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Paul Rudd discovers 
new ways to garden 
\n Ant-Man, page 48. 



How The Nest Was Won. Paul 
Rudd hits the small-time with ^ 
% Marvel’s latest hero: 
Captain Shrinkmister! 


EMPIPE 


Avengers. . . Justice League. . . X-Men. . . 
If it wears groin-hugging leather and it 
ain’t a rock star, you’ll find it here! 


Terror Alert! Empire toys with an 
11 year-old’s feelings. Yes: we are 
utter bastards. 


heroine names just get crazier and crazier!). 


Our on-location report from the 
convention where The Force didn’t just 
Awaken, it also cooked us breakfast. 


The movie of the TV show about the 
movies gets the big-screen-small-screen 
big-screen treatment! 


The rising star on being Far From The Madding 
Crowd's Bathsheba Everdene. (Those Young Adult 
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Crystal Cube is the ideal combination oF performance, size and elegance. OLP* is the picture technology 
of choice, utilising a Full HD lOSOp chipset that, combined with top-notch processing, enables the 
projector to deliver crisp, smooth and clear images. The luxurious and understated glass cabinet easily 
blends into any home d^cor, and when turned off. Crystal Cube is transformed into artworh. This is the 
true essence of Mode in Italy. 




Visit 5im-2.com.au 
to find your retailer 
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viewa 


See below for how to get 
the viewa app, then do this 


Scan to find out how you 
can get tickets! 


Trailers and clips and more 


93 Nicolas Winding Refn 
talks his geek loves. 

97 David Koepp's 
screenwriting secrets. 

99 Shane Abbess and Daniel 
MacPherson on sci-fi Infini. 
103 Building Howard 
The Duck! 

105 A chat with the Orange 
Is The New Black cast. 

107 Julie Delpyonthe 
Before trilogy. 


109 

A preview of the upcoming 
Star Wars: Battlefront. 


RafChel McAdams and 
Jake Gyllenhaal in 
Southpaw, page 26. 


113 

Win stuff thanks to your 
impressive comedic chops. 


10 

12 

20 

34 


SHORTS 

Turns out a few of you are mad 
about Max. Who’d a thunk it?! 


ON LOCATION 

Empire hits craft services to eat bagels 
with the likes of Daniel Radcliffe, Judd 
Apatow and Ice Cube’s son playing. . . 
Ice Cube. Gyeah, motherflippers! 

THE SLATE 

Tom Cruise’s latest impossible 
mission (spoiler: probably possible), 
Empire hits Oz Comic-Con, we 
Hamm it up with Jon and get punchy 
with Jake Gyllenhaal. 

THE GRILL 

We put the flame on Spy's, Peter 
Seraflnowicz ! 
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TOMORROWLAND iririririr 
SPY ★★★★★ 

THE EMPEROR'S NEW CLOTHES 
★★★★★ 

GOING CLEAR ★★★★★ 

PITCH PERFECT 2 ★★★★★ 

SLOW WEST ★★★★★ 

ENTOURAGE ★★★★★ 

SAN ANDREAS iririririr 
MAD MAX: FURY ROAD 
FAR FROM THE MADDING CROWD 
★★★★★ 

WHEN MARNIE WAS THERE iririririr 
THE MAFIA ONLY KILLS IN SUMMER 
★★★★★ 

THE NIGHTINGALE iririririr 
TANGERINES iririririr 
POLTERGEIST ★★★★★ 

LOVE & MERCY ★★★★★ 

ALSO OUT: PREVIEWS 
MINIONS, TERMINATOR GENISYS, 
JURASSIC WORLD, INSIDE OUT, TED 2 


91 

106 

no 

112 

114 


PLAY 

Ryan Gosling directs! Michael 
Keaton soars! Channing catches 
foxes! Hawking theorises! Empire 
abuses exclamation points! 

MASTERPIECE 

We go Before Sunsets, Sunrises and 
Midnights with LinklaterHawke 
and Delpy and and co. 

HARDWARE 

Improve your IQ exponentially with 
the latest smartphones, dummy! 

GIVEAWAYS & PUZZLERS 

So much to win, so much for you to 
have to do (hint: email us). 

CLASSIC SCENE 

Sandra Bullock in Speed 3: Spaee 
Debris A-Go-Go! 


Download the free 
viewa app from 
the App Store or 
Google Play. 


vfelMI 


A Hold your phone or tablet 
’ over the page where you see 
R the viewa logo and watch 
the content come to life. 
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SAE Creative Media Institute can give you the skills 
you need to succeed locally and internationally. 


COURSES AVAILABLE: 

I BACHELOR OF FILM 
I DIPLOMA OF SCREEN AND MEDIA 
(DIGITAL VIDEO PRODUCTION) 

SAE is the world’s leading educator in creative 
media industries with over 50 campuses across 
the globe. SAE provides an exceptional hands-on 
learning environment where students thrive. SAE’s 
focus on creative media allows like-minded students 
to collaborate on professional projects, providing the 
edge you need in today’s competitive world. 


ENROL NOW 

SAE.EDU.AU OR CALL 1800 SAE EDU 

Brisbane I Byron Bay I Sydney I Melbourne I Adelaide I Perth 


IMAGINE 
A CAREER 
WITHOUT 
LIMITS 
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“ m 

studyfilm) 


(... and what kind of Insect-man we'd be) 

EDITORIAL 


EMPIPE 



THE PITCH 


BEING THE BIGGEST MOVIE MAGAZINE IN THE WORLD DOESN'T MAKE US IMMUNE TO THE 

hot glamour of details. When it comes to details, the smaller the better. This is 
why you and we embark on this compact every month: filmmakers reveal the 
process of making the world’s biggest films to us, who in turn revel in the finer 
details of the magic with you, who pay us for it. Details is what we — you and us 

— are all about. 

So it’s with genuine satisfaction that of the 40-odd abnormally-powered 
heroic types destined for (further) screen adventures discussed in our Superhero 
Special, it is the tiniest who graces our front cover. Ant- Man is another roll of the 
dice for the very considered gamblers at Marvel, albeit a flutter not as high-wire 
as Guardians Of The Galaxy. But, its production has been controversial, 
especially for Edgar Wright and many fans, considering the years the English 
director had poured into bringing the little bloke to life, only to creatively differ 
with the comic book powerhouse before cameras were uncapped. All this and 
more is explored in our nitty-gritty-lovin’ set visit on page 48. 

Our excursion into the minuscule doesn’t end there. In July last year. Empire's 
James Jennings explored the nooks and crannies of Pixar’s fabled HQ outside 
San Francisco (including the secret dens of the creatives, whom spend their own 
dough to “theme” their offices in ways that make us sick to our stomachs with 
envy). Pixar has built an empire on the good found in small packages and for this 
month’s Inside Out, they have gone both fantastic and fan-TAST-ically tiny 

— personifying five feelings in an 1 1 -year-old’s mind. Now, that is a brave move. 
Get inside the feelings inside Inside Out on page 68. 

There’s stacks more: the Entourage movie stars and director drink and cruise 
(page 74); cinema’s most intriguing new star Carey Mulligan (page 80) dazzles, 
and we spend a weekend at Star Wars Celebration (page 86). 

Enjoy the issue (especially the little things). 


1 just remember 
seeing Ryan stamping the 
shit out of this prosthetic 
head that was exploding 
with all this blood and guts 
and brains." 

p.85 


Daniel Murphy 
Editor 


CLASSIC 
LINES 
OF THE 
MONTH 


"The horse can 

see the fear in 

your eyes, Bill. It's 
going to kill you." 

p.l6 


'mtied to a chair 
and these two gentlemen 
are waving their power 
sources in my face. 
And for some reason, 
Joe Pesci is on the set."' 

p-79 
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YOU talkin’ to us 





JURASSIC GIT! 

^ Was quite looking forward to the upcoming 
Jurassic World movie until I read your interview 
with the writer/director, Colin Trevorrow - 
he sounds like a complete git. 

Paul Lamb, via email ^ Tweet Us! 

Thank you for your opinion, Paul 
- sharp and to the point, like the 
teeth of a Velociraptor, 


i 


JURASSIC HIT! 

^ I'm writing to compliment the 
Empire team on a great June 
issue! Besides two of my favourite 
things, Jaws and Orson Welles, I 
really enjoyed your Jurassic World 
feature. Reading about Trevorrow's first 
Jurassic Park experience made me recall my 
own. I was eight years old and I remember 
needing to take a bathroom break near the end 


Even after 30 yrs, 
UMadMaxFuryRoad still 
manages to be a roller-coaster 
ride of heart-stopping action. 
SCatsinUmbo 


@3Cat5inLimbo 


SPOILERS SPOIL! 

^ With reference to Ann Stuht's comments on 
spoilers ('Shorts', May 2015), I must question the 
validity of the study that suggested spoilers 
enhance people's enjoyment. The vast majority 
of people do not want to know a film's storyline 
prior to viewing it. Quite how knowing how 
something pans out before viewing the full 
film escapes me. I can understand a teaser 
working but in recent times so much 
information is given away in 
previews and trailers that I've 
even seen the final scene of a 
movie in the trailer. Where will 
it end? 

David Philip, via email 

All films will be condensed to 
two minutes is our guess... 




SURVIVORS TOO STYLISH 

^ I recently saw Unbroken, and 
although I did enjoy it, I had a bit of a chuckle 
at some of the scenes. The characters had been 
in a lifeboat in the ocean for 30-plus days, yet the 
main character emerged with a great haircut and 


LETTER OF 
THE MONTH 


of the film (after just witnessing a character's 
gruesome death in a toilet cubicle). I vividly 
remember walking into the empty ladies' toilets 
and being too scared to enter the toilet cubicle. 
Instead, I sprinted back to the safety of my seat 
and danced in my seat for the remainder of the 
film. Thankfully, this fear has not stayed with me 
in adulthood. Unfortunately, I can't say the same 
thing for my fear of the ocean, thanks to Jaws. 
Spielberg got me too young with that one. 
Rachael Ridley, via email 
Spielberg, what a horrible guy: if he's not 
scarring you from enjoying the beach, he's 
making you wet your pants. Bastard! 


MAD ABOUT MAX 

^ Thirty years to wait for the fourth 
instalment of Mad Max? Man, it was worth the 
wait. This movie was insane. This is an 
example of how a modern action movie 
should be with the eccentric stunts, explosions 
and not to mention a freakin' guy playing 
guitar on a semi with flames blazing out the 
end of it! I've learnt that George Miller filmed 
480 hours of footage and to be honest I wish 
that this was the full length of Fury Road. 
Certainly not low on gasoline, this film was 
definitely mad and definitely to the MAX! 

Matt Turner, via email 

We concur! For proof: see review, page 40. 



EVERY letter printed this 
month receives a Blu-ray of 
the Seth Rogen / James 
Franco comedy The 
Interview, the flick that got 
North Korea just a tiny bit 
upset when it came out... 


SPINE QUOTE 


THE FILM: fioog/e/V/g/?fs (1997) 

THE CONNECTION: Said by John C. Reilly, who 
was in Guardians Of The Galaxy with Jurassic 
M/of/c/'s Chris Pratt. 


"...people tell me I kind of look like Han Solo. 


THE WINNER: Peter Young, viaemail 
THE REWARD: An Empire cap for you! 
Send answers to 
empire@bauer-nnedia.conn.au 



EMPIRE MAGAZINE, LEVEL 9, 54 PARK STREET, SYDNEY, NSW 2000 
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a very neat beard! Most of the P.O.W.s looked 
rather well-groomed too (there must've been a 
great P.O.W. barber!) 

Julie Alden, Oak Flats, NSW 

Some men just remain handsome regardless of 
circumstance. We can relate. 

LOST: FACTS 

^ In your article on Tomorrowland (issue #171), 
you mention Damon Lindelof's work on The 
Leftovers makes LOST look like an episode of 
Friends. The Fr/enc/s- 1 ike title of "The One Where 
They're Dead The Whole Time" is given. They 
weren't dead the whole time. They were only 
dead in the flash sideways of Season 6. How is it 
that five years since the show ended, I'm still 
correcting people on this? Man, I need a life. 

Kym Spicer, via email 

Don't get a life! Who will point out our mistakes?! 

EMP//7E: STUPENDO! 

^ I am originally from Italy and when I moved 
down here I hit a downward spiral of depression 
because I wasn't able to buy my favourite cinema 
magazine Ciak anymore. But then I found 
EMPIREm OH THE JOY!!! OH THE SURPRISE!!! 
THANK YOU THANK YOU!!!! Not only do I get to 
read it in ENGLISH (a much better version of the 
Italian one where titles of movies get translated 
badly: The Hangover = A Night As Lions?\) I also 
get to read about these movies ages before they 
are released in Italy. The One thing Ciak had that I 
miss though was a page with an index of movies. 
Have you ever thought about adding one? 

Val, via email 

Val, thank you for your enthusiasm and 
suggestion - we will look into it... 

SAD WALLET 


Daniel Craig - Casino Royale 

2 Don Cheadle - Iron Man 2 

3 Maggie Gyllenhaal - The Dark... 
A Michael Gambon - Harry Potter 

5 Ewan McGregor - Episode I 

6 Elizabeth Shue - Back To The... 

7 Christopher Pine - Star Trek 

8 Andrew Garfield - Spider-Man 
9. Julianne Moore - Hannibal 

' Mark Ruffalo - The Avengers 

1 Michael Keaton -fiafman (1989): "Not too difficult 
to outdo Adam West in the acting stakes!" 

Usa Simmons, via emaii 

2 Eric Stoltz - Back To The Future (1985): "Recast 
before the movie even came out... thank God!" 

Gavin Tempie, via emaii 

Ian McDiarmid - Return Of The Jedi (1983): "The 

3 Emperor in Empire Strikes Back was a woman with 
chimpanzee eyes superimposed on top!" 

Dave Cross, via emaii 


4 

Pierce Brosnan - GoldenEye (1995): "People forget 
what a great James Bond he was!" 

Biiiie Riiey, via emaii 

^ Channing Tatum - Gambit (2016): "The movie's not 
^ out but he'll easily beat Taylor Kitsch in Wolverine." 

Bryce Mills, via emaii 

^ Sarah Michelle Cellar -Buffy The Vampire Slayer 
^ (1997-2003): "Way better than the movie Buffy!" 

Chris Roeper, via emaii 

7 

Harrison Ford - Patriot Games (1992): "Much prefer 
his Jack Ryan to Alec Baldwin's." 

Wiiiiam Carvers, via emaii 

00 

Emma Stone - The Amazing Spider-Man (2012): "Her 
Gwen Stacy beats Bryce Dallas Howard!" 

Dee Priest, via emaii 

^ Tom Hardy - Mac/ Mar rtyfy/?oac/ (2015):"Sorry Mel, 
M but there's an even madder Max on the scene!" 

Coiin Sutton, via emaii 

10 

Aaron Eckhart - The Dark Knight {ZOOS): "As much 
as 1 love Billy Dee and Tommy Lee, Aaron wins." 

Sarah AHen, via emaii 

Have an idea for a Top 10 you'd like to see in Empire? 
Email us at empire@bauer-media.com.au or head to 
www.facebook.com/EmpireAust with your choices. 



I would just like to say thank you for Empire 
#168! With the 200 movies to watch in 
2015, 1 was gleefully doing a little 
dance around my house as my 
poor wallet sobbed silently in 
the corner of the shower. 

Shannon G, via email 

In the corner of the shower? 

Your wallet is weird. 


i 


A total of $13,468 for a 
trip to Jurassic World!? Sign 
me up @EmpireAust 
ttjurassicworld 

Nathan Crowe 


i 


SHINING A LIGHT ON SHADOWS 

^ Many years ago I wrote in to 
thank you for piquing my interest in 
what is now essentially a classic in my 



@nrc 02 


house: Pan's Labyrinth. While I like to think of 
myself as a bit of movie enthusiast, I 
almost missed another great one, if 
not for your article on What We Do 
In The Shadows. For a movie that 
was made so brilliantly and so 
close to home, there was 
nowhere near enough hype nor 
' coverage for this incredibly 
clever film. Please people, do 
yourself a favour and see it! 

Amy Coe, via email 
We back you fully, Amy! A vampire 
movie that had teeth. (Sorry!) 
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already a subscriber? 
simply extend your 
subscription to 

RECEIVE THIS OFFER! 

SUBSCRIBE NOW! 

www.magshop.com.au/empire 
Phone: 136 116 and quote M1507EMP 

TERMS AND CONDITIONS: This offer expires at 11:59pm 
on 5 July 2015 and is available to subscribers within 
Australia only. This offer excludes Empire special editions 
and one shots. Please allow six to eight weeks for delivery 
of your first issue. For full terms and conditions, see 
www.magshop.com.au/empire. Please see page eight for 
our Privacy Notice. If you do not want your information 
provided to any organisation not associated with this 
offer, please indicate this clearly at the point of purchase 
or notify the Promoter in writing. 
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James McAvoy and Daniel Radcliffe 
have created a monster 


T oday, WE ARE blowing shit 

up, which is always great," 
smiles Paul McGuigan. 
"But there are more 
layers to this one. Though 
it is an action movie - no, an 
adventure movie." 

The nature of said shit and 
quite how it blows up should 
remain a mystery until seen on 
screen, but there's a sense of scale 
and grubby spectacle here that is 
refreshing in the age of green 
screen. Refreshing as in literally 
wet, as it's hammering down on a 


cold night in the UK burgh of 
Surrey, in a castle-cum-laboratory 
open to all the elements... 

McGuigan, whose best film 
probably remains Gangster No.1 
(though he has had great recent 
success directing Sherlock) wanted 
to give a practical edge to both the 
effects and the overall story. "I 
wanted to feel that it was more 
tactile than when you have a big 
name like Frankenstein, Dracula, 
whatever, and people expect a big 
CG explosion of impossible things. I 
wanted to be topical, I want > 


_ VICTOR 
FRANKENSTEIN 

LOCATION: SURREY, UK 


MAGNIFICENT SEVEN'S VILLAIN GEORGE MILLER HAS CONFIRMED MAD MAX: THE WASTELAND 
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A radically reimagmed 
Daniel Radcliffeasthe 
radically reimagined Igor. 


the inside 
track 


I^ND REWIMMED BV OR. 

'•ass* 


Radcliffe and McAvoy 
prepare to do a bit of 
light creating. 


people to feel attached to it." 

McGuigan talks enthusiastically 
about Max Landis's script, which 
adapts Mary Shelley's seminal 
novel about man-made life but also 
"cherry-picked all the best clips of 
all the movies. Including the funny 
ones..." He calls it a "buddy movie" 
of a sort, in the relationship 
between Dr. Frankenstein (James 
McAvoy) and his friend Igor (Daniel 
Radcliffe), a radically reimagined 
version of the typical hunchbacked 
assistant. Here, Igor is rescued 
from a circus and straightened 
out by Frankenstein - literally. 

"As much as the monster is his 


creation, Igor is his creation 
as well," says McAvoy, in his 
trailer before he will climb the 
floors of the castle to wrestle 
with creation. "That was quite 
exciting. It's funny, the script, but 
also really dark, in a cool way." For 
Radcliffe, the story allows him to 
inhabit an iconic role but with a 
fresh identity, working as a 
surrogate for the audience as 
Frankenstein's desperate desire to 
defeat death takes him into 
dubious ethical territory. 

"My role takes on this aspect 
where Victor just starts going 
insane and I am the one who is 


trying to steer him back to 
morality," says Radcliffe, who has 
another, thoughtful reason for 
being involved: "I like it because it's 
a script about people finding a 
chance to not be defined by the 
most awful part of their life." 

For McGuigan, bundled against 


the elements, Shelley's themes 
of grief, obsession and the 
desire to create remain 
prescient. "The metaphor of 
creating the monster is a bit like 
making the movie, you know? In 
terms of creating this monster 
which sometimes is so hard work, 
you wonder why you're doing it, 
but it becomes an obsession and a 
passion. I guess we all can share 
that with Victor Frankenstein a 
little bit." 

NEV PIERCE 

VICTOR FRANKENSTEIN IS OUT ON 
OCTOBER 1. 


ANDREA RISEBOROUGH CONSIDERING THE CROW ED ZWICK IN TALKS TO DIRECT JAC/(/?fACWf/? SEQUEL 
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IT'S A JUNO REUNION! ELLEN PAGE AND ALLISON JANNEY JOIN CAST OF COMEDY TALLULAH 
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I T'S HARD TO MAKE A HORSE 

improvise, but that doesn't 
mean you can't try. It's a late 
July evening on Manhattan's 
Lower East Side, and a huge, 
grey stallion tied up outside a small 
cafe is attracting a lot of attention. 
Passers-by seem less bothered by 
the two actors with it, or the 
director shouting to them, because 
this is New York and celebrities are 
as abundant as pigeons. 

"The horse can see the fear in 
your eyes. Bill. It's going to kill you. 
Work with it!" Judd Apatow hollers 
at Bill Hader, while Amy Schumer 
slumps faux-drunkenly opposite. 
Hader opens his mouth to speak, 
at which the animal rears up and 
nearly pulls down the tree to which 
it's tied. 

The horse, the big prima donna, 
has the least reason to be nervous. 
He is risking nothing. For Judd 
Apatow, this is his first time 
directing a script he didn't write. 
For Hader, it's a test as a romantic 
lead. For Schumer, a leap from 
near unknown to headliner. 

Fans of American comedy will 
know Schumer from her hit sketch 


show Inside Amy Schumer, but 
she's less familiar outside the US. 
Apatow, meanwhile, fell for her 
after hearing her on the radio. 

"Judd asked to meet me about 
two years ago," says Schumer. "I 
thought I'd come away with a cool 
story about how I met Judd 
Apatow this one time... But he said 
to me, 'If you ever have an idea for 
a movie, tell me.'" The idea she 
pitched was "what was going on 
with me a year ago" - a slight 
concern, at least for her liver. 

Trainwreck sees Schumer play a 
journalist whose life is a series of 
drunken one-night stands until she 
falls for a sports doctor (Hader) 
she is assigned to profile. "All 
those behaviours she's 
developed as defense 
mechanisms aren't really 
working now she's in her early 
thirties," says Schumer. "Then 
she falls in love, and nothing 
could scare the shit out of her 
more." 

"It was immediately apparent 
to me that Amy was a natural 
storyteller," says Apatow. "With a 
lot of comedians you don't hear 



them tell jokes and think, 'I 
want to see this as a movie,' 
but she told full, emotional 
tales. I like it when people 
lay out something that's 
relatable." He adds, smiling, 
"And this time I'm 
not telling anything from my 
own life, so it's a lot less 
painful for me." 

OLLY RICHARDS 

TRAINWRECK IS OUT ON JULY 30. 


VINCENZO NATALI NO LONGER DIRECTING NEUROMANCER MIMI ROGERS CAST IN ASH VS. EVIL DEAD 
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DJ YELLA 

Non-rapping 
deck-jockey Yella 
is played by 
Neil Brown Jr.. 
A martial artist 
with some stunt 
credits, he's been 
in Battle: Los 
Angeles and 
Fast & Furious. 


EAZY-E 

New Orleans actor 
Jason Mitchell is the 
ill-fated Eazy, who died 
from an AIDS-related 
illness in 1995. Previous 
gigs have included bit 
parts in Contraband and 
Broken City. 


CINEMATOGRAPHER ROGER DEAKINS TO SHOO^ BLADE RUNNER 2 BAD SANTA SEQUEL MAY FINALLY 
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DR. DRE 

Corey Hawkins 

plays the 
producing 
powerhouse Dre. 
You might have 
glimpsed him 
in Non-Stop and 
Iron Man 3. 


^ICE CUBE 

O'Shea Jackson Jr. 

plays his own father. 
"I had to screen test 
with two other 
Cubes!" he laughs. 
Prior to this, he 
was studying 
screenwriting 
at use. 


SnUIGHT 

OUTTA 

COMPTON 





LOCATION: LOS ANGELES 

Empire meets the 
new N.W. A 


H anging out on the set of the 

N.W.A biopic Straight Outta 
Compton on a blazing hot 
September afternoon in LA, it 
seems appropriate that the 
relative peace is regularly being 
shattered by the sound of police 
helicopters and sirens. This is, however, 
coincidental: a chase is happening on a 
nearby freeway. Director F. Gary Gray 
finished his LA riots sequences a few 
weeks ago, and today's scene is a pivotal 
moment of a different kind. Eazy-E 
(Jason Mitchell) is about to reluctantly 
make his debut on the mic: the first 
spark of the controversial rap inferno 
that N.W.A will become. 

"I felt the story should start when Eazy 
found us," says producer Ice Cube as he 
observes the moment, "because he's the 
one who really helped us hone our style. 
He brought that energy with him." 

Straight Outta Compton covers the 
decade in which N.W.A formed, rose to 
notoriety, then collapsed into inter-group 
acrimony. "We only have two hours and 
change to tell the story," says Gray, "so 
there was a lot of consulting with most of 
the players involved to make sure we 
somehow stayed true to that 10 years of 
history. But the priorities stood out." 

OWEN WILLIAMS 


STRAIGHT OUTTA COMPTON IS OUT ON 
AUGUST 27. 


SHOOT IN SPRING GEORGE A. ROMERO'S EMPIRE OF THE DEAD ZOMBIE COMIC IS COMING TO TV 
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THE FACE 


FUTURE GIRL 

Britt Robertson has a bright tomorrow 

"I THINK YOU HAVE TO BE OPTIMISTIC ABOUT THE FUTURE," SAYS BRITT 

Robertson. She should know. The star of Brad Bird's 
Tomorrowland and this month's Nicholas Sparks adaptation 
The Longest Ride, the 25-year-old is being propelled onto 
Hollywood's A-List. Not bad for someone plucked from 
relative obscurity by Bird to play teenager Casey, whose 
drive leads her to the futuristic city of the title. Although 
"plucked" hardly reflects the lengthy audition process. 

"The first couple of times I auditioned it wasn't even real 
pages from the movie," she says. "They let me read the 
script when it was down to me and two other girls." 

Making the film with Bird and George Clooney 
proved life changing. "Casey inspired me," she says. 

"Now I try to be a better person. If you want a 
better life, why not see the world as a better 
place? "CHRIS HEWITT 

TOMORROWLAND \S0[}1 NOW. 
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Yes, that is Tom Cruise, and not 
1 his stunt double Tom Crooze, in 
the last shot of the Mission: 
Impossible - Rogue Nation trailer, 
clinging to the side of a giant cargo 
plane as it takes off. "Tom Cruise does 
things that almost no actor on earth 
would do," says Rogue Nation's writer/ 
director Christopher McQuarrie 
"Tom and I don't embrace 
working concept!" 


. At all times, Cruise was in mortal 
peril. "The concern was less 
about whether or not Tom was going 
to stay on the plane. The concern 
was any debris on that runway. At 


that speed, it would become a bullet. A 
bird strike would kill him." 


The plot sees the Impossible 
3 Missions Force threatened by 
The Syndicate, a rogue nation of 
super-spies dedicated to tearing the IMF 
apart. It's a holdover from the old Mission: 
Impossible TV show. "It was an idea we 
resisted very early on," admits McQuarrie. 


I The Syndicate will be led by 
ultra-intense British actor 
Sean Harris . "He's someone who has set 
his sights on Ethan Hunt. When they 
finally do meet, there's a turn. It's quite an 
unusual relationship." 


^ Harris can be glimpsed briefly in 
5 thetrailer, sitting at a table with 
X _ . a dyed-blond hairdo. "He's 
peppered throughout the movie," 
promises McQuarrie. "He's very elusive. 
Even Ethan isn't very sure who he is." 

O The plot will see Ethan assemble a 
team of IMF agents, including Ving 
Rhames's Luther Stickell, Simon Pegg's 
Benji Dunn and Jeremy Renner's William 
Brandt, in an attempt to stop The Syndicate. 

It won't be that simple, though. 

7 "The team is scattered at the 
very beginning and they're 
struggling to coalesce." 
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® From bike pursuits to car 
chases, Rogue Nation will 
also see what McQuarrie calls 
“an unrelenting 20-minute 
stretch in which Ethan Hunt 
goes through an incredible 
amount of physical punishment". 


"There was this notion of lisa 
13 being German, so her name 
came from that," explains 
McQuarrie. "That fell by the wayside, but 
the fun of the movie is watching her and 
trying to figure out exactly who she is 
and hoping she is who you think she is." 


® Hunt and Faust will be thrown 

together from time to time ("They 
have a common interest but they're 
fiercely independent"), as the former 
tries to hunt down Harris's character. With 
Ethan's wife (Michelle Monaghan) no 
longer in the picture, will there be a 
Faustian pact? 



I Pegg is much more actively involved 
this time round, including a 
car-chase sequence set in Casablanca. 
"The buddy element he brings to the car 
chase is something I had not seen in a 
long, long time," says McQuarrie. 


As for Renner's former pencil- 
9 pusher, Brandt, McQuarrie is 
tightlipped. "Brandt has a really 
unique arc in the movie and the less I say 
about that, the better!" 


O That old Mission: Impossible staple 
- masks that allow people to switch 
identities - will feature. "But if we're going 
to have a mask gag, it has to be rewarding." 



There had been plans to include 
15 previous cast members, 

including Ghost Protocol's Paula 
Patton and Ill's Maggie Q. "We're 
celebrating the series," says McQuarrie. 
"I wanted to bring back everyone who 
was still alive, but the movie became so 
unwieldy we pared it down." 

© The film was largely shot in England 
(the plane stunt was filmed on an RAF 
base), but spans the globe, with location- 
shooting in Morocco, Austria and France. 


In fact, one major sequence 
17 came from a McQuarrie family 
trip. "I was in the National 
Theatre in Paris, and suddenly I had this 
idea for a sequence set at the opera. I 
pitched it to Tom and he said. That's the 
opening of our movie!"' 


k However, things change quickly on a 
Mission: Impossible movie. "It's no 
longer the opening of our movie," laughs 
the director. "But it set the story in motion." 


~ That story will be very much in 
19 the style of a classic conspiracy 
thriller. McQuarrie has the '70s 
in mind. "There are references 
throughout the movie to 3 Days Of The 
Condor and The Conversation, movies 
like that. But also the first Mission: 
Impossible movie, which was much more 
paranoid and much more of a spy movie. 
I was interested in getting back to that." 


^ The film was originally set for 
release in December, but was 
brought forward very late in the day. 
"2015 is the most competitive year in the 
history of movies," explains McQuarrie, 
"and to be the last movie coming out, we 
felt people were going to be exhausted. 
But I feel we're in very good shape." 


MISSION: IMPOSSIBLE- ROGUE NATION IS OUT 
ON AUGUST 6. 
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E mpire HEADS west to theoz 

Comic-Con in Perth and 
Adelaide. Bring on Melbourne. 

Well, hot damn if tens of 
thousands of you people didn't 
just love the stuff out of the Empire 
stand at Oz Comic-Con! Perth and 
Adelaide were an enormous experience, 
agrees event director Bernadetter 
Neumann. "We introduced a lot of new 
features to Perth and Adelaide this year 
that we're excited to bring to the 
Melbourne fans. From the Red Bull Silent 
Disco, to an immersive zombie green 
screen featuring footage from The 
Walking Dead: the introduction of the 


Australian Championships of Cosplay." 
Not to mention the freewheeling photos 
in front of the giant Empire super cover. 
Kudos! Empire's stall is now steaming 
towards Melbourne in June, before a 
September in Brisbane and Sydney. 

Oz Comic-Con is an experience like 
no other; imagine say, your favourite 
school camp, fuel-injected with a 
plethora of your pop-culture desires, 
merchandise, fan art and some 
ultra-detailed cosplayers. If you just 
nerded your pants, don't worry, we 
unshamefully did too. 

On top of the massive range of stalls 
available, OZ Comic-Con is also playing 



Use the free viewa app 
to scan the page and 
head to the Oz Comic- 
Con website to see 
more and grab your 
tickets to paradise. 


host to a massive list of cult characters 
from Sci-fi and fantasy film and TV 
large alike, participating in Q&A 
sessions and photo/autograph 
opportunities. Neumann. "We're excited 
to welcome a whole host of celebrity 
guests from all spheres of pop culture 
to Melbourne. We've got Jason Momoa 
from Game of Thrones and soon-to-be 
Aquaman, Emma Caulfield and Amber 
Benson from Buffy, Naomi Grossman 
from American Horror Story, Lord Of 
The Rings stars, Stargate, Star Trek, 
comic artists both local and 
international, cosplayers and more!" 
DANNY MACKENZIE 


COMIC-CON 

CAIENOAR 

1 

•MELBOURNE'S OZ COMIC CON 

•BRISBANE IS ON SEPTEMBER 

•SYDNEY WILL CONCLUDE THIS 

•TICKETS ARE AVAILABLE 

is on June 27-28, at the 

19-20 at the Brisbane 

year's festivities in the 

now at www.showclix. 

Melbourne Convention and 

Convention and Exhibition 

Exhibition Centre at Glebe 

com/events/18185 

Exhibition Centre. 

Centre. 

Island, on the 26-27 of 
September. 
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FOR ALL X-FANS IT'S TIME TO REJOICE! 

The X-Men: Days Of Future Past - Rogue Cut is 
finally coming with an all new version of the 
superhero epic featuring fan-favourite 
mutant Rogue played by Anna Paguin. To 
celebrate Empire is offering readers the 
chance to attend an EXCLUSIVE PREVIEW 
SCREENING of the film that takes you deeper 
into the X-Men universe than ever before. 


SCREENINGS TAKE PLACE ON JULY 13 IN 
SYDNEY AND MELBOURNE. 

HOW TO ENTER 

For your chance of winning a double pass, just 
email us at empiregiveaways@bauer-media. 
com.au and tell us, in 25 words or less, who 
your favourite mutant is, and why. Don't forget 
to write your preferred city in the subject line. 


Out on Blu-ray, DVD and Digital HD July 15. 
Pre-order now at JB HIFI and on iTunes. 


© 2014 FOX copyright. All rights reserved 


This is a game of skill, not a game of chance. Entry is open to Empire magazine readers who are Australian residents aged 18 years or over. Prize includes a double pass to either the Sydney or Melbourne viewing X-Men: Days of Future Past event on 13 July. 
Promotion opens March 27, 2014 at 12:01am AEST (update) and closes June 25, 2014 at 11:59pm AEST (update). If you do not want your information provided to any organisation not associated with this promotion, indicate this on your entry. See our contents page 
for location of our privacy notice. The promoter is Bauer Media Action Sports Pty Limited (ABN 19 079 430 023). Eor full terms and conditions, please go to http://www.bauer-media.com.au/terms/competition-terms. 
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If you see Will Poulter hanging 
around drains dressed as an evil 
clown, it's rehearsal for his role as 
Pennywise in Cary Fukunaga's It, 


Keanu Reeves will return in John 
Wick 2, presumably flying into a 
rage when someone posts a nasty 
Instagram about bis cbmchilia. 




Martin Freeman has joined Captain 
America: Civil War in a key role. 
Watch out, Cap - he'll stick your 
stapler into jelly! 


Sela Ward could be about to show 
Hillary Clinton how it's done as a 
female President in independence 
Day 2, filming right now. 


HE LAST TIME SPOKE TO 

Antoine Fuqua, he was 
ostensibly promoting The 
Equalizer. But as he left the room, 
he took out his phone and showed 
us a pic of Jake Gyllenhaal, shirt off, 
pecs bulging and veins popping. 

This was not, it must be said, Fuqua's 
wallpaper, but his way of showing how 
giddy he was about Gyllenhaal's turn as 
a champion boxer in his new film. 
Southpaw, which he had just finished 
filming. Several months later, Fuqua is 
still beaming about Gyllenhaal's 
transformation. "When I met Jake, he 
was 140-something pounds [64kg], and 
he had just finished Nightcrawler," says 
Fuqua. "I said, 'I need you to become a 
fighter. I don't want you to pretend to be 
one, I need you to learn how to fight 
because I'm not going to use a double." 

Gyllenhaal packed on 16kg of muscle 
to play Billy Hope, a light-heavyweight 
champ who struggles to keep it together 
after tragedy hits and leaves him alone 


in charge of his daughter. "It's about 
learning how to be a father in the worst 
of times, and also how to mourn," says 
Fuqua, who's been attached to the Kurt 
Sutter-penned project for so long that 
Eminem was first mooted to play the 
lead. "It doesn't pull any punches, that's 
for sure." 

Southpaw refers to a left-handed 
boxer, but here it's a metaphor - "It's 
really about being the odd man out" 

- and Fuqua, aware that his film has to 
stand aside from all the boxing classics 
that have gone before, has applied that 
philosophy to his fight sequences. There 
will be no dramatic swings, no slow- 
motion jabs, no operatics. He wants "a 
real fight. You see Jake getting punched, 
you're watching a fight. There's blood 
flying and cuts opening up and guys 
getting hit hard. That's why I had Jake 
train like that." 

CHRIS HEWITT 

SOUTHPAW IS OUT ON AUGUST 20. 


HARD 


HITTING 

Three great movie 
punches: George McFly 
V. Biff, Back To The 
Future: Die Hard's Holly 
jabs Dick Thornburg; 
decapitation by fist in 
Friday The 13th Part VIII: 
Jason Takes Manhattan. 
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HOO-HAHIAL PACINO ON HIS JOHN 
LENNON-ISH MOVIE, MHHYmLm 


N HIS NEW FILM, DANNY COLLINS, AL 

Pacino plays an ageing rock star 
forced to re-evaluate his life when a 
letter, written to him as a young man 
by John Lennon, comes to light. 
Empire spoke to Pacino on the film's LA 
set and asked one legend about another. 

Did you ever meet Lennon? 

Yes. Well, we had a New York moment. I 
was walking through Central Park right 
by where he used to live [The Dakota 
building on Central Park West, where 
Lennon was murdered in 1980] and we 
passed on the street. We just nodded 
and smiled at each other. It was a 
moment of mutual recognition. I met 
Yoko, too. I was shocked and saddened 
when [Lennon] was killed. He was a great 
artist and it was a terrible loss. 

The original title of the film was 
Imagined, Does the song Imagine play 
a significant roie? 

It was a song of the times, and it was 
very reflective of who John Lennon was 
and what he was trying to achieve. He 
says something beautiful in the letter he 
writes to Danny, something that touches 
on the fact that success and fame don't 
hurt your art. Only you can hurt your art. 


Did you ever see The Beatles? 

I never saw them live, but I love the 
music; I'm a big fan. I never saw The 
Stones, either. 

You do all your own singing in the film. 
Were you nervous about that? 

I got help from professional singers and 
musicians. When I did children's theatre I 
sang; I was in musicals at school. I'd say 
my singing is adequate - if I'm alone. It's 
when I get in front of other people things 
change a little bit [laughs]. 

How much say did you have in the 
Danny Collins look? 

Whenever I do a movie I let each 
department do their thing. There's 
a couple of jackets I'm either going 
to buy or ask them to donate to me; 
they're pretty rock 'n' roll. You 
think I could walk off the set looking 
like this? 

Absolutely. 

Thank you. Of course, as soon as I've 
finished the film I'm going to go, "Al, 
what the hell were you thinking. You 
can't wear this!" SIMON BRAUND 

DANNY COLLINS \S OUT NOW. 


ANOTHER CHANCE TO SEE... 


THE AVENGERS 


NEED YOUR FIX OF EARTH'S MIGHTIEST HEROES? 
HERE'S WHAT THEY'RE DOING NEXT 


ROBERT DOWNEY JR. 

Iron-suiting up as Tony Stark for 
Captain America: Civil War. 


CHRIS EVANS 

Grabbing Captain America's 
shield and facing off against Stark 
in Civil War. 


11 . 

CHRIS HEMSWORTH 

Battling a whale in In The Heart Of 
TLeSea; interrupting the 
Griswolds in the Vacation reboot/ 
sequel; hunting as The Huntsman: 
and hammering in Thor: Ragnarok. 


A 

JEREMY RENNER 

Watching Tom Cruise cling onto a 
plane in Mission: Impossible - 
Rogue Nation: playing Hawkeye 
again in C/V/VH/ar and sci-fi 
Story Of Your Life. 


MARKRUFFALO 

Drama Spotlight, about a cover-up 
of child molestation in the 
Catholic Church; then Now You See 
Me:The Second Act. 


SCARLETT JOHANSSON 

The new Coen Brothers movie, 
Hail, Caesarl: pining for Bruce in 
Civil War: voicing Kaa for Jon 
Favreau in The Jungle Book: and 
kicking butt in Ghost In The Shell. 


PAULBETTANY 

Getting his Vision on again in Civil 
War before making his directorial 
debut with Shelter, which also 
stars his wife, Jennifer Connelly. 


ELIZABETH OLSEN 

Hank Williams biopic /Saw The 
Light, with Tom Hiddleston; Scarlet 
Witching again in Civil War. 




AARON TAYLOR-JOHNSON 


Nothing announced. Poor 
Quicksilver. 

JAMES SPADER 

Another series of cadding about 
mjymheBlacklist.Jhe cab. 


SAMUEL L. JACKSON 

Stephen King adaptation Cell: 
reuniting with Tarantino on The 
Hateful Eight: swinging with Tarzan. 
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nTHESLATE 

BEST OF TIMES/WORST OF TIMES 

JASON SCHWARTZMAN 

ON BILL MURRAY GOING BANANAS, AND BEING A TERRIBLE KING 



The first day on Rushmore I was walking to set with Bill Murray. 
He was eating a banana, and when he finished, it happened to 
be exactly when someone else was approaching from the 
opposite direction. Without missing a beat, he threw the peel 
right at their feet and the person stepped on it. That might be 
the best thing I've ever seen in my life. 


There's a scene in / Heart Huckabees where Jude Law and I are 
sitting in an elevator, hitting each other in the face. We couldn't 
phony up the hitting, but we weren't hurting each other. At the 
time, I was suffering from devastating headaches. And I got one 
that day, which meant the last thing I wanted was anyone 
touching my head. That was a shitty day. 


In Darjeeling Limited there's a 
line where I'm craving peanuts 
and Isay, "Where those nuts 
at?" I love that line! 



Every line, I have no idea 
how I'm going to say it. Every 
timell feel that way about all 
of them at first. 


I can't say the name of the film, but I thought it was going 
really good, and me and the other actor were really working 
together well, and it felt like we were on a movie set. I left 
feeling really good... 


... And then I found out it was so bad that they didn't even show 
it to anybody! So it really is a double-edged sword. It's like not 
knowing how a date is going. 


The set on The Grand 
Budapest Hotel was 
incredible. You'd open a 
drawer and there would 
be things no-one would 
ever see, like a pack of 
fake cigarettes. 


LOCATION 


On Darjeeling Limited. 
there's a scene where 
we save children in a 
river. We had to make 
sure everyone was safe, 
and the water was 
really cold. 



COSTUME 



Insidious 3 director Leigh Whannell is 
up for a reunion of iconic '90s ABC 
show Recovery. "I could review my 
own movies and slam them!" 


Joss Whedon says the Linkin Park 
song When They Come For Me "kinda 
saved my life". 


Kenneth Branagh likes to start 
shooting his movies on a Thursday 
afternoon, Woo-hoo, two-day week! 


I 


One that I truly loved was when I got to be the 
king of France in Marie Antoinette. Those 
costumes were so incredible. One day I put 
on an outfit and they told me it was from the 1700s. 
And I remember feeling, "When am I ever going 
to get to do this again?" 
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On the same movie! Being crowned king. They put 
this cape on me, which weighed 801b [36kg]. I go to 
stand up and I can't. I thought to myself, "Not great 
if you're trying to portray the king of France!" 

THE OVERNIGHT IS OUT LATER THIS YEAR. 


Until he went to Disneyland with 
Guillermo del Toro, Ryan Gosling had 
never been on the Cars ride. That's 
his story, anyway. 
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FIVE THINGS 


JON HAMM 

He’s not bad, 
he’s just drawn 
that way... 




HE WAS A NERD 

He hasn't always been a 
dastardly figure of lusted after 
sartorial elegance. He used to 
be an animation nerd! "I've 
been a fan of cartoons for a 
long time. During college and 
when I was trying to become 
anactor, I wouldgotolocal 
animation film festivals. So it 
could be said that my passion 
for animation has been there 
for a long time." 


HE WAS A 
TALKING TOILET 

Hamm loves lending his vocal 
talents. "Yeah, it is something I 
enjoy. I am continually amazed 
by it. I've been fortunate to 
work on some really cool stuff. 
From doing the big hits like 
Shrek a[\6 The Simpsons, to 
voicing minor roles in smaller 
cartoons like Captain Murphy 
in/lfc/?efand voicing the 
talking toilet in Bob's Burgers!' 


HE PLAYS THE BAD GUY 

"Herb is the devoted husband 
of Scarlet Overkill, "says Hamm 
of his character in Despicable 
Me spin-off Minions (pictured 
left). "He's the evil mastermind 
inventor behind all her 
creations. He creates these 
awesome weapons and devices 
which she uses to take over 
the world. He wants her to 
succeed in her goals. In this 
case, world domination!" 


HE /S THE SIXTIES 

"Funnily enough Minions does 
take place in the '60s,'' he 
laughs. "And as we know I play 
another character of that time 
period. You do however want 
to avoid that sort of badness, 
and also avoid the Austin 
Powers grooviness of it all. 
Otherwise you're sorta giving 
the same feel. People are 
savvy enough to know that 
they've seen that already." 


HE LOVES STREAMING 

"We have so many more 
options for people who love 
television to watch television," 
explains Hamm, one of the key 
faces of the new golden age of 
television. "Now you can really 
find an audience. It is a 
completely fun, creative, 
different way to work." 

DAVID MICHAEL BROWN 

M/W/0W5IS0UTJUNE18. 
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TOO MUCH 
INFORMATION 










^THESUTE 


ARTISTS MOST OFTEN 
HEARD ON CROWE 
MOVIE SOUNDTRACKS 


ancy 

Wilson 


Jonsi 


Ryan Adams 


I® ^ 

The Who Paul McCartney 


Best and worst U.S. Box Office 

(adjusted for inflation) 

28I.CIIiO 


-> Jerry Maguire 


$ 34 , 767,300 

Elizabethtown 


THE AGE CROWE WROTE HIS FIRST 
ROLLING STONE COVER STORY (ON 
THE ALLMAN BROTHERS BAND). 


A FORMER MUSIC 
JOURNALIST, CAMERON 
CROWE HAS WRITTEN FOR... 

Creem, Paste, Rolling Stone, 

New York Times, Los Angeles Times, 
The Guardian, NME, Playboy, 
Penthouse, The Telegraph, Empire 


CROWE BY NUMBERS 


CAMERON CROWE MOVIE SETTING MAP 


5 Possible 

interpretations of the 
ending of Vanilla Sky, 
as listed by Crowe on 
his director's 
commentary. 


i 

3 Future Oscar- 
winnersin 
Fast Times At 
Ridgemont High 
(Cage, Whitaker, 
and Penn). 


85 Cuba Gooding 4 Number of times a 
Jr.'s shirt number in character says, "We 
Jerry Maguire. bought a zoo," in We 
Bought A Zoo. 


Great Cameron Crowe 
Movie Taglines 


‘‘Everybody 
loved him. . . 
Everybody 
disappeared. 


Jerry Maguire 


"TO KNOW LLOYD DOBLER IS TO 
LOVE HIM. DIANE COURT IS ABOUT 
TO KNOW LLOYD DOBLER." 

Say Anything 

"EXPERIENCE IT. ENJOY IT. JUST 
DON'T FALL FOR IT." 

Almost Famous 


CANDNN 

CMK 

YOUR COMPLETE STATISTICAL 
GUIDE TO THE DIRECTOR OF 
JERRY MAGUIRE AND ALOHA, 

IN CINEMAS NOW 
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LOWEST ROTTEN 
^ TOMATOES RATING, FOR 
- ELIZABETHTOWN. 


I’U 

another life, 
when we are 
hoth cats/^ 


VANILLA SKY 


gonna show me 
the money.” 


JERRY MAGUIRE 


‘‘My assault 
on the world 
begins now. 

SAY ANYTHING 


44T 

1 am a 
golden god! 

ALMOST FAMOUS 


HIGHEST ROTTEN 
TOMATOES RATING, FOR 
SAY ANYTHING. 
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His name is 
pronounced 
"sir-ah-fin-o- 
witch". 


He's directed 
several videos 
for Hot Chip. 


off by heart, really. Each time I notice 
something new and brilliant about it. For 
me, it's perfect. 


He also 
voices two 


What would be the title of 
your autobiography? 

Maul & Me: The True Story Of The Man 
Behind Darth Maul. It would be me with a 
big statue of Maul. I thought it'd be really 
funny, for the two-and-a-half lines that I 
said in that film. 


characters in 
Phantom 
Menace - 


commander 

andaGungan 


Who's the most famous person in 
your phone? 

In terms of recognisability or 
recognition if you want to use the actual 
English word, probably David Hasselhoff. 
I did an episode of Never Mind The 
Buzzcocks with him and for some reason 
we swapped numbers. 


SPnSOUTNOWAND 
IS REVIEWED ON 
PAGE 39. 


^THESUTEi 


PETER 

SERAFINOWICZ 

He’s been a spy. And a Sith. Now the 
voice of Darth Manl gets a grilling. . . 

What's your favourite word in the 
English language? 

I don't know, really. I don't like any 
of them. 


On a scale of one to 10, how famous 
are you? 

I would say about a five. I'm pretty much 
a sort of, "Oh, it's that guy," person. 
When I get recognised, it's probably 
once a week and someone will come up 
to me and say, "Excuse me. I'd just like to 
say..." and I have a little roulette in my 
head about what they're going to say. 
Shaun Of The Dead was such a well- 
loved film, so it's sometimes that. 
Sometimes it's Couples Retreat. One 
time it was Miss Marple. People were 
saying, “Miss Marple was great." You 
know what? It wasn't that good. 

Have you ever kept any souvenirs 
from a set? 

From Shaun Of The Dead I still have my 
script and inside it is the note that Nick's 
[Frost] character sticks on my back, 
which says, "I am a prick." That was 
based on a real note I think I found and 
showed to Simon [Pegg], and the one I 
found said, "I'm am a prick." 

What's your favourite video game? 

Dark Souls. When I found out they were 
doing Dark Souls 2, 1 got in touch with 


the company and said I'm a massive fan, 
and also I'm a voice actor, so can I be in 
your next game? I brute-forced my way 
into that game. I remember I got sent it 
two months before it was released, so 
I'm sitting there, playing the sequel to 
my favourite game ever, and when I die 
it's my noise. I felt like a little king - the 
most spoiled boy in the world. 

Which film have you seen more than 
any other? 

Star Wars. The first one. The Phantom 
Menace? No, the other first one. Me and 
my sister - one summer holiday, when 
we were kids - we watched it every day 
before my parents woke up and 
sometimes we'd watch it twice. I know it 


I’m pretty much a sort of, 
^Oh, it’s that guy’ person.” 
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For $79.95 you will receive 12 issues 
of Rolling Stone and the chance to tell 
us in 25 words or less why you want 
to visit West Hollywood, California! 


One lucky Rolling Stone reader and a friend will be flown to West 
Hollywood to spend four nights at the legendary Sunset Marquis 
hotel, a Mediterranean oasis nestled on a hill just off the infamous 
Sunset Strip. Famous for its rock & roll history and housing one of 
the best recording studios in the world, it’s no surprise that Sunset 
Marquis has been the home-away-from-home for actors, filmmakers, 
supermodels, billionaire entrepreneurs, and the newest breed of 
entertainer when the hotel opened its doors in 1963: rock stars. 


• Two return economy flights from your 
nearest capital city to Los Angeles 

• Four nights luxury accommodation at the 
legendary West Hollywood hotel, Sunset Marquis 

• Dinner for two at Australian DJ Grant Smillie’s 
brand new West Hollywood restaurant, E.P. and L.P. 

• Return airport transfers from LAX to West Hollywood 


SUMSET MAROUIS 


VUJt UlHtKolh/UJOOCt 


www.visitwesthollywood.com 


PRIZE VALUED AT $7,590 











James Jennings 
on the one piece 
of film future 
tech that sadly 
hasn’t come to 
fruition. . . 

When most people 


THE FILM FANATIC S FAVOURITE LIST 


i Filipino cinema of the late ’70s and early ’80s was usualfy 
cheap, shot under incredibly dangerous conditions and mittier lhan 
the Nobby’s factory. Nowhere did these dubious traits intersect Into 
something that transcended their Z-grade origins than in For Y^r 
Height Only, one of several midget exploitation films to star the 
diminutive Weng Weng (2’9’ — that’s less than one metre, metric 


bemoan the sci-fi 
wizardry that has 
appeared in films 
but never in real life, 
the go-to answer is 
usually flying cars. 
Frankly, those people 
can keep their 
imaginary 

high-flying Hyundais 
-the only piece of 
fictional futuristic 
transportation to 
really lament the 
lack of isthejetpack. 
Seriously, think of 
the wonderful 
conveniences this 
gizmo would afford 
you: stuck in a 
boring conversation? 
Rocket upward into 
the sky. Being 
approached a 
man-eating lion 
while on safari in 
Africa? Rocket 
upward into the sky. 
Being arrested for 
public indecency? 
Rocket upward into 
the sky. We'll take 
self-lacing shoes and 
hoverboards if we 
must, but really: 
jetpacks. Snap to It, 
science boffini 


fans). Here playing a pint-sized superspy. 



Weng Weng goes takes off in a tiny 
jetpack to get to the baddie’s lair (other ace 
gadgets on show: an Anti-Poison Ring 
and a Remote-Control Hat). 


I OTHUNDERBALL 

I Z(1965) 

If you’re James 
Bond, you know 
there’s only way to 
make a classy escape 
after attending a 
SPECTRE agent’s 
funeral, discovering him 
alive and disguised as the 


widow and killing said agent after 
trailing him to a chateau: jetpack. 
Rather than being a special effect, the 
jetpack was legit: a Bell Rocket Belt 
piloted by engineer Bill Suitor, one of 
only two people in the world qualified to 
fly it. Initially designed for military use, 
the jetpack could fly for a less than 
enthralling twenty one seconds. 


MINORITY REPORT (2002) 

When creating his far-off future for 
Tom Cruise sci-fi Minority Report, 
Steven Spielberg went to extreme 
measures to make sure his 2054 was a 
somewhat plausible one. In 1999 he 
invited 15 experts for a ‘think tank 
summit’ — including architect Peter 


Calthorpe, author Douglas Coupland, 
computer scientist Neil Gershenfeld 
— to create an 80-page ‘2054 bible’. One 
of the inclusions not based on science 
were the police jetpacks, included more 
as a nod to The Beard’s love of old sci-fi 
serial Commander Cody. 



^THE ROCKETEER (1991) 

Proving he’s a guy who has a deep 
appreciation for a man with a helmet 
and a jetpack — he designed Boba Fett, 
after all — ILM effects guru turned 
director Joe Johnston brought comic 
book The Rocketeer to life in this tale 
of a ’30s stunt pilot who gets all heroic 
after discovering a nifty jetpack. 


Initially Disney (then) President 
Michael Eisner insisted the character 
sport a rather pedestrian NASA-type 
helmet, but Johnston, knowing a thing 
or two about cool helmets, stood his 
ground and gave the character a retro 
visage that, while not Eett-level cool, 
was a far better option. 
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r SPY KIDS (2001) 

fj Accurately describing the first of his four Spy 
Kids films as a “Willy Wonka and James Bond 
mix”, director Robert Rodriguez made this a 
wish-fulfilment spectacle for young’uns that 
included titular spy kids Carmen (Alex Vega) and 
Juni (Daryl Sahara) donning jetpacks for a chase 
sequence that moved from underground tunnels 
to the ocean to a bustling city. The pursuing 
‘Thumb-thumb’ robots — essentially giant thumbs 
with arms and legs — were based on drawings done 
by Rodriguez as a child. 


6 THE RUNNING MAN (1987) 

Other films — namely The 
Hunger Games and Battle Royale 
— may have done the ‘totalitarian 
government in dystopian future 
forces people into televised game 
show where they fight to the death’ 
thing better, but Arnold 
Schwarzenegger’s The Running 
Man did it first. Coming out the 
same year as Predator (and also 
featuring two other actors in that 
film — Jesse Ventura and 

Sv^n-OIe Thorsen), this 
features a ‘stalker’ 
named Fireball who 
comes equipped 
with a jetpack. 
His death from 
being set on fire, 
naturally, comes 
with not one but 
two Arnie 
lingers (“Need a 
light?” pre- 
iramolation; “What a 
hot head” post). 




^KICK-ASS (2010) 

4 Coming out amid a sea of 
controversy (an ultra-violent film 
featuring a foul-mouthed, killer 
11-year-old who drops the ‘C bomb’ 
will see to that), the climax of the 
movie sees costumed vigilante 
Kick-Ass (Aaron Taylor-Johnson) 
come to the rescue of Hit-Girl 
(Chloe Grace Moretz) with the aid 
of a jetpack equipped with Gatling 
guns. Major studios balked at the 
film largely due to the character of 
Hit-Girl, leading to director 
Matthew Vaughn financing 
the movie independently (he 
jokingly referred to the film as 
“the most expensive home movie 
I ever made.”). 


8 KING0FTHE 
ROCKET MEN (1949) 

Not only did this 
feature a dazzling play 
on words (the main 
character’s non- 
Rocket Man identity is 
Jeff King... geddit?), 
but this 12-part 
Republic serial also 
boasts the first time a 
jetpack was used on 
screen. Such was 
Rocket Man’s 
popularity that the 
character — and stock 
footage from this 
serial — were used in 
serials that followed, 
including Radar Men 
From The Moon (1952), 
Zombies Of The 
Stratosphere (1952), 
and Commando Cody: 
Sky Marshal Of The 
Universe (1953). 


9 ! 


I GRAVITY (2013) y 

' In Alfonso Cuaron’s Gravity, 
Matt Kowalski’s (the ever-dashing 
George Clooney) flight suit — an 
outer space jetpack, if you will — is 
modelled after a real NASA Manned 
Maneuvering Unit (MMU) used in 
1984. . . and promptly abandoned 
after the Challenger disaster. So 
modern astronauts getting about in 
space untethered? Yeah, kinda 
dangerous and not really something 
that would ever happen. 



10 


CAPTAIN AMERICA: THE WINTER SOLDIER (2014) 


Never say that pestering someone with 
emails won’t get you a job: Anthony Mackie 
did just that to Marvel, expressing his desire 
to play a Marvel character, eventually 
landing the role of Sam 


RETURN OF 
THEJEDI (1983) 

Boba Felt - 
undoubtedly the 
galaxy's most badass 
bounty hunter - has 
probably the best- 
looking jetpack 
going. A pity, then, 
that the only time 
we see it in use is 
when it's activated 
by accident after a 
prod by Han Solo - a 
prod that results in 
Fett flying 
inelegantly into 
Jabba's sail barge 
before being 
swallowed by the 
Sarlaac. Not a 
dignified way to go 
out, dude. 


Your gateway to the Empire Soeial Scene? EmpireOnline.com.au 


Wilson/ The Falcon after Kevin Feige said 
“Hey — give that guy a job!” The Falcon’s 
flying apparatus is basically a jetpack with 
wings (cos why not), giving The Falcon the 
gift of flight (although, not the “gift” of 
telepathically communicating with birds, like 
in the comics). 
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RELEASED OUT NOW 
RATED M 

DIRECTOR Brad Bird 
SCREENWRITERS Damon Lindelof, 

Brad Bird 

CAST George Clooney, Britt Robertson, 
Hugh Laurie 

RUNNING TIME 130 minutes 
PLOT Given a badge that takes her to an 
alternative world, Casey (Robertson) 
looks for an explanation. 


THERE ARE TWO WAYS TO VIEW THE USE 

of theme-park rides as inspiration 
for movies. The first, held by many, 
is it represents a dearth of ideas 
and a grab for anything with a 
smidge of brand recognition and, 
therefore, a small leg-up at the box 


office. But there is another, less 
cynical view and it's embodied by 
Brad Bird's sugared-up, awestruck 
adventure: if you start with 
something that fires kids' 
imaginations, but has no inherent 
plot, you have no limits. 

Tomorrowland is technically not 
even based on a ride; it's based on 
an entire theme-park zone. Walt 
Disney made Tomorrowland part 
of the original Disneyland in 1955 
to represent a future crackling 
with potential. He believed that the 
next day would be better, more 
thrilling and more full of blinking 
lights and beepy robots than the 
last. So why, asks Bird, has the 
future become something we fear? 
When did it stop making us dream 


of wearing jumpsuits on the moon 
and start making us look for a 
place to hide when the end comes? 

Bird's story is told via Casey 
(Britt Robertson) and Frank 
(George Clooney). Frank was a 
child brimming with the wonder of 
science. A visit to the 1964 New 
York World Fair to show off the 
jetpack he invented, which almost 
worked, introduced him to a shady 
Steve Jobs/Walt Disney character 
(Laurie) and, somehow, a hidden 
futuristic world. Then, for reasons 
not initially revealed, he grew into 
a right old grump - going into 
hiding and depriving the world of 
his brain. Casey has what Frank 
lost. She believes that anything is 
possible, what's broken can be 


fixed and that the best-case 
scenario is no less likely than the 
worst. Given a mysterious pin that 
transports her to the alternative 
world Frank once knew, she 
determines to find out what, where 
and when it is. 

This is all in about the first 20 
minutes and we'll leave the set-up 
there. Tomorrowland is a film that 
benefits from little knowledge 
before you buckle in, which is 
good, because trying to explain its 
plot would take up the rest of this 
review. If that sounds like a 
negative, it is not. Bird and 
screenwriting partner Damon 
Lindelof (co-creator of Lost) have 
constructed a story in which you 
really don't know what's going to 
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happen next. It's a rare thrill. In so 
many family action films the best 
you can hope for is a multiple- 
choice option - will the hero beat 
the villain now or in around 25 
minutes? Yet here there is 
constant surprise, interesting 
ideas, and Bird's enthusiasm as a 
director that never lets up. 

Despite all the futuristic 
business, there is a retro tone. 
Tomorrowland harks back to a time 
before the prevailing cinematic 
mood was one of darkness. Here 
are flavours of Back To The Future, 
The Goonies, The Rocketeer, and 
non-specific Spielberginess. If 
there's such a thing as 'an '80s 
feel' then this has it, and if it's 
possible to define it, then it's the 


belief that kids best understand 
the world and its weirdness, and 
adults have become foolish 
through loss of curiosity. 

Uncharacteristically for Bird, 
the relationships don't stick 
together as well as they might. 

This has always been one of Bird's 
strengths as a filmmaker: he made 
a giant robot a curious little 
brother in The Iron Giant: he 
detailed the struggles of a 
marriage through superpowers in 
The Incredibles: he gave a rat 
daddy issues in Ratatouille. But 
there isn't that depth and lightness 
of touch here. Casey's relationship 
with her dad is much more 
discussed than shown, and the 
bruised friendship between Frank 


and the little girl (Raffey Cassidy) 
who brought him to Tomorrowland 
feels in need of a few more scenes 
to cement it - though their final 
exchange offers the best, most 
resonant line of the movie. 

All the cast are in spirited form. 
We haven't seen Clooney in this 
kind of blockbuster since 
(whisper it) Batman & Robin, and 
he appears to be having a much 
better time here. Britt Robertson 
is an equal treat, finding the sweet 
spot between confidence and 
confusion and showing strong 
comic timing. 

It may be mean to criticise a 
movie so packed with ideas for not 
having enough, but the rocket runs 
out of fuel towards the end. 


Lindelof has always been great at 
set-ups, but less so with 
conclusions. He and Bird settle on 
an ending that's by no means poor, 
but it doesn't delight like 
everything it follows and slips onto 
the rails it's avoided for so long. 
Still, Tomorrowland lands its 
message well and sends you on 
your way, head fizzing with 
exhilaration and what-ifs. 

OLLY RICHARDS 

VERDICT 

'Effortful', In the most positive sense of 
the word. Bird and Lindelof have thrown 
everything they have at this film and, 
aside from a pause for breath at the end, 
they've made something funny, surprising 
and packed full of wonder. ★★★★ 


THE ElidPSE MOVIE GUIDE: UNMISSABLE EXCELLENT ★★★★ GOOD ★★★ POOR ★★ TRAGIC ★ 
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wants his hai'back." 


RELEASED OUT NOW 
RATED MA15+ 

DIRECTOR/SCREENWRITER Paul Feig 
CAST Melissa McCarthy, Jude Law, Rose 
Byrne, Jason Statham 
RUNNING TIME 120 minutes 
PLOT Susan Cooper (McCarthy), the 
assistant to a brilliant secret agent 
(Law), is devastated when her boss is 
lost in action. As the only person who 
has seen the face of his attacker, she 
becomes the best choice to track them 
down. The only problem is she's never 
worked in the field. 


SPY IS FINALLY THE FILM THAT MELISSA 

McCarthy deserves. Not only is it 
easily the funniest thing she's 
appeared in since Bridesmaids, 
and in possession of a proper plot 
with an ending and everything, 
but it throws out the dog-eared 
rulebook for movies featuring 
actors over sample size, which 


decrees that bigger people on 
screen should be clumsy and at 
least a little bit sad. Instead, Spy 
makes McCarthy a kick-ass action 
hero. Huge applause for that. 

Initially McCarthy's Susan fills 
the expected sadsack role. 
Assistant to a Bond-alike spy 
(Law) she is stuck behind a desk, 
whispering helpful instructions 
into his earpiece and nursing an 
unrequited crush. She's a woman 
who is assumed to own cats, even 
though she doesn't. She gives off 
a tragic whiff and panics in 
sophisticated company. Once 
she's pushed out into the field to 
track the villain, however, Spy 
starts to pull that apart. Susan is 
shown to be excellent at her job 
and Paul Feig stages some action 
sequences that wouldn't shame a 
more traditional blockbuster 
franchise. They're still comedy- 
based - when Susan is attacked 


with a knife, she fights back with a 
frying pan - but they're not 
purely in it for laughs. 

The supporting cast is a kick. 
Law gets to send up Bond, 
something he could well have 
played in his younger days; 

Allison Janney fills her boots as 
the angry head of the agency and 
Jason Statham, frankly, should 
only ever play this role for the 
rest of his life. As a secret agent 
with a reputation for being a 
brilliant rogue, but actually 
possessing all the subtlety and 
guile of a toddler with a dressing 
up box and a death wish, he is flat 


out hilarious. A spin-off would not 
be surprising. The villains are less 
strong, with mostly playground- 
level insults instead of proper 
jokes. But the rule that a spy 
movie is only as good as its villain 
doesn't really apply here. This one 
is only as good as the gags and 
the heroine, and both here are 
world beaters. 

OLLY RICHARDS 

VERDICT 

A big, crowd-pleasing hit. If it doesn't run 
for as long as Bond, it's almost certain 
McCarthy will get a franchise out of this. 
★★★★ 



THE EMPEROR'S 
NEW CLOTHES 


RELEASED JUNE 11 RATED TBC 
DIRECTOR Michael Winterbottom 
CAST Russell Brand, Bankers 


COMEDIANS WEIGHING IN ON SERIOUS 

stuff isn't laughable. Also, Russell 
Brand has spruiked socio-political 
salvos for years. But his teaming 
with UK maverick Michael 
Winterbottom for a fervent 
invective against wealth inequality 
undermines itself due to who is 
bringing the noise. Brand 
machineguns facts, contrasts and 
obvious atrocities that deserve to 
spark the revolutionary fire. But RB 
as Michael Moore strains 
credibility, as much as his ignoring 
the room's elephant - Russ, YOU 
ARE RICH. BEN MCEACHEN ★★★ 



GOING CLEAR 


RELEASED JUNE 18 RATED M 
DIRECTOR Alex Gibney CAST Lawrence 
Wright, Mike Rinder, Marty Rathbun 


SmniED SCIENTOLOGY AND THE 

Prison Of Belief, Alex Gibney's {We 
Steal Secrets: The Story Of 
WikiLeaks) documentary digs deep 
into the history and practices of L. 
Ron Hubbard's controversial 
religion. Featuring a slew of 
revealing interviews with ex-high 
ranking Scientologists (including 
writer-director Paul Haggis), it's a 
disturbing expose on not only the 
religion itself, but the way in which 
human beings desperately wanting 
something to believe in can 
descend into self-delusion. Cruise 
and Travolta would not approve. 
ADAM POLSON ★★★★ 



PITCH PERFECT 2 


RELEASED OUT NOW RATED M 
DIRECTOR Elizabeth Banks CAST Anna 
Kendrick, Rebel Wilson, Brittany Snow 


ELIZABETH BANKS MAKES HER 

directing debut with a sequel that's 
funnier than the last film and even 
more knowing, with a central plot 
in which the Bellas have changed 
from underdogs to big hitters who 
can only disappoint. Visually, 
Banks's direction lacks energy, but 
she has faultless comic timing, and 
the script this time is more tuned 
to the individual talents of an 
excellent cast. A glut of sub-plots 
sometimes smother the central 
story but the whole is never less 
than great fun. If this is the Bellas' 
last encore they're going out with 
a hit. OR ★★★★ 



SLOW WEST 


RELEASED OUT NOW RATED M 
DIRECTOR John Maclean CAST Kodi 
Smit-McPhee, Michael Fassbender 


MACLEAN HAS MADE A WESTERN OF 

such confident ease that it's hard 
to believe this is the director's first 
feature film. Riding over well-worn 
genre ground, featuring a lovelorn 
kid (Smit-McPhee) crossing the Old 
West looking for his girl with the 
help of a quiet bounty hunter 
(Fassbender), he salutes but never 
copies, playing with a tone that will 
casually mix fairytale visuals, 
sudden violence and Bugs 
Bunny-esque comedy all in the 
same scene. The final dazzling 
shoot-out is a masterclass in how 
to tell story without once pausing 
for exposition. OR ★★★★ 
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ENTOURAGE 

Boyzone adventures 


RELEASED OUT NOW 
RATED MA15+ 

DIRECTOR/SCREENWRITER Doug Ellin 
CAST Adrian Grenier, Kevin Connolly, 
Kevin Dillon, Jerry Ferrara, Jeremy 
Riven, Billy Bob Thornton, Haley Joel 
Osment, Emmanuelle Chriqui 
RUNNING TIME 104 minutes 
PLOT After a whirlwind marriage and 
divorce, Vince (Grenier) throws himself 
into his directorial debut, which Ari Gold 
(Riven) is backing with financial 
assistance from a wealthy Texan father 
(Thornton) and son (Osment). Naturally, 
Vince's entourage is along for the ride. 


THERE'S A LONG HISTORY OF TV SHOWS 

that have unsuccessfully 
attempted to make the crossover 
to cinema. Sex And The City, Kath 
& Kim and The A-Team all failed to 
make their short, snappy format 
translate to the silver screen, often 
feeling like a bloated extension of 


an episode. So you'd be forgiven 
for approaching the feature-length 
version of Entourage - which, let's 
face it, lost its spark during the 
final seasons - with a strong sense 
of scepticism. 

However, for the most part, 
Entourage gets it right. It still feels 
like an extended episode, but 
writer/director Doug Ellin plays to 
his strengths, giving fans an 
overload of all the elements that 
made the series so popular: babes, 
nudity, extravagant parties and 
frequent cameos from the likes of 
Mark Wahiberg (whose life the film 
is based on), Liam Neeson, Armie 
Hammer, Thierry Henry, Gary 
Busey and Emily Ratajkowski (from 
the Biurred Lines music video), 
who has a surprising amount of 
screen time (with clothes on). 

The movie begins with Vince 
(Grenier) throwing a divorce party 
on a superyacht full of topless 



babes. He's eager to busy himself 
and shocks everyone by 
announcing he wants to direct and 
star in his next film. Only problem 
is, Ari Gold (Riven) - who is 
supposed to be on a sabbatical to 
quell his anger issues - puts his 
career on the line by backing the 
now-over budget movie with 
assistance from a wealthy Texan 
(Thornton) and his spoilt son 
(Osment). There's also entertaining 
subplots involving Drama (Dillon) 
and a sex tape, Turtle (Ferrara) 
courting UFC star Ronda Rousey 
and E (Connolly) becoming a father 


with ex-girlfriend Sloane (Chriqui). 

Misogyny is rife as we're invited 
into this boys' club with minimal 
plot set-up and in-jokes aplenty. 
Feminists (of even the mildest 
stripe) and newcomers need not 
apply, however fans will embrace 
the orgy of excess like a long-lost 
love. GAVIN BRITTON 

VERDICT 

The film gives fans of the TV show's glory 
years everything they want: babes, banter, 
boozy parties, frequent A-lister cameos 
and Ari's trademark anger outbursts. 
★★★★ 


SAN ANDREAS 

Faulty towers 



RELEASED OUT NOW 
RATED M 

DIRECTOR Brad Reyton 
SCREENWRITER Carlton Cuse 
CAST Dwayne Johnson, Carla Gugino, 
Alexandra Daddario, Raul Giamatti 
RUNNING TIME 114 minutes 
PLOT When an earthquake hits the US 
West Coast, an LA fire Dept, helicopter 
pilot (Johnson) must save his 
estranged family. 


IN SEISMOLOGY, EARTHQUAKE INTENSITY 

is measured on the Richter scale. In 
San Andreas, it's measured in 
OMGs. As Dwayne Johnson's 
chopper-handling LAFD good-guy 
notes the Earth's crust undulating 
like a fluffed bedspread he utters: 
"Oh my God." Fewer than two 
minutes later, as Carla Gugino's 
almost-ex-wife of said LAFD 
good-guy witnesses the crumbling 
of a skyscraper, she shrieks: "Oh 


my God!" It's telling: no matter how 
impressive the devastation gets in 
Brad Peyton's West Coast-rattling 
flick, the script never gives its cast 
anything imaginative to blurt. 

Despite some A-grade pixel- 
tweaking in Peyton's VFX 
departments, the director is still 
very much playing in the B-movie 
sandbox that produced his 
Journey 2: The Mysterious Island. 
He must also love channelling the 
early 1970s' silliest genres, moving 
from monster movie to disaster 
pic, in which depth of 
characterisation too often proved 
inversely proportional to the size 
of the effects budget. 

At least Peyton also follows that 
genre's trend of recruiting actors 
whose charisma softens much of 
the screenplay's starch. The Rock 
has gone from being his Doug 
McClure (in Journey 2) to his 
Charlton Heston: uncomplicated 


but monumental. When he tells a 
rescuee, "Just get up against 
something sturdy," you know what 
he really means. It's a shame that 
'70s social attitudes equally 
prevail. Despite a token effort to 
present her as plucky and 
resourceful, LAFD good-guy's 
daughter Alexandra Daddario is 
only allowed to scream, state the 
obvious and be last-second 
rescued (twice), while similarly 
distressed damsel Gugino needs 
her not-quite-ex to pluck her from 


the roof of a writhing building. The 
women in this story exist only as 
prizes for the heroic (but sensitive) 
men. Sadly another fault in a 
movie which should only have the 
one that gave it its title. 

DAN JOLIN 

VERDICT 

If you crave Emmerich-esque disaster-porn 
with a mega body count, there's plenty 
here to OMG at. But when it comes to 
character depth or plotting, San Andreas is 
a sadly familiar wasteland, irir 
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A FAMILIAR FACE 


IMMORTANJOE 

Fury Road's chief villain is played by 
Indian/Australian actor Hugh Keays-Byrne. 
There is spiritual significance in this, as 
the actor was also... 


TOECUTTER 

... in Mad Max (1979) where he played 
Toecutter, chief villain and head of roving 
motorcycle gang The Acolytes. 


RELEASED OUT NOW 
RATED MA15+ 

DIRECTOR George Miller 
SCREENWRITERS George Miller, 
Brendan McCarthy, Nick Lathouris 
CAST Tom Hardy, Charlize Theron, 

Hugh Keays-Byrne, Nicholas Hoult 
RUNNING TIME 120 minutes 
PLOT In a post-nuclear future, road 
warrior Max (Hardy) reluctantly helps 
Furiosa (Theron) escape Immortan Joe 
(Keays-Byrne), along with Joe's guintet 
of brides. 


BEFORE VENTURING DOWN FURY ROAD, 

George Miller's wildly entertaining 
reboot of his post-apocalyptic Oz, 
it's worth re-acclimatising yourself 
to his previous Mad Max films. This 
is one batshit crazy franchise. All 
these goofy, psychotic tribes, done 
up like thrash-metal gladiators, 
battling over the dregs of petrol in 
jerry-built hot rods - and Mel 
Gibson on a trapeze. The brand 
name refers not only to its 
wandering hero - it is a statement 
of intent. And now, with $150 
million at his disposal and the 
devil's gleam in his eye, Miller has 
achieved maximum madness. 

With three decades to mull it 
over, the director hasn't written a 
script so much as drawn up battle 
plans. Fury Road works as one 
brilliantly sustained chase 
sequence, like a warped homage to 
Stagecoach. Over the varying 
terrain of this post-nuke 
Monument Valley, a heavily 
armoured tanker dubbed 
the War Rig, piloted by Max 
(Tom Hardy) and Furiosa 
(Charlize Theron), staves 
off wave upon wave of 
hair-brained attacks 
from the War Boys, a 
local tribe of whackos 
giving chase in a swarm 
of beefed-up chariots. It 
is not petrol that's at 
stake, but a harem of 
five gorgeous, 
spirited brides 
stolen from beneath 
the nose of 
premier deviant 
Immortan Joe 
(Keays-Byrne, see 
left) -a bleach- 
skinned grotesque doing 
the majority of his raging 


via his eyeballs, given the oxygen 
mask clamped Bane-like to his jaw. 

There may not be a Bruce 
Spence or Angry Anderson cameo, 
but Miller's desert world is 
unmistakable. Joe's lair resembles 
a former Thunderdome and he has 
Tina Turner's hair. Bombarded by 
prescribed visions of a dead 
daughter, Hardy's Max cuts an even 
more ghostly figure than Gibson's 
bone-dry Robin Hood. On the rare 
occasion he gets a line, he speaks 
in a weird subwoofer-deep 
monotone, as if from beyond the 
grave (or the trailer). 

Radiation has taken its toll: the 
War Boys are ghoulishly pale, 
hairless and slack-brained enough 
to buy Joe's Viking-styled baloney 
about Valhalla. Names double as 
character traits: Rictus Erectus, 
People Eater, Organic Mechanic 
and The Dag. Obese women are 
farmed for breast milk, and Max 
serves as a mobile blood bank for 
Hoult's Nux, a winningly dim-witted 
War Boy whose twin tumours 
bulging from his clavicle are 
tattooed with smiley faces. 

Inevitably the leanness of the 
early films has been lost, but Fury 
Road remains the work of a 
visionary. Once the excellent 
Theron begins guzzling the War 
Rig through the Wasteland, there is 
barely time to contemplate logic or, 
frankly, the inclination. The film 
exists in a permanent state of 
crisis. An experience that is 
defiantly, deliriously cinematic. 
Utilising 3,500 storyboards, 

480 hours of raw footage, 
multiple frame rates, handhelds, 
crash zooms, a blithe 
disregard for the personal 
safety of a garrison of 
stuntmen and the tangible 
bulk of metal being hurled 
about at foolish speeds. 
Miller has created a 
symphony of destruction. 
1-Max will melt your brain. 
IAN NATHAN 

VERDICT 

Imagine a movie where Tom Hardy is the 
calmest thing. Max's re-enfranchisement 
is a triumph of barking-mad imagination, 
jaw-dropping action, crackpot humour and 
acting in the face of a hurricane. 
★★★★★ 
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Mulligan stews 


RELEASED JUNE 25 
RATED M 

DIRECTOR Thomas Vinterberg 
SCREENWRITER David Nicholls 
CAST Carey Mulligan, Matthias 
Schoenaerts, Michael Sheen, 

Tom Sturridge 

RUNNING TIME 119 minutes 
PLOT Farm girl-turned-heiress 
Bathsheba Everdene (Mulligan) is 
courted by three men: shepherd Gabriel 
Oak (Schoenaerts), wealthy farmer 
William Boldwood (Sheen) and soldier 
Frank Troy (Sturridge). However, she is 
determined to make her own path. 


FAR AWAY FROM FRENZIED CITIES 

sounds an idyll: pretty baa lambs, 
rosy-cheeked milkmaids, tidy 
fields, rowdy harvest feasts. But 
Thomas Hardy (adapted by David 


Nicholls) possessed a bleak view of 
a rural society in decay. 

Far From The Madding Crowd is 
usually summarised as something 
like 'a proud, passionate beauty 
arouses the ardour of three men'. 
But the thing is, proto-feminist 
heroine Bathsheba Everdene only 
has three men to choose from, so 
limited is their little world. 

Once Carey Mulligan's 
Bathsheba swaps jodphurs for a 
dress after an opening gallop, 
Matthias Schoenaerts's solid 
Farmer Oak, with whom she has 
exchanged lingering glances, 
proposes. She is socially his 
inferior but rejects him, declaring, 
"I don't want a husband. I'd hate to 
be somebody's property." 

Thus she embarks on making 
her way in a man's world. Mulligan 



does so winningly, with pert charm 
and lively intelligence, while more 
plausibly turning a hand to farming 
than the exquisite Julie Christie 
managed in John Schlesinger's 
1967 film of the novel. Bathsheba is 
a likable heroine, one who learns 
from her mistakes. She rues both 
the prank that undoes Michael 
Sheen's lonely Boldwood and her 
surrender to Tom Sturridge's Sgt. 
Troy, the eroticism unconcealed in 
the seduction of her by his display 
of swordsmanship. 

It's all up director Thomas 
Vinterberg's street, sharply 
focused on characters' turbulent, 


passionate inner lives amid all that 
nature, fate and convention inflict 
on them. It may be said to be 
superior to the Schlesinger film is 
in clarifying the class distinctions 
that pained Hardy. But given that 
Schlesinger's recently restored, 
re-released film looms so large, 
this brave undertaking has turned 
out better than one dared hope. 
ANGIE ERRIGO 

VERDICT ^ 

Extremely well done and well acted, It's an 
attractive, appealing. Involving adaptation, 
just not as Iconic as the '60s film. 

★★★★ 



WHEN MARNIE 
WAS THERE 


RELEASED OUT NOW RATED PG 
DIRECTOR Hiromasa Yonebayashi CAST 
Hailee Steinfeld, Taylor Autumn Bertman 


STUDIO GHIBLI'S RENDITION OF BRITISH 

author Joan G. Robinson's 1967 
novel-for-youngsters is a curiosity. 
The dreamy treatment of self- 
loathing Anna (Hailee Steinfeld) 
and her epochal friendship 
embraces the tough stuff of 
live-action dramas. The odd, 
traumatic and tender all surface, 
during a beguiling emotional 
mystery. As forgiveness confronts 
Anna, wondering how everything 
fits is probably the wrong way to 
approach another kids' movie for 
adults. Watch to experience, not 
decipher. BEN MCEACHEN ★★★ 



THE MAFIA ONLY KILLS 
IN SUMMER 


RELEASED JUNE 11 RATED M 
DIRECTOR Pierfrancesco Diliberto CAST 
Pierfrancesco Diliberto, Alex Bisconti 


LIFE IS BEAUTIFUL MEETS GOMORRAH IN 

a quirky, funny flashback to 
growing up under the shadow of 
organised crime in Sicily. Writer- 
director-star Pierfrancesco 
Diliberto boldly has a cheeky go at 
The Mob, through a kinda- 
autobiographical tale of the 
growing pains of everyday 
bambino Arturo (Bisconti). The 
novelty is that Arturo isn't Michael 
Corleone. He symbolises the 
surreal normality of a society 
subdued by widespread corruption. 
Points for talking up those who 
fight back. BM ★★★ 



THE NIGHTINGALE 


RELEASED JUNE 18 RATED G 
DIRECTOR Philippe Muyl CAST Baotian 
Li, Xiaoran Li, Hao Qin 


AN OLD MAN AND HIS SPOILED 

granddaughter journey cross- 
country to fulfil a promise by 
setting a pet nightingale free. If 
this Philippe Muyl-directed piece 
seems a little familiar it's because 
it sort of is - his film The Butterfly 
(Le PapilUon) offered a strikingly 
similar odd-couple, generation gap, 
bond-forging tale. But even though 
it's a well-known tune, spectacular 
scenery, engaging performances 
and relevant social commentary 
give this French-Chinese co- 
production a slightly new riff, only 
occasionally veering into hokey 
territory. ELIZABETH BEST^^^ 



TANGERINES 


RELEASED JUNE 18 RATED MA15+ 
DIRECTOR Zaza Urushadze CAST 
Lembit Ulfsak, Elmo Nuganen 


NOT TO BE CONFUSED WITH THIS YEAR'S 

Tangerine about a prostitute on 
the warpath, Tangerines is an 
Oscar-nominated allegory about 
war's pathway to inhumanity. Set 
during a real 1990s conflict, this 
subtle protest movie begins with 
Ivo (Lembit Ulfsak), who lives in the 
disputed Abhazia region. Fighting 
is escalating between Loyalist 
troops and Georgian military, 
leading to Ivo housing wounded 
soldiers from each side. While fresh 
critique emerges, impact softens 
as potent concepts often are relied 
upon more than profound 
execution. BM ★★★★ 
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POLTERGEIST 


Ghostbusted 


RELEASED OUT NOW 
RATED M 

DIRECTOR Gil Kenan 
SCREENWRITER David Lindsay-Abaire 
CAST Sam Rockwell, Rosemarie DeWitt, 
Jared Harris, Jane Adams, Kyle Catlett 
RUNNING TIME 93 minutes 
PLOT A family discover their new home 
includes an industrial-strength curse. Cue 
paranormal mayhem and a hungry TV. 


IF ANYONE'S GOING TO REBOOT 

Poltergeist, the quintessential 
1980s haunted-mansion fun-ride, it 
may as well be these guys. Director 
Gil Kenan, after all, once made a 
movie called Monster House, about 
a people-eating domicile. And 
producer Sam Raimi brought us 
cinema's nastiest tree in The Evil 
Dead, a year before Poltergeist 
came along with its own awful oak. 
Both men have a knack for the 
nightmarish, which is why it's such 


a shame that their collaboration is 
so underpowered - like a ghost 
train in dire need of fuel. 

Admittedly, it had its work cut 
out to muster up fresh beats - 
cinemas have been flooded with 
variations on the nuclear-family- 
under-supernatural-attack theme 
in recent years, with the Insidious 
franchise basically an extended 
Poltergeist remix in itself. Even so, 
much of this is terribly generic. 

The volume is pumped way up 
(where the original had one creepy 
clown toy, this has a whole box of 
them) and new perils are added 
(demonic squirrel!), but it all feels 
very been there, possessed that. 

There's a disappointing reliance 
on jump-scares, throwing off any 
sense of slow, creepy build-up. And 
advances in technology, like the 
CGI that allows Kenan to stage a 
much more ambitious tree attack, 
actually detract from the fear. Let's 


not forget that one of the original's 
most effective moments involved 
nothing more than a stack of 
foldaway chairs and a quick- 
moving crew. 

Visually, it often delivers. The 
big moment involving the staticky 
TV ("They're here") is massively 
effective - does the creepy Sony 
box, in a Fox film, constitute 
reverse-product-placement? - 
while the scenes delving into the 
cadaver-packed dimension beyond 
a bedroom-closet portal are nicely 
done. It's not enough, though, to 
compensate for the script's 


blandness, which not even the 
ferociously likable Sam Rockwell 
and Rosemarie DeWitt can 
overcome. And while the film 
resists the urge to throw in a 
malevolent iPad, the less said 
about Jared Harris's paranormal 
investigator, who has a backstory 
involving a haunted car wash, the 
better. NICK DESEMLYEN 

VERDICT ^ 

A disappointingly tame and unimaginative 
effort, which throws away much of what 
was best-loved about the original and fails 
to find worthy replacements. ★★ 




STRANGERLAND 


RELEASED JUNE 11 RATED TBC 
DIRECTOR Kim Farrant CAST Nicole 
Kidman, Hugo Weaving, Joseph Fiennes 


OUR NIC'S FIRST AUSSIE INDIE SINCE 

Dead Calm (1989), this 
psychological mystery about 
missing kids serves much to absorb 
and ponder. Kim Farrant's feature 
debut is an atmospheric mosaic, 
deftly using Outback locations and 
vibe to ensconce us within the 
myriad effects of disappearance. 
Performances land, amid carnal 
and relational gut-punches. Sadly, 
the kaleidoscopic array of 
suspicions, reactions and 
underlying issues tends to evade 
substance. Ambiguity is favoured 
over potent determinations. 

BM ★★★ 


LOVES 

MERCY 

Wilson! 


RELEASED JUNE 25 RATED TBC 
DIRECTOR Bill Pohlad CAST Paul Dano, 
John Cusack, Elizabeth Banks 


LOVE & MERCY MARKS ITSELF APART 

from the music bio-flick pack from 
the beginning. A disconnected 
sonic kaleidoscope of melodies and 
voices painted to black is our 
introduction to the brilliant, 
troubled mind of Brian Wilson, the 
driving creative force behind The 
Beach Boys. The voices in Wilson's 
head, as depicted here, were just 
as much the source of his musical 
genius as they were his 
psychological torment. 

Two seminal phases of Wilson's 
life intermingle. The mop-topped 
Wilson of the 1960s (Dano) is an 
effervescently nutty, vulnerable, 


unhinged musical visionary. The 
Wilson (Cusack) of the 1980s is a 
broken man-child under the 
extreme coercion of loathsome 
psychotherapist Dr Eugene Landy 
(a bewigged Paul Giamatti) but 
unconditional love of future wife 
Melinda (an affecting Banks) 
threatens the stranglehold. 

Dano is magnetic and 
heartbreaking with the meatier 
incarnation; Cusack is more 
heartbreaking than magnetic but 


the bold choice by Pohlad 
(producer of 12 Years A Slave) to 
cast two different actors pays off 
handsomely, bypassing 
sentimentality and histrionics for 
an acutely humane portrait. 

JIM MITCHELL 

VERDICT 

An atypical music blopic, worthy of 
celebration for transcending Its existence 
- the Iconic music of Brian Wilson - to 
elicit the man himself. ★★★★ 
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RELEASED JUNE 18 RATED TBC 
DIRECTORS Kyle Baida, Pierre Coffin 
CAST Sandra Bullock, Jon Hamm 



THE LITTLE YELLOW GOOFY THINGS FROM 

the Despicable Me movies get their 
very own flick with a 1960s-set 
adventure that sees them seeking 
out a new villainous master in 
Sandra Bullock's excellently named 
Scarlet Overkill. Features, naturally, 
a swingin' '60s soundtrack. 

HOT PURSUIT 


RELEASED JUNE 11 RATED M 
DIRECTOR Anne Fletcher CAST 
Reese Witherspoon, Sofia Vergara 


AFTER SCORING AN OSCAR NOM FOR HER 

turn in weighty drama Wild, Reese 
Witherspoon returns to comedy as 
a straight-laced cop who has to 
escort a rambunctious drug boss's 
widow (Sofia Vergara) through 
Texas while crooked cops and 
criminals pursue, er, hotly. 




JURASSIC WORLD 


RELEASED JUNE 11 RATED TBC 
DIRECTOR Colin Trevorrow CAST 
Chris Pratt, Bryce Dallas Howard 


WITH NOBODY LEARNING THE LESSON 

that creating dinosaurs in the 
modern age maybe ain't the safest 
occupation, Chris Pratt and co. are 
throwing caution to the wind with a 
theme park full of hungry, 
genetically modified dinos. We're 
guessing it goes pear-shaped... 
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WARCRAFT 

OUT: JUNE 9 

Duncan Jones (director of Moon and 
Source Code; son of David Bowie) brings 
the popular video game to life in this 
big budget fantasy epic starring Travis 
Fimmel, Paula Patton and Toby Kebbell. 
There will be swordplay. Hopefully. 

NOW YOU SEE ME: 

THE SECOND ACT 

OUT: JUNE 9 

The seguel to the surprise hit original 
about a bunch of illusionists fond of 
pulling off bank heists, this has a mega 
cast including Mark Buffalo, Daniel 
Radcliffe, Michael Caine, Woody 
Harrelson and Jesse Eisenberg. 

FINDING DORY 

OUT: JUNE 16 

John Lasseter recently offered up 
some titbits about the seguel to 2003's 
Finding Nemo, including that it's set six 
months after the original and follows 
memory-impaired Dory's (Ellen 
DeGeneres) guest to find her family. 


INSIDE OUT 


RELEASED JUNE 11 RATED TBC 
DIRECTORS Pete Docter, Ronaldo Del 
Carmen CAST Amy Poehler, Bill Hader 


EARLY WORD INDICATES PIXAR MAY HAVE 

another classic on its hands with 
this tale of five emotions - Joy, 
Fear, Disgust, Anger and Sadness 
- wrestling for control of the mind 
of an 11-year-old girl after a move 
to another city causes emotional 
turmoil. Expect big laughs and the 
odd tear to flow. 


AMY 


RELEASED JULY 2 RATED TBC 
DIRECTOR AsifKapadia CAST 
Amy Winehouse 


ASIFKAPADIA, DIRECTOR OF THE 

acclaimed Senna, offers up an 
intimate documentary about Amy 
Winehouse, the British soul singer 
who died from alcohol poisoning in 
2011 at the age of 27. Using 
personal footage, the doco is 
largely told in Winehouse's voice. 


TERMINATOR 6ENISYS 


RELEASED JULY 1 RATED TBC 
DIRECTOR Alan Taylor CAST Emilia 
Clarke, Arnold Schwarzenegger 


THIS REBOOT/SEQUEL LOOKS SET TO 

completely upend the Ternninator 
film universe by throwing in all 
manner of elements from its 
mythos: an old, good Arnie 
Terminator, a young, bad Arnie 
Terminator, a liquid T-1000 and a 
bunch else. He'll be back, etc. 



TED 2 


RELEASED JUNE 25 RATED TBC 
DIRECTOR Seth MacFarlane CAST 
Mark Wahiberg, Seth MacFarlane 


THE THUNDER BUDDIES ARE BACK IN A 

sequel where the titular Ted has to 
go to court of law and prove he's a 
person in order to have a child with 
his wife, Tami-Lynn. The proposed 
sperm donor? Why Marky Mark, of 
course. Expect crudeness and, 
hopefully, more Flash Gordon. 


INDEPENDENCE DAY 2 

OUT: JUNE 23 

Will Smith won't be back, but a whole 
bunch of pissed-off aliens (and Jeff 
Goldblum!) will be in Roland 
Emmerich's seguel to the 1996 original. 

THE BFG 

OUT: JUNE 30 

Steven Spielberg brings Roald Dahl's 
beloved kids' book to life in this 
live-action adaptation. 
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“I’ve got a sack of clothes and a sleeping 
bag and a gigantic beard and I’m covered 
in ants. Yeah, man, it’s going well!” 

Peyton Reed, talking in early May 
from a post-production fortress 
somewhere in Los Angeles, is not being 
serious. At least we don’t think so; it’s not 
a Skype call. One thing’s for sure: he 
sounds nothing like a man under more 
stress than the Hulk’s trousers. Which, as 
director of Marvel’s forthcoming 
Ant- Man movie, he surely is. 

Firstly, his film is arriving mere months 
after the planet-crushing behemoth that is 
Avengers: Age Of Ultron. Reed recently 
headed to LA’s El Capitan Theatre, 
26-and-a-bit hours into a 29-hour Marvel 
marathon, sidestepping slumbering Thor 
cosplayers, to screen the new Ant- Man 
trailer. Staying to watch Ultron, he 
managed to enjoy the brawling on screen 
without freaking out about having to 
follow it. “Just the simple joy of how Cap 
throws his shield,” Reed rhapsodises. “I 



was a kid again.” 

Secondly, he’s releasing the first major 
miniaturisation movie since Honey, I 
Shrunk The Kids (we’re not counting its 
sequels, the rubbish Gulliver s Travels or 
the bits in Tooth Fairy where The Rock 
wears a tutu). Ant-Man feels fresh, but it 
also feels risky. “I don’t know what the 
poster’s going to be,” the director told 
Empire on set a year ago. “Is it the suit? Is 
it him fiying on an ant? I can imagine your 
average moviegoer saying, ‘That’s 
ridiculous! How is that going to be cool?”’ 

Finally, he’s competing not just 
against the rest of the winter’s spectacles, 
every last one of them a wannabe 
billion-dollar blocksmoosher, but also 
against a film that doesn’t and will never 
exist. The other Ant-Man. 

Back in 2001, British whizz-kid Edgar 
Wright had superheroes on the brain. In his 
TV show Spaced, hero Tim Bisley had 
recently created The Bear, an orphan boy 
who gets special powers after he’s 


experimented on by Doktor (“It’s got a K in 
it!”) Mandrake. Meanwhile, Wright took a 
meeting with Artisan Entertainment, who 
then held ownership of Marvel titles. Skip 
to the end: he agreed to work up a treatment 
for Ant-Man with his pal Joe Cornish. 

Over the next 13 years, the project kept 
chugging away. Artisan became absorbed 
by Lions Gate, and Wright began working 
with Marvel chief Kevin Feige, who 
during that time drove his studio from 
success to mega-success and eventually 
found it a home at Disney. Instead of 
giving the central role to the comic books’ 
original, ’60s-era Ant-Man — genius 
scientist Hank Pym — Wright and 
Cornish’s screenplay riffed on 1979’s To 
Steal An Ant-Man story, foregrounding a 
young crook, Scott Lang, who must pull 
off the heist of his life and take on the 
villainous nano warrior with Pym’s help. 
In 2012, a VFX test wowed Comic-Con. 
Everything looked peachy as a picnic. 

This particular picnic, however, was 
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drawing wasps. Even though the 
screenplay tied Ant-Man into the Marvel 
Cinematic Universe, with appearances 
from established characters and a sting 
written for the end of Avengers 2, there 
were disagreements between Wright/ 
Cornish and Marvel over its details and 
general tone. The antagonist’s name 
changed to Yellowjacket (rather 
confusingly, a Pym pseudonym in the 
comics), a car chase was axed and 
characters were cut. Even as the movie 
assembled an impressive cast — Paul 
Rudd as Lang, Michael Douglas as Pym, 
Evangeline Lilly as Hank’s daughter 
Hope, and Corey Stoll as Yellowjacket, 
aka evil entrepreneur Darren Cross — the 
two sides failed to agree on a final draft. 

Then, in May 2014, just three weeks 
before the shoot’s planned start date, 
Wright walked, taking several key 
collaborators with him. Sources report that 
by this point the script had been rewritten 
by Dave Callaham {The Expendables) and 


RELEASED: July 16 
DIRECTOR: 

Peyton Reed 
STARRING: Paul Rudd, 
Michael Douglas, 
Evangeline Lilly, Corey 
Stoll, Bobby Cannavale 
STORY: Former thief 
Scott Lang (Rudd) is 
asked by reclusive 
scientist Hank Pym 
(Douglas) to go back to 
his bad ways, but for a 
very good cause: to 
pull off a world-saving 
heist. And to help, Pym 
gives Lang a super-suit 
that enables him to 
shrink to ant-size. 

Any other ant powers? 
Yes, he can also 
command and control 
ants, retain 
human-level strength 
even in tiny form, and 
ruin a good bowl of 
sugar like no other 
superhero. 


Eric Pearson {Agent Carter). Whatever the 
case, it wasn’t a happy parting. On Twitter, 
Joss Whedon raised a Cornetto in 
solidarity, and the world wondered who the 
hell had cojones large enough to step into 
Wright’s place. 

That person turned out to be Peyton 
Reed. Lacking Wright’s fervent fanbase, 
his credentials at first looked iffy: his most 
recent film was 2008 ’s Yes Man (which 
may explain why he couldn’t say no). But 
the more you learn about him, the more it 
makes sense. He had developed a 
Fantastic Four movie with Feige at Fox in 
2004, and delivered an impressive pitch to 
Marvel for Guardians Of The Galaxy. His 
best films, Down With Love and Bring It 
On, prove that he has a knack for snappy 
choreography and for making potentially 
absurd material appealing. He’s also an 
Ant-Man fanatic; a flyer for his ’80s punk 
band Johnny Quest saw him riding a 
flying drum kit in a replication of an 
iconic panel from that very title. 


“Was it a strange situation? 
Absolutely,” Reed says of his 1 Ith-hour 
recruitment. “One of my concerns 
upfront was, ‘Someone else has developed 
this movie for a really long time. Can I 
come in and make it my own?’ And that 
has absolutely been the case. For one 
thing. Marvel have let me explore the dark 
side of Hank Pym, this tortured, 
guilt-ridden guy. I love that this is a 
mentor/pupil story, but with a fucked-up 
pupil and a really fucked-up mentor.” 

The director says he and Wright have 
exchanged emails: “We both 
acknowledged the general weirdness of 
the situation. It’s all very odd, but it’s been 
really nice to communicate with him.” 
While insiders say that Wright’s animatics 
and storyboards were still used as the 
basis for the action sequences, the script 
was hastily adjusted by Paul Rudd and his 
Anchorman director Adam McKay, 
squirrelled away for weeks in the 
Chateau Marmont. > 
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iNT-MAN 


Clockwise from here: The villainous 
Yellowjacket battles Paul Rudd's 
Ant-Man (look closely); Rudd 
looking less creepy-crawly as Scott 
Lang; Michael Douglas as scientist 
Hank Pym with Corey Stoll's 
villain-to-be Darren Cross. 
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“I was in Africa doing humanitarian 
work while all the drama was going on,” 
remembers Evangeline Lilly. “I flew back 
and met with Paul in New York City, and 
he talked me through how the movie was 
changing. I think the most deflning 
difference between the two scripts was that 
Edgar’s didn’t take itself as seriously. It was 
fun and silly and brilliantly irreverent — a 
romp from beginning to end, in classic 
English fashion. Whereas where we’ve 
gotten to is so much more American. 
There’s levity, but just as much emotion.” 

O n set in Atlanta, Michael 

Douglas is telling a story. This is 
not a rare event: Michael 
Douglas is a man with infinite 
stories and a willingness to share 
them whenever there’s a lull. On this 
occasion, he’s regaling his co-stars with the 
one about the time he crashed a party full 
of Hawaiian Tropic bikini models. “Hey, I 
was a Hawaiian Tropic girl once!” 


interrupts Lilly. “And I won the 
competition.” Then, sheepishly: “I really 
needed a vehicle. My family were sooo 
proud.” Douglas strokes his beard. “They 
should have been. It’s a serious contest. . .” 

The star, who has just celebrated his 
70th birthday with nine holes of golf, 
admits that superheroes are not his bag. 
Aside from that wonderfully silly sequence 
in Disclosure, where he dons a virtual- 
reality suit to investigate a filing cabinet, 
Douglas has largely eschewed the 
fantastical. But then he saw Guardians Of 
The Galaxy. “On IMAX 3D it was a 
mind-blower,” he raves, conjuring the 
surreal image of Gordon Gekko cheering 
on Groot. “I’ve just become such a fan of 
these IMAX 3D experiences. And, 
y’know, it’s a Marvel world. My God, 
my son is so excited I’m doing this. Forget 
my Oscars. He’s just like, ‘Wow! Are you 
the Ant-Man?’ And I go, ‘Sort of. . . It’s a 
long story.’” 

Before taking the role, he rang Jack 


Clockwise from top: 

Hope Van Dyne 
(Evangeline Lilly) and 
Pym checkout 
Yellowjacket; Rudd's 
tiny powers have a 
big effect; Van Dyne and 
Darren Cross share 
a moment. 




Nicholson. “He’d had a great time doing 
the Joker, and I was nervous about doing 
an effects movie,” Douglas says. “I wanted 
to know if there’s a special technique for 
acting against nothing, because it’s hard 
for us control freaks to trust that it’ll end 
up looking alright. It turned out there is no 
technique. But it’s okay; this is Marvel. To 
quote Butch Cassidy And The Sundance 
Kid, ‘They’re very good.’” 

Hank Pym’s mansion sprawls across 
the sound stage, full of telling details. On 
the bedside table is a book called The 
Elegant Universe, so weighty that it might 
as well be a sign saying, “Genius scientist 
here.” Real ants scurry around a 
formicarium in the workshop downstairs. 
And here and there can be seen tiny objects 
— an itsy-bitsy armchair on the dining 
table, a miniscule satellite on the 
mantelpiece. Are they models or test cases 
from Pym’s shrinking experiments? 

Hank lives here in self-imposed exile, 
nursing a long-held secret and tended to 
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only by his hard-nosed daughter, whom 
Lilly describes as “kind of a bitch. . . a very 
hard woman on a journey towards 
becoming a decent person.” Then, one day, 
along comes Scott Lang. Burglar, divorce 
and father to a young girl, he has the 
potential to become one of the most 
interesting characters in the MCU. 

Thanks to the strange suit he finds in 
Pym’s house, he’s certainly one of the 
most interestingly outfitted. 

While Douglas finishes his tale, Paul 
Rudd stands nearby, getting fitted into his 
Ant-Man costume by a small pit crew. 

Bolts are screwed in, leather is tightened. 
It’s far from the first time he’s been through 


the 12-minute process, but Rudd’s 
broad grin suggests the novelty of 
clambering into the burgundy-and- 
black get-up, complete with metal helmet 
and bug antennae, hasn’t worn off 

“It’s impossible to put that thing on and 
not feel a little badass,” he admits later on. 
“It’s this old beat-up thing with scuffs and 
marks that looks incredibly cool. It 
reminded me of the stormtroopers in Star 
Wars, where you feel like they’ve been 
wearing those suits a while.” 

Today’s scene is a beat in a training 
montage. Preparing to invade a hi-tech 
building for righteous reasons, Scott must 
learn to shrink-leap through the keyhole of 
a door. We watch various disastrous 
iterations, many of which look quite 
painful for the stuntman involved, before 
our hero finally pulls it off As for the suit’s 
workings, based around the nebulous 
concept of “Pym Particles”, Rudd keeps 
schtum. “I’m sorry,” he shrugs. “I shan’t 
give away my ant-secrets. ”> 
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General Decker 
(Mars Attacks!, 1996) 


Martian ray 
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Nick and Amy Szalinski, 
Ron and Russ Thompson 
(Honey, I Shrunk The Kids, 1989) 
shrink ray 


w mill approx. 
Scott Lang 
{Ant-Man, 2015) 


Pym particles 
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Lt. Tuck Pendleton 
(Innerspace, 1987) 

shrink ray 
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Agent Charles Grant, 
Captain Bill Owen, Dr. Michaels, 
Dr. Duval, Cora Peterson 
(Fantastic Voyage, 1966) 

shrink ray 
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R eed’s resume has some eclectic 
crannies. He worked on the 
making-of featurette for Uncle 
Buck. He directed the behind- 
the-scenes docos for Back To The 
Futures //and III. And, ironically, he shot 
the pre-show video for Disneyland’s 
Honey, I Shrunk The Audience attraction. 

“I got to do an elaborate Steadicam scene 
with Eric Idle,” he recalls, “which, as a 
massive Rutles fan, was amazing. The ride 
is long gone, but it was pretty cool at the 
time. You’d whizz around with massive 
mouse tails at your feet. . .” 

Notable by its absence on set is, well, 
anything massive. “We had conversations 
about whether there was a place for 
gigantic pencils or balls of yarn,” says 
Reed. “But really there wasn’t. It was sad. 
We went to the closing of the giant-pencil 
factory. It was a dark day for them.” 

Instead, a dedicated macro unit was set 
up, employing a Milo rig, ARRI ALEXA 
cameras and gargantuan levels of patience 


to achieve some extreme close-ups. 

“The idea is to reveal the next level of 
detail,” says second-unit visual effects 
supervisor Evan Jacobs, watching as 15 
crew members huddle around a vacuum- 
cleaner bag — one of a variety of 
actual-size props. “You get all this crazy, 
weird texture. This shot’s tricky because 
there’s a lot of swirling debris.” The team 
are also labouring at ant-pace to scan every 
set in microscopic detail, creating what 
Jacobs terms “an insanely deep, dense 
data-ball”, allowing action scenes to be 
created later with minimum CGI. 

Meanwhile Rudd and Corey Stoll face 
off on a green screen stage and try not to 
make each other laugh. “Every time we 
shrink or get bigger, Paul and I had to 
literally go into a squat or jump up into 
frame,” says Stoll of their combat 
sequences. “I really think kids are going to 
flip for this movie, because it’s about the 
power of being small. I can imagine kids 
doing the exact same thing, squatting and 


Clockwise From Above: 

Rudd calls on his insect 
buddy for help; Lilly, 
Rudd and Douglas 
discuss plans; Rudd with 
director Reed. 


leaping at each other on the way home.” 

Yellowjacket is a formidable foe, 
equipped with mechanical armatures and 
plasma cannons. But Scott’s an able fighter 
himself Capable of flinging full-size men 
across the room, even when half-an-inch 
tall, he can call on ants in a tight spot. 

“I’ve developed more of an affinity for 
the little guys,” muses Rudd. “One day 
I was going to work and they were all in 
a line on my car door, thousands of them. 
Previously, I would have been disgusted 
and gone to the car wash. Instead, I 
thought. This is great, these are my 
co-stars.’ I don’t mess with the ants.” 


I ike its jailbird hero, Ant-Man has a 
past. It remains to be seen whether it’ll 
be funny and thrilling enough to stop 
fans pining for the Edgar Wright 
take, or whether it’ll be viewed as 
the homogenised version of what could 
have been. A recent trailer, with cameo 
from Thomas the Tank Engine and 
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Mysterious chemicals whizz 
around Scott's body, via 
tubing. "We had a long 
discussion about the two 
cables going into his helmet," 
says Coveney. "They're a 
massive weakness - 
Yellowjacket could just rip 
them off and he's dead. But, 
in the end, it just looks cooler 
with them on." Adds Sheldon: j, 

"The fact that he's shrinking ; 
is enough to get away with j 
anything else, really!" r*' 

m 
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Suit designers Sammy Sheldon 
and Ivo Coveney, who've been 
on board since the Edgar 
Wright days, were still 
tweaking the look during 
shooting. As for why Lang 
needs a helmet, Sheldon 
explains: "When you shrink, 
the molecules in the air are too 
big for your lungs. He has to be 
fully contained or he'd die." 


K 


A red, thumb-operated 
button is mounted on each 
glove: the right one shrinks, 
the left one enlarges. 

Elements of the suit light up 
during transformation. "There 
are 159 LEDs in each suit, with 
18 different circuits, all 
individually adjustable to make 
it glow," says Coveney. "That 
will also be augmented by 
visual effects." 


One of the reference points 
supplied by Wright, '60s caper 
movie Danger: Diabolik, is still 
visible. "It's cool and stylish, 
but with a retro feel," says 
Sheldon. The fabric - pearlised 
leather -also has a nod to 
bugs. "We used references 
from flies' eyes and other 
insects. We considered having 
the patterns change shape, 
but scrapped it, as it looked a 
bit naff." 


smash-cut out from a micro-brawl to 
show how silly it looks from human POV, 
gives hope that it’ll be a quirky palette- 
cleanser; Marvel downsizing after Age 
Of Ultron. 

And, of course, Ant- Man has a future. 
While it wraps up the studio’s “Phase 2” 
of releases, Scott Lang will return in 
Captain America: Civil War to swap suit 
notes with Tony Stark or, possibly, bug 
out with Spider-Man. 

“It’s an impressive world and I can’t 
help but get caught up in the excitement,” 
says Rudd, whose previous comic book 
experience amounted to a youthful 
obsession with The Dandy. “Way more 
than other movies, when the trailers come 
out the talkbacks are enormous. I avoid 
that stuff, though. If you start it’s like 
potato chips — I just don’t stop.” 

Reed has laced his film with hat- tips 
towards the MCU. We’ll see an on screen 
poster advertising green Brazilian soda 
Pingo Doce, as seen in The Incredible Hulk. 
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There will be pithy asides from Hank Pym 
(who, in the comics, created Ultron) about 
his S.H.I.E.L.D. past. Anthony Mackie’s 
Falcon could be set to appear; as for other 
members of the Avengers, the director says, 
“That’s classified information. That’s 
buried. It’s possible.” 

And that poster he was fretting over a 
year ago? He needn’t have worried. 
Thanks to the Australian marketing team, 
an Ant- Man ad has been created that’s 
both ridiculous and cool: insect-scale 
billboards have started appearing around 
Melbourne and Sydney, ensuring that the 
vast Antipodean woodlouse demographic 
is fully in the bag. 

“There are more tiny things coming 
around the globe,” says Reed, issuing a 
promise rarely heard in Hollywood. 

“With our movie, the answer to how to 
make noise is to go small.” 

ANT-MAN IS OUT ON JULY 16 AND WILL BE 
REVIEWED IN A FUTURE ISSUE. 
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WORDS CHRIS HEWITT 

That was then: Simon Kinberg, writer- 
producer of X-Men: Days Of Future Past, 
talking to Empire a couple of months 
before that movie’s release, says, “There’s 
no question everybody admires the Marvel 
model, the way it built into and out of 
Avengers. It’s something we think about 
a lot.” 

This is now: filming is underway, in 
Vancouver and Montreal, on two separate 
X-movies, Deadpool and X-Men: 
Apoealypse. Later this year, a third 
— Gambit, starring Channing Tatum — 
will go before the cameras. Meanwhile 
Hugh Jackman is practicing his best 
busting-for-a-poo face in preparation for a 
third Wolverine solo movie. . . Which must 
be called X-Men Origins: Wolverine 3: The 
Wolverine 2. 

The message is clear: Fox is making up 
for lost time. The studio’s been down the 
shared universe path before, with its 
attempted 'Origins' series, but that got no 
further than Wolverine. A mooted solo 
outing for Storm soon blew out, while a 
Magneto movie that would have followed 
the character as he hunted down Nazis 
post- World War II was folded into X-Men: 
First Class. 

Part of the problem has been a lack of 
continuity and cohesion in the franchise 


— until Days Of Future Past so gloriously 
hit the reset button last year. And the 
success of that film now has convinced Fox 
to throw all its weight behind a policy of 
aggressive expansion. The return of 
original director Bryan Singer, along with 
Kinberg bolstering Lauren Shuler 
Donner, means the series now has a 
heavy-hitting trio of Kevin Feige-esque 
figureheads. And their approach is so far 
proving very interesting. 

Take Deadpool (Feb 1 1, 2016). Part of 
the ‘We’re Sorry For X-Men Origins: 
Wolverine Tour 2015’, it stars Ryan 
Reynolds as a wisecracking, virtually 
unkillable mercenary called Wade Wilson 
and will be an R-rated action comedy. But, 
even though its title character is aware that 
he’s in a movie and will constantly break 
the fourth wall, it seems that it will, 
somehow, be part of what we may as well 
call the XMCU (X-Men Cinematic 
Universe). Colossus, the metal-skinned 
mutant who’s appeared in three X-Men 
movies, will show up in a major way, 
anchoring it to the larger world. 

Similarly, Gambit (Oct 6, 2016), an 
attempt to shine the spotlight on the 
card-flinging Cajun played by Taylor 
Kitsch in X-Men Origins, should also be a 
smaller, grittier affair. “It doesn’t have to be 
a great big movie,” Shuler Donner told us. 
“It’s a thief in New Orleans!” That one 
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Left:X-Men: 
Apocalypse concept 

art reveals Cyclops, 

Jean Grey and Storm 
(note the mohican). 
Right: Ben Grimm 
(Jamie Bell) does 
his Thing. 

Below right: The 
Four, about to get 
Fantastic. 


remains shrouded in secrecy, with no 
director presently attached. Little, too, is 
known about the next Wolverine (Mar 2, 
2017), save that James Mangold is is set to 
sit once more in the director’s chair. 

As with Marvel and The Avengers, the 
mutant mothership remains the X-Men 
films, with X-Men: Apocalypse (May 19, 
2016) bringing to a close the reboot 
trilogy that began with 201 1’s First Class. 
It has a huge cast, but, says Singer, “a 
slightly lower below-the-line cost, which 
puts more money on the screen, so it can 
be an even bigger film.” He’s presumably 
referring to the absence of Days Of 
Future Past’s big earners like Jackman, 
Patrick Stewart, Ian McKellen and 
Halle Berry. “This is more of a mythic 
movie,” Singer tells Empire. “It deals 
with the essence of what it is to be 
human, and to have faith and to lose faith. 
It’s a big action comic book film, but I 
need to find something to take seriously 
at its core — in this, it’s ‘what makes a 
better world’?” 

Given he’s loading Apocalypse with a 
group of young guns, including Sophie 
‘Sansa Stark’ Turner as Jean Grey, Tye 
Sheridan as Cyclops, Alexandra Shipp as 
Storm and Kodi Smit-McPhee as devilish 
teleporter Nightcrawler, it seems the stage 
is set for another group of films beyond 
this trilogy. Maybe that solo Storm movie 
could fly after all...> 
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HOW THE THING AND CO. COULD 
BECOME PART OF THE X-UNIVERSE 

WORDS CHRIS HEWITT 


But there may be super-trouble in 
super-paradise, with rumours of extensive 
reshoots. If so, it's hardly surprising: the 
Fantastic Four is worth a lot for Fox. If they can 
get it right, there's potential for interaction with 
the X-Men, possibly via a wormhole into the 
world of mutants. "It's something we think about 
a lot as I work on Fantastic Four, and it's part of 
this /-Men world now," Simon Kinberg, writer and 
producer on the film, told us last year. But if it 
doesn't hit, there's a chance that not only will 
you have to find something else to do on June 8, 
2017, but that the rights will revert back to 
Marvel, as they did with Daredevil. If that 
happens, expect the FF to become part of 
the MCU ASAP. 


WHAT ARE YOU DOING ON JUNE 8, 2017? 

If Fox has anything to do with it, you'll be going 
to see Fantastic Four 2, the seguel to its reboot of 
Marvel's very first superhero team. But that's far 
from being a sure thing. 

For a start, the first movie hasn't come out 
yet (it's due July 30). Directed by Josh Trank, the 
wunderkind behind the brilliant Chronicle, the 
sombre trailers indicate his take on the guartet 
who gain superpowers after an experiment goes 
wrong is a world away from the cartoony FF 
movies of 2005 and 2007. "I wanted to make a 
movie that focuses on the transformation and 
the terror and the creepiness of it," says Trank. 
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THE STUDIO: WARNER BROS. 

THE SUPERS: BATMAN, SUPERMAN, WONDER WOMAN, SUICIDE 
SQUAD, JUSTICE LEAGUE, GREEN LANTERN, AND MORE... 


WORDS IAN NATHAN 

Holy share price surge! On October 15, 
2014, Warner Bros CEO Kevin Tsujihara 
announced the studio would implement a 
full universe based on its DC heroes, one 
hopefully to rival that of Marvel. Of 
course, the Man Of Steel sequel had 
already been anointed as Batman V. 
Superman (Mar 24, 2016) at Comic-Con 
two years ago, with Zack Snyder as high 
priest, the director relishing the prospect 
of a confrontation between the heroes. By 
the time of Tsujihara ’s announcement, the 
sequel had gained the subtitle Dawn Of 
Justice. They were assembling their own 
Avengers: the Justice League. 

Comparisons with Marvel are 
inevitable. Under the aegis of Snyder, 

DC is pursuing a more portentous, epic 
quality. Man Of Steel’s ‘for real’ world 
will be re-emphasised for the sequel. 
Humanity fears that Superman wields 
too much power (“FALSE GOD” 
proclaims the trailer). “It just seemed 
obvious to me that of course you blame 
God,” Snyder hinted. 


Rather than Marvel’s disparate hero 
stories amalgamating into The Avengers, 
DC is built on the backbone of Man Of 
Steel to Batman V. Superman to Justice 
League Part One (Nov 16, 2017) and 
Justice League Part Two (Jun 13, 2019). It 
is likely, given Snyder has released pictures 
of Gal Gadot’s Wonder Woman and Jason 
Mamoa’s Aquaman, that Dawn Of Justice 
will exit with the League in place. Gadot 
will get her solo outing as Amazonian 
meta-human Diana Prince on June 22, 
2017; Momoa’s ‘underwater Thor’ follows i 
on July 26, 2018. Then there’s Cyborg, set | 
for April 2, 2020. Ray Prince has already * 
been cast in the title role — expect him in 
Dawn Of Justice, too. 

There are challenges ahead.Aquaman 
and the cartoony Green Lantern (Jun 18, 
2020) don’t lend themselves to Snyder’s 
shadowy landscape. Rumour has it Chris 
Pine will reinvent Green Lantern, but we 
do know Ezra Miller will play The Flash 
(Mar 22, 2018), thus divorcing the DC 
big-screen universe from Warner’s TV 
titles (see sidebar). 

The Rock has tweeted he will be the 







villainous Black Adam in Shazam! (Apr 4, 
2019), Shazam being an Egyptian wizard, 
suggesting similar genre-distortions to 
Marvel’s Doctor Strange. ''Shazam will 
have a tone unto itself,” claimed Toby 
Emmerich, president of New Line, the 
division of Warner producing the film. 
“It’s not a Justice League character.” 

What DC has over all its rivals are the 
best villains. Director David Ayer has 
boasted of how he wants to “get out in the 
real world” with Suicide Squad (Aug 4, 


Above: Jared 
Leto as Suicide 
^Quad's alhnew 
'Joker, complete 
with appropriate 
tsttoos. 


20 1 6), a black-ops team-up of ♦♦ 

extreme villainy for missions too dirty ^ 
for the crusaders. The cast is 
impressive. The look is Snyder-edgy 
with bells on. Best of all, it features 
Jared Leto as The Joker, apparently 
installed in a cell like a demented 
fusion of Hannibal Lecter and Johnny 
Rotten. Is this Joker Ben Affleck’s 
Batman’s Joker? The mind boggles. . . > 


BUSY TIMES 
FOR ARROW, 
FLASH AND 
PALS... 


HELEN O'HARA 


AS DCS BIG-SCREEN JUSTICE 

League stirs to life, its small-screen 
universe is mushrooming. The 
current crop began with Arrow, 
which has pitted the League of 
Shadows against Stephen Amell's 
Oliver McQueen. Season 4, due in 
October, will centre on a new villain 
and see McQueen's continued 
evolution from flawed vigilante 
to hero. 

Its spin-off The Flash has 
earned its second season after a 
storming debut. The tone is brighter 
but still dramatic, with Grant 
Gustin's Barry Allen trying to find his 
mother's killer. Season 2, also due in 
October, is expected to introduce 
another Flash in Wally West. 

Ambitious 13-episode superteam 
spin-off series Legends Of 
Tomorrow will arrive in early 2016, 
featuring Arrow and Flash 
supporting characters including 
Brandon Routh's Atom and Robbie 
Amell's Firestorm. Arrow/F/as/] 
producer Greg Berlanti is also 
working on the unconnected 
Supergirl series, starring Melissa 
Benoist and also due in spring. 

TNT is working on a standalone, 
live-action Teen Titans series. The 
pilot's line-up will include Nightwing 
(formerly Robin), Hawk, Dove, 

Oracle, Raven and Starfire, but 
there's no confirmed broadcast 
date yet. 

Fox's Gotham has landed a 
second season likely to debut in 
September, and finally, Man Of Steel 
writer David S. Goyer is developing 
Krypton for Syfy, which will 
flashback to Superman's grand-dad 
back on his doomed home planet. 
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THE STUDIO DISNEY 
THE SUPERS THE AVENGERS, DOCTOR STRANGE, GUARDIANS OF 
THE GALAXY, BLACK PANTHER, CAPTAIN MARVEL, AND MORE... 


WORDS CHRIS HEWITT 

Don’t walk before you can run. That was 
the Marvel Studios motto in the studio’s 
early days, as Kevin Feige and co. slowly 
but surely put the pieces into place that 
would lead to The Avengers, a mega-bucks 
buyout from Disney and complete 
world domination. 

Now that credo is: don’t run when you 
can fly. When Avengers: Age Of Ultron hit 
the billion dollar mark not long after its 
opening, becoming the third MCU movie 
to do so, it confirmed Marvel as the most 
successful movie franchise of all time, 
knocking Harry Potter into a cocked 
Sorting Hat. With great power comes great 
confldence, and the studio has announced 
its roster all the way up to 2019. 

Fost- Age Of Ultron, the studio is 
betting big on a film that is, to all intents 
and purposes, the third Avengers movie. 
Captain America: Civil War (Apr 28, 

2016) will feature the new Avengers team, 
along with Paul Rudd’s Ant-Man and a 
new player in Chadwick Boseman’s Black 
Panther, as they choose sides in a 
cataclysmic conflict between Steve Rogers 
and Tony Stark. Throw in the likely first 
appearance of the new Spider-Man in the 
MCU, and this one could be big enough 
to rival Batman V Superman: Dawn 

Of Justiee. 

The prospects for Doctor Strange (Nov 
3, 2016) are a little murkier. Feige has long 
said that, in order to stave off comic 
book-movie fatigue, each MCU film will 
belong to a different genre. And Scott 
Derrickson’s horror background, coupled 
with the surreal nature of Benedict 
Cumberbatch’s Stephen Strange, an 
arrogant surgeon who becomes imbued 
with magical powers, indicate that this 
could be seriously weird. 

Next comes the heavy-hitting trio of 
Guardians Of The Galaxy 2 (Apr 27, 

2017) , which should see CG ubervillain 


Thanos Anally given some dramatic heft; 
the solo return of Spider-Man (see 
sidebar); and Thor: Ragnarok (Jul 27, 
2017), which will see the reappearance of 
Tom Hiddleston as Loki, after his brief 
scene was cut out of Age Of Ultron. 

With Hulk out of action, and Civil 
War likely to impact upon Rogers/Stark, 
there’s a sense Marvel is moving its 
heavy -hitters off the table for the next 
Avengers movie. Infinity War — Part I 
(Apr 26, 2018). In other words, when 
Thanos comes to Earth in search of the 
Infinity Stone bolted to Vision’s head, he 
could find himself up against an 
underpowered and inexperienced 
Avengers team. 

With no Joss Whedon, the two-part 
Avengers behemoth will be directed by 
Anthony and Joe Russo, reward for > 
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IT'S ANOTHER 
FRESH START 
FOR SONY'S 
WEBSLINGER 


AFTER THE DISAPPOINTMENT 

of The Amazing Spider-Man 2, Sony 
ditched plans to create a shared 
universe around the wallcrawler. 
Enter Marvel. The Sony email hacks 
revealed Kevin Feige had been 
courting the studio for 
co-ownership, but to no avail. 
"Everything usually works out for a 
reason," he told Empire back in 
December 2014. "We'll see." 

What happened was, after Sony 
head Amy Pascal stepped down. 
Marvel swooped, striking a deal that 
will see Spider-Man join the MCU for 
Avengers movies while Sony releases 
his solo ventures, keeping Feige 
involved on the creative side. Marvel 
will have a teenage Spidey, likely to 
be played by Brit Asa Butterfield, 
bouncing off the older, wiser, richer 
Avengers, while Sony continues its 
exploration of the Spider-brand: 
original producers Avi Arad and Matt 
Tolmach will oversee an animated 
film, written by Chris Miller and Phil 
Lord, due in 2018. 

It all came too late for Joss 
Whedon to feature the hero among 
his Avengers. "I said, 'It would be 
great if we could add a few more. If 
we could have Captain Marvel and 
Spider-Man,' because Sony had 
approached us during the first 
movie," he tells Empire. "So I would 
have put both of them in, but neither 
of the deals were made." 
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HOW THE 
SMALL- 
SCREEN 
UNIVERSE IS 
EXPANDING 


Creates se\sm\c 

shockwaves >N»t 


Prehensile hair. 

Crystah 


Earth, air, tire 

1 

and water 
' manipulation. 


WORDS JAMES WHITE 

WHILE THE MCU HAS ONLY GROWN 

in power, its network TV strand is still 
finding its strength. But the future is 
looking bright, with flagship series 
Agents Of S.H.I.E.L.D. riding a 
revitalised plotline in the wake of 
Captain America: The Winter Soldier 
and confirmed as returning for a third 
season in the States this year. 

A mooted spin-off has turned out 
to be a non-starter, but 12 Years A 
Slave writer John Ridley is still 
pushing ahead with his own Marvel 
project at ABC. The smart money's on 
that being new hero Ms. Marvel - aka 
Kamala Khan, a Muslim-American 
Inhuman. Meanwhile, Hayley Atwell's 
Agent Carter has been confirmed for 
a second season in the States, even 
though the first is still to be picked 
up by anyone in Australia. 

Things are much more concrete 
over at Netflix, where Daredevil has 
been a bloody blinding success and is 
returning for more, with writer/ 
producers Doug Petrie and Marco 
Ramirez taking over from Stephen S. 
DeKnight. In late 2015 we'll get 
A.K.A. Jessica Jones, starring 
Krysten Ritter. Then Luke Cage will 
follow, with Mike Colter promoted 
from Jessica Jones support to lead, 
and Iron Fist next (casting rumours 
at the time of writing point to Ryan 
Phillippe) before they all get together 
for group series The Defenders. 


their work on The Winter Soldier and 
Civil War. But two Avengers movies in 
three years nearly broke Whedon, and 
they’ll have to make two back-to-back, 
accommodate pretty much every single 
character in the MCU, and make the 
whole thing coherent and entertaining, 
while keeping the length manageable. 

In-between those movies come 
further evidence of Marvel’s desire to 
keep reinvigorating its universe with 
new faces. Chadwick Boseman will 
become the first person of colour to 
headline a Marvel movie with Black 
Panther (Jul 5, 2018) while an as-yet 
unannounced actress will pip Scarlett 
Johansson’s Black Widow to the honour 
of becoming the first female to anchor 
an MCU film with the cosmically- 
powered Captain Marvel (Oct 25, 2018). 

Whatever happens, it seems likely 
that Tony Stark’s vision of the Avengers 


lying dead at his feet will come true, at 
least, figuratively speaking, after Infinity 
War — Part II (April 25, 2019). Unless 
something changes dramatically, that will 
represent the end of the line, contractually 
speaking, for Downey and Chrises 
Hemsworth and Evans. Marvel could 
always recast, of course, but there’s a 
sense that Feige and the company are 
aware that over-reliance on its founding 
fathers could be dangerous. Hence the 
emphasis on creating new characters and 
new franchises: including people who 
could possibly assume the mantle of 
Captain America (currently the Falcon, a 
black man, in the comics), Thor (a 
woman) and Iron Man as time goes on. 

And then there are the Inhumans (Jul 
1 1, 2019). With Fox holding the rights to 
the X-Men and the word/concept 
‘mutants’. Marvel is turning the word 
‘inhuman’ into its own catch-all policy for 


Abov6’. Inbumans 
Assemble! 

Top right: 

\Nakanda's Prince 

T'Cbaiia. aka 

Black Panther. 

Right: The 

cosmic-pov\iereQ 

Carol Danvers, 

aka (the seventh) 
Captain Marvel. 









Strange and unusual new characters, the 
apex of which will be seen in this story 
about a Royal family that lives on the 
moon. No, really. That will bring Phase 3 
to a close, but there have been reports that 
Feige and his brain trust have mapped 
things out until 2028. As long as that 
billion dollar barrier is regularly breached 
(there’s potential to do it at least once a 
year) the MCU may well outlive us all. . . 


EmpireOnline.com.au EmpireAust 




LOCKE AND 
KEY 


JOE HILL, GABRIEL 
RODRIGUEZ 


IDW 


A bereaved family 
move back to the 
ancestral home and 
discover strange keys 
that open doors to 
weirdness. A TV pilot 
was never picked up; 
maybe a movie is 
the answer. 


PAUL CHADWICK 


DARK HORSE 


Aliens aren't always 
content to just probe 
you. Sometimes they 
stick your 
consciousness in a 
golem. This story could 
be a whimsical, 
thoughtful look at 
being human, and 
being different. 


100 BULLETS 

BRIAN AZZARELLO, 
EDUARDO RISSO 

VERTIGO 

Someone's wronged you. 
A government agent gives 
you the name of those 
responsible, and 100 
bullets that will draw no 
law-enforcement 
reaction. What do you do? 
That's the dilemma at the 
heart of this gripping noir. 


Y — THE 
LAST MAN 

BRIAN K. VAUGHN, 

PIA GUERRA 

VERTIGO 

In development since 
2007, the rights to this 
tale of a pandemic that 
kills every male -bar 
one - have reverted. 
Shia LaBeoufwasset to 
star. This will need a 
fresh start. 


CONCRETE 


03 0 


BRIAN K. VAUGHN, 
FIONA STAPLES 


IMAGE 


Epic space opera in 
which two warring alien 
races hunt down the 
members of their tribes 
who dared fall in love 
and have a baby. 
Someone's already 
described it as 
"Star Wars meets Game 
Of Thrones"... 


MATT WAGNER 

COMICO, 
THEN DARK HORSE 


Novelist Hunter Rose 
by day, criminal 
mastermind Grendel by 
night, this series has a 
strong undercurrent of 
morality. It's a little like 
1998 Denzel 
Washington serial killer 
movie Fa/Zen, but way 
more stylish. 


JOSS WHEDON, 
KARL MOLINE 


DARK HORSE 


Set centuries after 
Buffy, this Joss Whedon 
story imagines a future 
where vampires are 
again on the rise but 
the one girl who can 
stop them is 
ill-equipped to meet 
the threat. 


PAT MILLS, 
ANGELA KINCAID 


2000 AD/IPC MEDIA 


We've had adaptations 
of Greek and Roman 
myths; it must be the 
turn of the Celts. Slaine 
is a warrior who 
becomes a king, and 
then the incarnation of 
the Horned God. Nice 
work if you can get it. 


NEW UNIVERSES 

EMPIRE SELECTS THE COOLEST COMIC 
BOOK PROPERTIES THAT WE'D MOST LIKE 
TO SEE GIVEN THE MOVIE TREATMENT 

WORDS HELEN O'HARA 


EDO 
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THOR 2011 

DIRECTOR JOSS WHEDON • PLAYERS STELLAN SKARSGARD, 

SAMUEL L. JACKSON, TOM HIDDLESTON 

Erik Selvig (Skarsgard) meets Nick Fury with the Tesseract (AKA the first 
Infinity Stone). Then Loki (Hiddleston) appears in a reflection and appears to 
possess Selvig. This was Joss Whedon's first work as a director for Marvel. 

SETS UP Captain America: The First Avenger, The Avengers. 


CAPTAIN AMERICA: THE FIRST AVENGER 2011 

DIRECTOR JOSS WHEDON • PLAYERS ROBERT DOWNEY JR., CHRIS EVANS, 
MARK RUFFALO, CHRIS HEMSWORTH, SCARLETT JOHANSSON, SAMUEL L. JACKSON 

The only movie that doesn't have a custom-made tag, instead The First 
Avenger concludes with a brief trailer for The Avengers, which was in 
production at that time. 

SETS UP Take a guess... 




IRON MAN 2008 

DIRECTOR JON FAVREAU • PLAYERS ROBERT DOWNEY JR., SAMUEL L. JACKSON 

Tony Stark returns home to discover Samuel L. Jackson as Nick Fury, 
director of S.H.I.E.L.D., who wants him in on a little thing called "The 
Avenger Initiative". Jackson was smuggled onto set in complete secrecy. 
Naturally, news of his cameo leaked everywhere. We blame Hydra spies. 

SETS UP The Avengers. Right from the off. 


DIRECTOR SHANE BLACK • PLAYERS ROBERT DOWNEY JR., MARK RUFFALO 




Another late addition, this reveals that Stark has been narrating the film to 
his new BFF, Bruce Banner. Following the end of The Avengers, this 
established the tradition that MCU stings placed at the very end of the 
credits were gags, and didn't advance the wider arc of the universe. 

SETS UP Nothing. But it's good to see Tony and Bruce together again. 


CAPTAIN AMERICA: 
THE WINTER SOLDIER 2014 


DIRECTOR JOSS WHEDON • PLAYERS THOMAS KRETSCHMANN, HENRY GOODMAN, 
AARON TAYLOR-JOHNSON, ELIZABETH OLSEN 


Meet the twins. This Whedon-directed mid-credits sting introduces 
Quicksilver (Taylor-Johnson) and The Scarlet Witch (Olsen). 

SETS UP Avengers: Age Of Ultron. 



THOR: THE DARK WORLD 2013 


DIRECTOR JAMES GUNN • PLAYERS BENICIO DEL TORO, OPHELIA LOVIBOND, 
RAY STEVENSON, JAIMIE ALEXANDER 

Asgardians Sif (Alexander) and Volstagg (Stevenson) take the incredibly 
powerful Aether (Infinity Stone #3) to Knowhere and entrust to The 
Collector, a wildly overacting Benicio Del Toro. 

SETS UP Guardians Of The Galaxy. 



CAPTAIN AMERICA: 
THE WINTER SOLDIER 2014 


DIRECTORS JOE AND ANTHONY RUSSO • PLAYERS SEBASTIAN STAN 

Buckying the recently established trend that final stings are jokes that don't 
advance the plot of the MCU, here we find Cap's best friend-turned-nemesis 
come to the Smithsonian to find himself. Literally. 

SETS UP Captain America: Civil War. Will he become Steve Rogers's ally? 
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THOR: THE DARK WORLD 2013 

DIRECTOR ALAN TAYLOR • PLAYERS CHRIS HEMSWORTH, NATALIE PORTMAN, 
KAT DENNINGS, STELLAN SKARSGARD 

Jane Foster (Portman) and pals are silently eating breakfast (a nod to the 
shawarma sequence) when Thor returns for a pash. This was the original 
ending, but was moved so the film could close out on the reveal of Loki. 

SETS UP Rampant Thor/Jane rutting. Bet they're loud. 

I ^ 


GUARDIANS OF THE GALAXY 2014 

DIRECTOR JAMES GUNN • PLAYERS BENICIO DEL TORO, SETH GREEN 

As The Collector sits in the smoking ruins of his lair, we're introduced to 
Howard The Duck (Green), drinking a martini. Gunn shot the scene not 
knowing if he would get permission to use Howard, while Del Toro had no 
idea what he was looking at as he shot it. 

SETS UP A Howard The Duck reboot, if Marvel ever get that desperate. 
Maybe around 2032, for Phase 7. 


THE AVENGERS 2012 

DIRECTOR JOSS WHEDON • PLAYERS ALEXIS DENISOF, THANOS 

Following the Chitauri's defeat, their leader bangs on about courting death, 
while a purple-faced figure turns to camera and smiles. Most people didn't 
have a clue who this was. We now know it's Thanos, the MCU's Big Bad. 

SETS UP Guardians Of The Galaxy, Avengers: Age Of Ultron, Guardians Of 
The Galaxy 2, Avengers Infinity War: Parts 7 and 2 


AVENGERS: AGE OF ULTRON 2015 

DIRECTOR JOSS WHEDON • PLAYERS JOSH BROLIN 

"Fine... I'll do it myself." Having entrusted his Infinity Stone collection to a 
series of hapless buffoons, Thanos finally gets off his floating portapotty. 
That glove he's wearing is the Infinity Gauntlet, on which he can mount all 
six Stones simultaneously. 

SETS UP Guardians Of The Galaxy 2 and both Avengers: Infinity Wars. 


THE INCREDIBLE HULKaoos 

DIRECTOR LOUIS LETERRIER • PLAYERS ROBERT DOWNEY JR., WILLIAM HURT 

Tony Stark shows up at a bar to tell William Hurt's General Ross he's putting 
together a super-team. Though this one actually comes before the credits. 
A sign of a fledgling studio perhaps still finding its feet, it feels out of place. 

SETS UP Nothing, really. Unless it's something picked up on in Captain 
America: Civil War, in which Hurt's Ross will finally return. 


THE AVENGERS 2012 

DIRECTOR JOSS WHEDON • PLAYERS ROBERT DOWNEY JR., CHRIS EVANS, 
CHRIS HEMSWORTH, SCARLETT JOHANSSON, MARK RUFFALO, JEREMY RENNER 

Can't talk; eating. Shot at the last-minute, this finds our battered heroes 
chowing down at Tony Stark's favourite shawarma joint. Note: Evans has his 
hand on his face to hide his Snowpiercer beard as best as he can. 

SETS UP Absolutely nothing. 


DIRECTOR KENNETH BRANAGH • PLAYERS CLARK GREGG, MJOLNIR 

Having been dispatched to New Mexico, Clark Gregg's Agent Coulson 
arrives at an impact crater in the desert and tells someone on the phone 
that "I've found it": namely a Thor-oughly recognisable hammer. 

SETS UP Thor, of course. It was our first ever look at at his 
legendary mallet, Mjolnir. 


THOR: THE DARK WORLD 2013 

DIRECTOR ALAN TAYLOR • PLAYERS THE FROST BEAST 

The gag ending of The Dark World, placed as is now tradition at the 
very end of the credits, sees The Frost Beast, the gargantuan Jotunheim 
creature that came to London through a portal, chasing after some 
pigeons like a huge kitten. 

SETS UP A possible Thor/Bondi Vet crossover. 


Xy >>v. 








I MPaRTANTU.P,C. WARNING: IF YOU, LIKE MILLIONS OF OTHER 

cineniagoors around tlie world, bore tlie indignity of liaving 
an Ugly Public Crying incident occur in your load theatre 
upon viewing Pixar's Oscar-wi lining (Best Animated Feature 
and Best Original Score) 2009 film Up. that film’s director 
Pete Doctor the man responsible for that blubber-indudng 
opening 10 minutes — is okay with causing a fresh outbreak of 
IJ.RC. with new film Inside Out. ’'Well, we hope that happens!” 
laughs Doctor, possibly faux-innocently, dowm the phone from 
Pixar UQ in Hineryville, California where he has been co- 
directing the film with Ronaldo Del Carmen. ’‘But it’s a different 
film y'rom Up] and there’s a lot of comedy as well as emotion. It’s 
always nice when you can talk about somctliing truthful that has 
some emotion to it tliat makes people remember the movie.” 

Emotion — and memory — are in fact the two crucial 
ingredients of Inside Out^ Doctor's directorial follow-up to, er, 

Up (as with that film, Docter also had a hand in writing the 
screenplay), llie him centres on tween girl Riley, wlio, upon 
being uprooted from her Midwest home to go live in San 
Francisco thanks to her dad’s job transfer, starts dealing with 
conflicting emotions that we see personified as characters inside 
her mind: Joy (Amy Poehler), Fear (Bill Hader), Anger (Ij^wis 
Black), Disgust (Mindy Kaling)and Sadness (Phyllis Smith). J 
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H Anger (lewis Slack), Disgust (Mindy Kaling)^ Joy 
(Amy Poehler), Fear (Bill Hader) and Sadness 
(Phyllis Smith) at the controls oF tween giri Ritey. 


Wa'SHC:, 







As with all of Pixar’s best films — Toy 
Story’s red alert U.P.C. sayonara to 
childhood; Finding Nemo’s moving 
examination of parental anxiety about 
letting go — Inside Out’s story was 
conceived from a very personal place: in 
this instance, Docter witnessing a change 
in his daughter’s demeanour. “Ellie 
actually did the voice of young Ellie in Up 
when she was nine,” explains Docter. 
“When she got a little bit older, about 11, 
we were starting on this and I was like, 
‘Guys, she’s becoming a different person! 
She used to be really rambunctious and 
now she’s quiet and reclusive!’ I was like, 
‘What’s going on inside her head?’ That 
was the spark of where the film started.” 

Thus began a five-plus year process to 
turn said idea into a fully-realised film, a 
rigorous process that involved input from 
the famous ‘Pixar Brain Trust’ (which 
includes Docter, John Lasseter, Andrew 
Stanton and Brad Bird; each member 
having had a hand in conceiving, writing 
and directing several Pixar classics) and 
ruthlessly beating the story into shape. 
“Out of the five or so years, I think that 
story process was about three-and-a-half 
years,” reveals Docter. “You commit to 
certain ideas, you try to chase them down 
and it’s really only after you have worked 
on it for a long time that you realise ‘You 
know what? That was the wrong way to 
go’. So you learn and you reassess.” 



"THE FILM HAS FUNDAMENTALLY 
CHANGED THE WAY I THINK." 

PETE DOCTER, CO-DIRECTOR / CO-WRITER 



Considering the film tackles the tricky 
concept of several emotions interacting 
with each other inside the mind of a 
young girl, it’s no surprise that Docter 
spent time speaking to psychologists and 
neurologists and immersing himself in a 
sea of research. “This is a film where 
research is a little bit more esoteric — we 
couldn’t go look at fish [like we did on 
Finding Nemo] or whatever,” says Docter. 
“We set the film in the mind, not the 
brain, and were learning about emotions: 
how many there were, what their jobs 
were. All of that was really important, not 
just for the character design but for the 
writing as well. It helped inform us what 
the purposes of emotions are and how 


memory works, all that kind of stuff. It’s 
pretty fascinating — in a way it really 
fundamentally changed the way I think 
and my view on the way we all interact.” 

uly 2014, Pixar HQ in 
Emeryville, California. Empire is 
standing inside the aircraft- 
hangar sized main atrium of the 
two-storey building, ogling a 
giant Woody and Buzz Lightyear made 
from LEGO bricks, as a guide explains 
that the entire place has been designed to 
infiuence how Pixar employees interact. 
The building was envisioned by the late 
Apple guru and former Pixar CEO Steve 
Jobs, who believed that the atrium would 



Top: Joy points out 
some of Riley's key 
memories to Sadness. 
Above left: The gang 
look back on one of 
Riley's special times. 
Above right: Anger 
takes control of Riley. 


act a central hub where employees from 
all divisions of the company — from 
cleaners to CEOs — would be forced to 
cross paths, creating random interactions 
that would spark creativity and 
collaboration. Judging from Pixar’s stellar 
track record beginning with 1995’s Toy 
Story, you’d have to say his plan has 
worked out rather well. 

Upstairs we’re led into Pixar’s creative 
epicentre — a place where animators have 
decked out their offices like miniature 
movie sets (to wit: we see work spaces 
decked out as a taco truck, a tiki bar and 
the interior of a crashed 1940s cargo 
plane; one office even has a secret door 
that leads to a secret ‘speakeasy’ gambling 
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JOY 

"Joy has had most time at the 
wheel with regards to Riley, so to 
speak, and she's played by the 
wonderful Amy Poehler. I think this 
film is perfectly cast. Joy is kind of 
a cross between Bugs Bunny and 
Amelie a little bit, so she's guirky 
and fast, and very sweet." 


SADNESS 

"And then we have Sadness, she's 
the guietest. She's voiced by Phyllis 
Smith [from the U.S. version of The 
Office], who is amazing. We have 
fallen in love with Phyllis, she gives 
such an amazing voice performance 
in the film." 




den replete with bar and Frank Sinatra 
soundtrack). Empire passes a wall covered 
in coloured spheres — in Inside Out, these 
spheres represent different memories, the 
colours the emotions attached to them 

— the progress of Inside Out laid out 
within them as percentages to let everyone 
know where the progress of the film 
currently sits. 

Inside a room covered wall-to-wall 
with dazzling concept art — if nothing 
else, Inside Out looks set to be Pixar’s 
most visually ambitious film to date — we 
meet producer Jonas Rivera, who also 
produced Up. “In this room we made 
Monsters Ine . , Cars and Up, so it has a lot 
of good history,” he says proudly. And in 
the same way that Inside Out attempts to 
break down a girl’s psyche into five 
different components and explore how 
they each play their role, the long-term 
collaborator of Docter’s (Rivera ran the 
art department on Monsters Ine. , which 
Docter directed), Rivera is happy to 
elaborate on the company’s fabled Brain 
Trust and their role in the Pixar 
filmmaking process. “John Lasseter is 
sorta the boss, the finger on the pulse of 
the audience who comes up with the 
biggest concepts. Andrew Stanton, he’s 
sort of the writer, and he’s an amazing 
storyteller. Pete is almost like the heart 

— he is the softest in a way, and has, I 


think, the most charm, and his films tend 
to have a little more whimsy. They lean a 
little more towards the old Disney stuff 
and that’s what I love, so we became really 
good partners based on that.” 

As with all Pixar films, family is at the 
heart of Inside Out — Rivera says that 
whereas Up was a love letter to their 
grandparents. Inside Out is Si love letter to 
their kids. “We all have children,” says the 
producer. “Ronnie Del Camen, our 
co-director, he has kids in college and 
Pete’s kids are in junior high and high 
school and now they’re getting ready to 
graduate. And my three kids are small, 
like two to eight years old. And Pete’s 
daughter Ellie, I’ve seen her grow up here. 
She is the sweetest kid and one day Pete 
came in and he was like, T don’t know 
what’s happened to Ellie’. He showed us 
pictures of when Ellie used to be drawing 
pictures on the wall and said ‘Now she’s 
got her ear buds in, her hood up, quiet, 
won’t talk to me — I don’t know was 
happened to her, or what’s going on inside 
her head.’ And that led to the big question 
as a parent: ‘Why do our kids change?’ We 
felt like that could be relatable. Everyone’s 
had a kid or been a kid once, right? Our 
theory is if you can ground something in 
some sort of thematic truth like that, then 
the audience will give you license to kinda 
go to crazy places.”! 



FEAR 

"Fear's job is obviously to keep 
Riley safe, so if there is a dog that's 
scared us in the past, he is going to 
make sure it doesn't happen again. 
Played by Bill Hader, who is 
amazing, and besides Amy Poehler 
he's our other ex-Saturday Night 
Live alumnus." 


"They all have a very specific job to 
do inside Riley, they each play their 
important role. Anger's job is to 
keep things fair, he is passionate 
about fairness. He's played by 
comedian Lewis Black, who's great. 
Besides Phyllis Smith, all of the 
main cast are comedians 
turned actors." 

DISGUST 

Disgust keeps Riley from getting 
into anything that would poison her 
socially or physically. Disgust is 
played by Mindy Kaling, and when 
we pitched to her she asked 'You 
want me to play Disgust?!' And 
we were like, 'Yes! She's disgusted, 
not disgusting.' 
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BRIEFING 


From the sneak peek at concept art 
and early footage that Empire is gifted, 
two things become readily apparent: an 
outbreak of U.P.C. is almost a dead 
certainty for the grown ups, and the film 
does indeed go to some wonderfully crazy 
places. Pinned to the wall are several 
‘lands’ located inside Riley’s mind: there’s 
the sprawling field of coloured spheres 
that make up ‘Long Term Memory’; 
‘Imagination Land’ where fairytale castles 
are being neglected and replaced with 
‘The Imaginary Boyfriend Generator’ and 
the ‘Swear Word Library’; ‘Dream 
Productions’, a movie studio where said 
dreams are produced at night and the 
Picasso-esque land of ‘Abstract Thought’. 
Audiences can also expect to see a ‘Train 
Of Thought’ (prone to going off-track, 
naturally) and ‘Forgetters’ (little creatures 
that decide what memories to discard). At 
the centre of everything, of course, are the 
five aforementioned emotions, each ready 
to man the control panel located in Riley’s 
‘Headquarters’ (“The room is kinda like a 
living score board of how you’re feeling,” 
says Rivera). It’s also clear that while Amy 
Poehler’s ‘Joy’ plays a central role, it’s 
really Phyllis Smith’s ‘Sadness’ who is 
crucial to the film’s story. 

“It’s pivotal to understand the role of 
sadness in our own lives,” says Docter. 
“Because when you think about sadness, 
people think of it as fairly negative, to be 
avoided — people possibly self-medicate 
to prevent feeling sad — yet when we 
talked to the researchers they were saying 
that sadness is key. It’s very important to 
slow down and re-evaluate your life if 
you’ve suffered a big loss, which is when it 
really kicks in. Sadness also signals that 
you may be in need of help, so we used all 
of that in the film. The main character in 
the film is Joy and she, like us as parents, 
wants her kid to be happy, and that’s 
noble — but not always possible. I don’t 
want to give anything away, but that’s 
largely where we looked for the thesis of 
the film.” 

For such complex thematic material, it 
seems like the Inside Out team have 
miraculously constructed a feature film 
that hangs together as perfectly realised 
whole. When Empire voices amazement at 
the Herculean task the team has achieved 
in pulling it all together, Rivera can’t help 
but offer a wry smile. “What you’re not 
seeing is the 10 versions of the movie that 
made no sense!” he laughs. “When we first 
pitched it, everyone’s like ‘That’s a great 
idea’, but it took a long time for it to be 
considered a movie. Even Brad Bird was 
like ‘That’s a great idea. . . good luck!’ 

Unlike live-action filmmaking, Pixar’s 
CGI films are malleable products that can 
be remoulded, redone and rewritten along 
the way, often thanks to in-house 
screenings among the Pixar Brain Trust, 


INSIDE OUT 


RELEASED: June 18 
DIRECTORS: 

Pete Docter, Ronaldo 
Del Carmen 
STARRING: Amy 
Poehler, Mindy Kaling, 
Bill Hader, Lewis Black, 
Phyllis Smith, Diane 
Lane, Kyle MacLachlan 
STORY: A move from 
the Midwest to a new 
house and school in 
San Francisco plunges 
young girl Riley (Kaitlyn 
Dias) into emotional 
turmoil. Inside her 
mind, key emotions Joy 
(Poehler), Sadness 
(Smith), Anger (Black), 
Fear (Hader) and 
Disgust (Kaling) wrestle 
for control of Riley. 

SO IT'S KINDA LIKE 
'90S SITCOM 
HERMAN'S HEAD? 

Uh, no. Not really. 





who offer feedback and suggestions for 
changes. At one such screening three-and- 
a-half years into production, Docter was 
convinced the movie was dead in the 
water. “I was starting to think that I was 
going to get fired,” he reveals solemnly. 

“We hadn’t shown it to anybody for 
a little while and were ramping up 
to another one of these screenings 
and I went for a walk that 
weekend and realised, ‘Okay, 
this is just not working’ . ^ 

Seriously, for a little while I 
was thinking, ‘If I quit, what 
would I miss? I’d miss my 


friends. I’d miss the people that I work 
with.’ Then I thought ‘Hey, the people 
that I’m the closest with now are not just 
folks that I’ve had good times with, but 
people that I’ve been angry at and sad 
with and scared for and I realised the 
subject matter of this film is really 
the key to the most important 
things in our life, which is our 
relationships with other 
people. That felt like an 
epiphany to me and it caused 
us to go back through the 
film to make some 
significant changes.” 
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fter such a long, intense 
production process, Empire has 
to wonder: do the Inside Out 
team understand their children 
any better now? “I think so! I 
mean, we joked at the start that we were 
making this for our kids and as it’s 
evolved it’s become more about us, as 
weepy parents,” says Rivera. ''[Pixar 
President] Jim Morris said some really 
nice things,” he continues. “He was 
introducing it to someone else and I 
hadn’t heard him say this, but he’s worked 
on a lot of really cool movies and he said 
‘Yeah, I’m really proud of Inside Out 
because it’s a movie that’s changed the 
way I think about and observe things.’ 
And I was like, ‘Wow, that’s really cool to 
hear that.’ And it’s the kind of movie that 
gets under your skin in a really good way.” 

We ask Docter if his daughter, Ellie, 
has had a chance to see the years-in-the- 
making film inspired by her that Dad has 
made. “Well, she’s 16 now and she saw the 
not quite final version,” he explains. “So 
afterwards I went up to her and said, 

‘Hey, what do you think?’, and she was 
like, [nonchalantly] ‘Hmm... good movie 
Dad’. I don’t think she really knows how 
big of an effect she had on the making of 
it, but maybe that’s for the best.” And as 
for the weepy adults the film is sure to 
produce? “I always take it as a 
compliment when people come up to me 
kind of angry and say, ‘You jerk! You 
made me cry!’,” laughs Docter. 

“Well, thank you!” 

INSIDE OUT IS OUT JUNE 18 AND WILL BE 
REVIEWED IN THE NEXT EDITION OF EMPIRE. 


DAYS NIGHT (2010) 

SEE IT FOR: Pixar going old school 
Teddy Newton's short, in which Day 
and Night squabble like teenagers 
and ultimately bond, combines 2D 
and 3D animation to glorious effect. 
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FOR THE BIRDS (2000) 

SEE IT FOR: Feathered fun 
A group of birds on a telegraph wire 
meet a large newcomer. Invested with 
a sense of anarchy, this is another of 
the studio's Oscar-winners. 
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GERI'S GAME (1997) 

SEE IT FOR: Breaking new ground 
An Oscar-winning effort from Jan 
Pinkava, this was the first to feature a 
human main character. Note: Geri is 
also the toy restorer in Toy Story 2. 


imxwa 


PRESTO (2008) 

SEE IT FOR: A /(//?(/ of magic 


LA LUNA (2011) 

SEE IT FOR: Moody moon fantasy 


A rabbit wreaks havoc on a magician's A beautifully animated and superbly 


act in this WB-influenced short, 
crammed so full of gags you might 
need to watch twice to catch 'em all. 


lit piece from storyboard artist Enrico 
Casarosa, infused with real whimsy. 
Not quite top tier, but still fine. 


TIN TOY (1988) 

SEE IT FOR: Plastic fantastic 
A truly early effort that pushed the 
boundaries for CG animation, even if 
the 'toon baby was weird and creepy. 
A planned sequel became Toy Story. 



LAVA (2014) 

SEE IT FOR: Hawaiian romance 
The latest mini-treat to roll off the 
production line about a romance- 
starved volcano is simple, effective 
and will make you long for the beach. 


ONE MAN BAND (2005) 

SEE IT FOR: Buskers battling 
Composer Michael Giacchino comes 
to the fore in this musical duel for the 
soul - well, money - of a young girl. 
It's a basic tale, exuberantly told. 


PARTLY CLOUDY (2009) 

SEE IT FOR: Bird-brained terror 
A sweet tale of a cloud that gives 
birth to dangerous creatures, here 
the studio focused on new bells and 
whistles rather than story and gags. 




BOUNDIN' (2003) 

SEE IT FOR: Jumping joy 
A very musical short, about a 
sheared sheep taught to have fun 
again. It has its moments, but is 
very much a lesser effort. 


TV 


KNICK KNACK (1989) 

SEE IT FOR: Global warming 
Years before Frozen’s Olaf, this found 
a snowman desperate to enjoy the 
sunnier side of life. A simple idea, 
limited by the tech of the time. 


14 


LinED(2006) 

SEE IT FOR: Alien antics 
Sound man Gary Rydstrom turns 
director for this alien abduction 
farce that has some goofy laughs 
but never quite gels. 
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2011, THE FINALE OF ENTOURAGE. HBO'S SPOT-ON 

Tinseltown send-up based on producer 
Mark Wahlberg and pals’ early 
Hollywood exploits, left a hole in our 
viewing lives. Happily, help is at hand in 
the shape of the Entourage movie. 

Directed by the show’s creator and 
writer Doug Ellin, the film finds the gang 
— movie star Vincent Chase (Adrian 
Grenier), big brother Johnny Drama 
(Kevin Dillon), manager Eric (Kevin 
Connolly) and driver/assistant/whatever 
Turtle (Jerry Eerrara) — back in town and 
back in business, attempting to get a 
movie made while navigating the 
shark-infested showbiz waters. Naturally, 
cell phone-smashing super-agent Ari 
Gold (Jeremy Piven) is in the mix, as are a 
host of famous folk playing amped-up, 
douchey versions of themselves. 

Empire spoke to Grenier, Connolly, 
Dillon, Eerrara, Piven and Ellin (or rather 
sat back and let them let rip) at The 
Beverly Hilton hotel. 

Warning: the following contains strong 
language and the best Joe Pesci story ever. 

Were there problems getting the movie off 
the ground? It’s more than three years since 
the show ended. 

Doug Ellin: There were no problems. 
Everyone went off and was doing other 
stuff. It was really on me to get the script 
done. Once it was, we were shooting 
within 12 months. 

Kevin Connolly: It was just a matter of 
getting a great script, finding someone 
who wanted to make it, then lining 
everyone up to do it. That takes time. 
Kevin Dillon: Actually, I was holding out 
for more money. That was the problem. 
They wouldn’t give it to me. 

Jerry Ferrara: We all chipped in. 

Was it a joyful reunion, or did all the old 
rivalries come to the surface? 

Ellin: Lot of resentment! Nah, it was 
great. We just picked up right where we 
left off. 

Connolly: There’s always breaks between 
seasons on a show, so this was like a long 
season break. 

There was a lot going on at the end of the 
last season: Vince getting hitched, Ari 
maybe being Time Warner’s CEO. . . 




Adrian Grenier watches as)Di 1 1( 
Ferrara and Connolly givelhel 
best poolside swagger, % 
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They're back - Turtle (Jerry 
Ferrara), Johnny (Kevin Dillon), Eric 
(Kevin Connolly). And a boat dude. 



Where does the movie pick up? 

Ellin: Six days after the show ends. 
Ferrara: It’s six months. 

Ellin: Six days! They’re still on the boat. 
Connolly: Right, smart. Then there’s a 
time cut... 

Ellin: So, it’s six days. 

Dillon: We’re sayin’ six months. 

Ellin: Whatever. We needed Ari back in 
the game, so he’s now head of a studio 
— not Time Warner. We had to use an 
unnamed conglomerate. 

Dillon: I suffer the devastating blow 
that my show, Johnny’s Bananas, has 
been cancelled. 

Connolly: Our show! 

Dillon: Okay, our show. It was nothing for 
you. It was devastating for me. Me and 
Dice [Andrew Dice Clay, Drama s co-star] 
had a rough time with that. But baby bro 
came through again — found me a little 
role in his upcoming film. 

Connolly: Our upcoming film. 

Dillon: Jeez, you’re really riding this. 
Connolly: Just call me a vanity producer. 
Adrian Grenier: It had nothing to do with 
him being my brother. He was perfect for 
the role. 

Dillon: One of these days people are 
gonna realise Johnny Drama can act! He 


he’s actually trying to evolve as a human 
being at that moment. Sitting in a 
$300,000 German supercar. Which I then 
destroy out of anger. . . Yeah, that’s why 
the prop guys hate me. . . 

Dillon: He gets through a lot of 
cell phones. 

Piven: A lot of cell phones, a lot of 
computers, desks... 

You never use a prop phone? 

Piven: Got to be real. 

Ellin: Jeremy once picked up an iMac and 
threw it into a wall. It wasn’t even a prop! 
We used it in the office. 

Piven: I can’t be Ari and think, “Oh no, 
this is going to cost a lot of money.” If the 
script says I smash a TV screen with a 
bottle of Jack, I smash the TV with a 
bottle of Jack. They’re like, “That was the 
first take! Are you insane?” I go, “But it’s 
in the script!” 

Ferrara: Maybe they should read the 
script and have a back-up TV next time. 

What can you say about the movie-within- 
the-movie? 

Ellin: It’s a modern-day retelling of Jekyll 
and Hyde, set in the world of EDM. 
Connolly: Electronic dance music. 


"THE FIRST SEASON, PEOPLE 
THOUGHT IT WAS A REALITY 

SHOW." DOUS ELlll 


works all the time. He’s got a pretty good 
resum^ when you look at it. 

Ellin: Right. . . Anyway, Vince is back, he’s 
decided he wants to make another movie. 
But this time he wants to direct as well, so 
that sets the whole thing in motion. 

Jeremy Piven: Ari realises that all the 
success and money in the world won’t 
make him happy without Mrs. Ari. So his 
first order of business is to get her back, 
which he does. But then, with this huge 
carrot dangled in front of his face, he can’t 
help himself So he’s running the studio 
and, true to the show, his first loyalty is to 
Vince, so he greenlights the movie. Then 
Vince decides he wants to direct. Is he 
qualified? We have no idea. 

Has Ari mellowed at all? 

Piven: At one point he’s listening to a 
meditation tape — and it’s the worst 
possible time. The movie’s going south, 
his career’s going south, Lloyd [Arts 
long-suffering assistant] is on the phone 
with the most ridiculous request ever, and 


Ferrara: I actually knew what that was. 
Ellin: We’re thinking of making it for real. 
Seriously. Warner Bros, came to us and 
said we should talk about making this a 
real movie. 

Grenier: That would be strange. 

Ellin: We spent an hour at Warners 
trying to figure out how to really do this. 
Would it be Adrian Grenier starring, or 
Vincent Chase? 

Dillon: You go that way, you’ve gotta put 
Drama in it! 

Ellin: Would it be Johnny Drama though? 
Or would it be Kevin Dillon? You start 
thinking about this meta shit and it freaks 
you out. 

But that’s the show, isn’t it? Life imitating 
art. Or vice versa. 

Ellin: You know, the first season, people 
thought it was a reality show. They were 
like, “Are these guys just hanging out, 
making up shit? And who the fuck is this 
big movie star we’ve never heard of?” One 
of my favourite stories is when we had the > 
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Syriana writer Stephen Gaghan [on the 
show]. One of the biggest writers in the 
business. He calls me up and says, “I gotta 
talk to you. It’s something in the script.” 
I’m thinking, “Great, Academy Award- 
winning screenwriter wants to talk about 
something I wrote for him. What the fuck 
am I gonna say?” He says, “Listen, people 
think the show is real, and you say I’ve 
been hired for $15,000 a week. That’s not 
really my quote. I don’t want people to 
start under- valuing me.” 

Ferrara: The guy makes, like, a hundred 
grand a week! 

Ellin: I said, “Steve, if it’ll help you out. 
I’ll say it’s two hundred.” 

Piven: I was talking to a guy at a party 
once and he asked me if I’d represent him. 
I had to explain that I wasn’t an agent; I 
was an actor portraying an agent. In his 
defence, he was German. 

Connolly: We had one actor on the show. 
I’m not gonna say his name, and he was 
fine about poking fun at himself But 
when we did a location scene where he’s at 
home, he said, “Listen, I have a much 
nicer house than this. I don’t want people 
to think I live somewhere like this.” 

Ellin: I’ll say his name. It was Bob Saget. 
He didn’t want to be portrayed as poor. 
He didn’t care we showed him doing 
blow with hookers, but he did not want 
to look poor. 

Dillon: Ralph Macchio said the same! 
Connolly: That’s who / was talking about. 



How close to reality is the show? 

Ferrara: Pretty close. 

Dillon: Everything you see on the show 
happens all the time in Hollywood. It just 
doesn’t happen to the same guys. 

Ellin: I take everything from Mark 
[Wahlberg], from my experience, from any 
of these guys who call me up with a 
story. . . There’s nothing on the show 
where you couldn’t point to something. 
Connolly: You could take any incident, 
and there’s some guy out there going, 

“Are you guys talking about me?!” 

Have you ever had trouble from someone 
who thought you were talking about them? 
Ellin: There’s a couple of personal 
things. . . Legitimate attacks on people 
who attacked us first. 

Such as? 

Ellin: Stephen Dorflf. Even two nights ago 
I heard he was talking shit about us over a 
line we did seven years ago. I love it! 

Who have been the best guest stars? 

Dillon: So many. In the movie alone, 
there’s a party scene where we have more 
cameos than in an entire season. 

Connolly: I’m a big movie buff so, for me. 



Martin Landau and Sydney Pollack. 

Ellin: Martin Scorsese. 

Connolly: To sit around and pick these 
guys’ brains. Martin Landau and James 
Dean were best friends! Montgomery 
Clift. . . all buddies. [Landau] was in North 
By Northwest, Cleopatra, for Chrissake. 
Just to hear those old stories. . . 

Dillon: He’d say, “Here’s something you 
might be interested in. . .” I loved that. 
Ferrara: Sydney Pollack died shortly after 
he did the show. It was his last role. 

Ellin: Bruno Kirby as well. 

Ferrara: Yeah, he died a couple of weeks 
after doing it. 

Dillon: They started talking about an 
Entourage curse at one stage. 

Ferrara: Chris Penn. 

Grenier: Dennis Hopper. I was always a 
huge fan, so to be in a scene with him. . . 
He was kind of intimidating, to be honest. 
Ferrara: I think having James Cameron 
on kind of legitimised us. That whole 
Entourage alternative universe. . . the 
fact Aquaman was “A James 
Cameron Movie”. 

Dillon: I said to him, “James, I always 
knew we’d work together. I just didn’t 
picture it like this.” 

Ellin: I remember one day, Cameron 
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comes out of his trailer and he says to me, 
“How do you write this stuff?” I’m like, 
“What do you mean?” He says, “It’s just 
so real and simple. I’m writing this thing 
about blue men and I don’t know what the 
hell. . . ” He was writing Avatar right there 
in his trailer! The whole purpose of 
Aquaman was that it sounds like the 
stupidest movie ever. But James 
Camerons Aquamanl I’m in! 

Connolly: We’ve had some great directors 
on the show, and one thing they all had in 
common was they were so happy not to be 
directing. James Cameron sat in the make- 
up chair, he’s got his feet up and he says, 
“This is what you guys complain about? 
Tough job.” 

Piven: Liam Neeson came in to do the 
movie. He’s so self-deprecating. It’s 
amazing — these people have no problem 
portraying themselves as assholes. 
Connolly: The day Liam Neeson worked, 

I had to do a sex scene. I had no clothes 
on. I’d been working out. I’d eaten, like. 


power sources in my face. And for some 
reason, Joe Pesci is on the set. I still have 
no idea why. 

Ellin: He’s friends with one of 
the strippers. 

Piven: There you have it. So, these guys 
are down to their G-strings, we’re lining 
up the shot, and Joe Pesci — who is one 
of my heroes — comes over and says [in 
per feet GoodFellas-cra Pesei\, “No, no. 
Get closer to him. Lemme show ya.” So 
he gets in the chair and he’s showing me 
how to get my face closer to this man’s 
crotch. I get back in and he goes, “No, 
really, come on! Dig in there! Dig it in! 
Dig it in!” I’m tied to a chair and I have 
Joe Pesci screaming at me to slam my face 
into this man’s situation. I was thinking, 
“How can I not be on Funk’d right now?” 
Ellin: I love Joe Pesci. I spent the whole 
day trying to get him to do a scene. In the 
end, he just went, “Doug, I’m not doing 
ya fuckin’ show, so stop fuckin’ askin’.” 
Ferrara: You should’ve told him, “Go 


"CAMERON WAS WRITING 
mm RIGHT TNERE IN HIS 
TRAILER." DoiiGELiii 


a grape since yesterday. I was sitting in 
the make-up chair staring at the floor 
and he comes in and says, “Everything 
alright down there?” I said, “Yeah, you 
know. I’ve gotta do this scene. . .” He was 
like, “Yep. You gotta do it. That’s being 
an actor. You can eat later.” That really 
pushed me over the goal line — Liam 
Neeson telling me to get out there and 
do it. 

Did anyone you really wanted for a cameo 
turn you down? 

Ellin: Everyone, in the beginning. Dennis 
Hopper was amazing, but I originally 
wrote that for Jimmy Page. 

Anyone desperate to be on who you 
didn’t want? 

Dillon: Ron Jeremy! We were shooting in 
his apartment building and he’d come 
down every day, eat our craft services and 
fall asleep behind the monitor. He wanted 
to be on the show so bad. 

Piven: I’ll tell you the most surreal 
moment I ever had on the show. We were 
shooting a scene where Lloyd has these 
two policemen burst into the office, who 
turn out to be strippers. I’m tied to a chair 
and these two gentlemen are waving their 


home and get your fuckin’ shinebox.” 
Ellin: Two weeks later I’m out jogging 
with my kid near The Beverly Hills Hotel 
and Joe Pesci runs by. I go, “Hey, Joe!” 
Nothing. My kid looks at me and says, 
“Dad, I don’t think that guy knows you.” 

Aquaman is going to feature in the 
upcoming Justice League movie — played 
by Jason Momoa. 

Grenier: I was a more slender Aquaman. 

Did you think about going up for it? 
Grenier: I think if I was in that movie it’d 
take the audience out of it. But I’m happy 
for him to play the character. 

Connolly: Momoa’s gonna be answering 
some questions about that down the line. 

Who’s the best Aquaman? 

Connolly: No question, Grenier. 

Grenier: I actually care about the oceans. 
I’m not sure about Momoa. 

Ellin: It’s okay. We’ll get Hyde. 

Dillon: We’ll get high?! 

Ellin: Hyde\ The movie in the movie! 
Dillon: I knew that; 

ENTOURAGE IS OUT NOW AND IS REVIEWED ON 
PAGE 39. 


LIFE IMITATING ARI 

ENTOURAGE'S FAKE MOVIES THAT 
ARE NOW REAL MOVIES 



Medellin 

IN ENTOURAGE: Vincent Chase beats 
Benicio Del Toro to the role of Pablo 
Escobar. It's booed at Cannes and 
ultimately flops. 

IN REALITY: Benicio Del Toro finally got his 
shot at the Colombian drug lord - 
Escobar: Paradise Lost is out now on DVD. 



Ferrari 

IN ENTOURAGE: Frank Darabont shoots this 
race-car-inventor biopic in Italy. Vincent 
Chase plays the young Enzo Ferrari. 

IN REALITY: Robert De Niro will play the 
not-so-young Enzo Ferrari in a film 
rumoured to be directed by Clint 
Eastwood. It will be shot In Italy. 



Aquaman 

IN ENTOURAGE: James Cameron directs. 
Vincent Chase stars opposite Sharon 
Stone. It makes $117 million on its 
opening weekend. 

IN REALITY: Jason Momoa will play 
Warners' kelp-draped superhero. He'll 
face both underwater villainy and a hell 
of a box-office target. 



Matterhorn 

IN ENTOURAGE: Ari Goid pitches this 
action thriller, based on a theme-park 
ride, as “Die Hard at Disneyland". 
Vince declines. 

IN REALITY: A real film based on the 
Disney ride has been in development 
since 2011. The story features five 
young adventurers and a Yeti. 



Gatsby 

IN ENTOURAGE: Vincent Chase wins acclaim 
for playing Nick Carraway in Martin 
Scorsese's F. Scott Fitzgerald 
adaptation. We never find out who plays 
the title role. 

IN REALITY: Leonardo DICaprIo (who 
nearly pinched Aquaman from Chase) 
played Gatsby for Baz Luhrmann. 
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-the EMPIRE interview = 

MULLIGAN 

THE COENS, NICOLAS WINDING REFN, BAZ LUHRMANN 
AND NOW THOMAS VINTERBERG - CAREY MULLIGAN 
IS IN DEMAND FROM SOME OF HOLLYWOOD'S MOST 
DEMANDING DIRECTORS. EMPIRE MEETS AN ACTRESS 
STILL ADJUSTING TO HER STAR STATUS 

WORDS OLLY RICHARDS portraits STEVIE AND MADA 
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‘‘Oh f_k, I’ve 
never been on a 
eupeake before!” 
Carey MnUigan 
shrieks as she 
enters the room, 

instantly answering the question of whether she’ll be one of 
those serious, let’s-talk about-my-craft actors or one of the 
relaxed ones who swear a lot. Her surprise at the cupcake is 
reasonable. She has just been presented with a plate of cakes 
bearing the poster for Far From The Madding Crowd, a film that 
is neither frothy nor sugary. 

Mulligan plays Bathsheba Everdene, in Thomas Hardy’s 
novel, a proud, at times ruthless 19th-century woman who 
breaks hearts and has hers broken in turn in a complicated love 
quadrangle that has fatal consequences. In Thomas Vinterberg’s 
film (in which she co-stars with Matthias Schoenaerts, Juno 
Temple and Michael Sheen), she is a little softer, a woman who 
wants to love but also wants to be her own person at a time when 
women were not supposed to be keepers of their own destiny. It’s 
a typically complex role for Mulligan and her first big lead since 
her breakout role in An Education. 

We’re speaking several months before the release of the film 
because Mulligan is about to head to Broadway for a run in 
Skylight, a play she performed in London with Bill Nighy in 
2014, and this is the only chance she has to sit down before going 
to New York. For someone who has been a notable film actress 
for only six years. Mulligan, 29, has made a strong impression, 
making nine films that, with the possible exception of Jim 
Sheridan’s Brothers, have all been much talked about. With 
approximately seven hours of screen time she has become one of 
the most respected and in-demand actresses of her generation. 
It’s an exceptional achievement. In person she’s chatty but not 
showy and, all dressed in black, combines confidence in her 
ability with some embarrassment about discussing her career. 
She’s a star who hasn’t quite had time to get used to being a 
success. She should probably get used to it quickly. 

This film is a bit kinder to Bathsheba than the source novel. In the 
book she’s quite cruel, but here she’s more an independent spirit. 
Would you agree? 

I agree with you, on not seeing those edges to her that you get in 
the book. It’s a funny thing. I love her, I think she’s a fascinating 
character, but there are a lot of unlikable qualities that she has 
and probably they’re not all in there. 

What did you think of her in the book before you’d read the script? 

I liked her because I thought that she was a real woman. She was 
complicated and a modern, real person. But the script came 
second. The character of the book was who I’d been drawn to 
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JpT (Mads Mikkelsen) 

y falsely accused of 

* } ' abusing a child in 

> his class. 

0 The 1967 version of 
Far From The Madding 
Crowd, directed by 
John Schlesinger, 
starred Julie Christie 
as Bathsheba, 
alongside Terence 
Stamp, Alan Bates and 
Peter Finch. 

© For playing Jenny 
in the fictionalised 
version of the teenage 
years of journalist Lynn 
Barber, Mulligan was 
nominated for a Best 
Actress Oscar and won 
a Best Actress BAFTA. 



playing. I’d been quite intentional about not doing this kind of 
costume drama, although obviously I’ve done period films. It 
was really Thomas Vinterberg who I admired a lot, and then 
reading the book. There aren’t that many great female roles in 
general, so it seemed irrelevant what time it was set in. 

Why do you admire Thomas Vinterberg? 

Festen. The Hunt. I walked out of The Hunt 0 and met Thomas 
about half an hour later. So I watched it and just walked around 
for half an hour completely dazed. 

Apparently you were quite a natural with the farming side of 
things. Have you picked up some useful skills? 

Actually, the one link we had to the ‘original’, the ’60s film 0, 
was that we had one of the thatchers advise us who’d taught the 
guys on the original film how to do farming things. Dave. He was 
awesome. Proper Dorset farmer. We had a workshop beforehand 
where we learned a few basic farming skills so we didn’t look like 
useless actors trying to blag it. I also really liked sheep-dipping. 
They tried to stop me doing it originally, because, “Insurance!” 
They gave me this fake sheep and it went in the water and it was 
so rubbish. Come on, they’re sheep. I don’t think it will hurt me. 

Back in 2009, An Education was as big as break-out roles get. Was 
it odd being that year’s ‘big new star’? 

Yeah. Particularly with a film like An Education 0 . 1 loved doing 
it and I thought it was great, but I didn’t think anyone would see 
it, like most films I make. I thought, “Oh cool, we’re going to 
Sundance.” But that doesn’t mean anyone will see the film. And 
then they did and it was just a bit, “Oh, fuck.” It was nuts and 
amazing. Then there were all these extraordinary opportunities 
and it opened all these doors and I started getting all these 
scripts that would never have come my way. Like Never Let Me 
Go. But nobody ever feels qualified for what they’re doing. 

You’re always thinking, “Oh God, I just hope I’m not terrible.” 

What does that kind of huge, sudden success do to your head? 

All the award stuff, I had a brilliant publicist who would look 
after me. I’d walk into parties and just be like, “I don’t want to 
meet anyone.” Everyone wants you to meet everyone when that 
stuff happens and it’s excruciating. So I’d make this hostile area 
where I just wouldn’t talk. I found the whole thing overwhelming 
and I really should have enjoyed it more. It’s a shame, in 
retrospect, that I didn’t just go, “Oh fuck it, this is great.” I’m 
bad at having my photo taken and I felt unqualified. I should 
have had a great time but I didn’t. 

It transformed your career, though, which must have been some 
kind of relief? 

It was an amazing thing to happen, career-wise. I think I sat 
down with my agent not long after it all happened — she’s 
looked after me since I was 18 — and she said, “You’re in a rare 
moment. This is presenting a lot of opportunities and it won’t be 
forever, so while you’re in it don’t take a part unless you can’t 
bear the idea of someone else doing it.” So the choices I’ve made 
since then have been taking roles where I’m up at night thinking 
about it. If I go a couple of days and think, “Well, haven’t 
thought about that for a while,” then it’s probably not a good 
idea for me to do it. 

Is it true that after An Education you couldn’t decide what to do? 
Was that because of the pressure of expectation? 

Nollt was just following my agent’s advice. There wasn’t that 
part, so I just stopped and was lucky enough that I’d worked 
enough that I was able to take some time to think about it. That’s 
happened a couple of times. After I did Inside Llewyn Davis I 
stopped for a year-and-a-half I’ll just wait. [Laughs] I’m quite > 
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lazy. But also, I wasn’t looking to take over the world and 
become the leading light of British cinema. I just wanted to 
play interesting parts, so it was kind of fine if the next thing I 
did was [tiny]. But then cool things came along, like doing two 
weeks in a little part in a Coen brothers film. Unbelievable. I 
would never have imagined that happening in a million years. 

Are the Coens intimidating to work for? You don’t get bad 
performances in a Coens movie. You can’t be the one to fuck it up. 

I know. Terrifying. They don’t really [tell you how you’ve done]. 
Occasionally you’ll hear them laugh after a take and it’s the 
nicest sound in the universe. They don’t do any of that, 

“Heeeey, you were so great!” so you go home at the end of the 
day and you’re just thinking, “Did they like it?” But they’re just 
incredibly cool people and they’re experts and the nicest, most 
fun, most normal people. 

You started working with the Coens the weekend after finishing 
The Great Gatsby, with Baz Luhrmann. Bit of a contrast? 

They’re slightly different. Baz would be directing with a 
megaphone and dancing. The amount of times Baz would 
dance with me on set before a take. . . Doing a play on Broadway 
was my dream as a kid, but I think that if you’re a little girl 
imagining what it must be like to make a Hollywood film then 
that’s what Gatsby was like. It’s so weird. Sometimes I 
remember I was in it and I think, “Holy shit, I made a film with 
Leonardo DiCaprio. That’s insane.” There’s a bizarre kind of 
disconnect, because he’s “Leonardo”. He’s the leading actor of 
our time. . . I grew up watching him. 

When you were a teenager, did you have pictures of DiCaprio 
hanging on your wall? 

[He was] certainly on a lot of my friends’ walls. I was more into 
racing drivers, because I was weird. But he was Romeo. He was 
Jack in Titanie. What’s Eating Gilbert Grape?. All these films I’d 
grown up watching and then we’re in this thing together. Utterly 
surreal, but so brilliant. 

You wrote to both Kenneth Branagh and Julian Fellowes for help 
when you were very young 0. What do you think of yourself 
looking back? You’re wincing now. Why are you wincing? 

Because it’s so embarrassing and I wrote such embarrassing 
letters. I was such a loser. I think it’s great to be enthusiastic and 
I had the same thought then that I do now about acting, in that 
I can’t bear the idea of not being an actor because there’s 
nothing else I want to do. I always had vivid dreams about 
acting and I’d wake up in the morning and none of it was real 
and I was so sad. That was what I wanted to do. So I think I 
was writing those letters more in a ‘someone help me’ way. 

Get me into that world so I can give it go. I got rejected from 
drama school. 

Your career might have been very different if you’d won a part in 
kids’ TV show Diggit. Please explain why you auditioned for that. 

I did audition for Diggitl O Why? I don’t know. There was a girl 
at my school who had joined an extras casting agency because 
she wanted some cash. So there was this big open casting for 
Diggit and I think she was going along, so I thought, “Maybe if 
I do some TV then someone will see me and think I’m 
brilliant.” I always had this suspicion that someone would see 
me and see this vast potential in me. Precocious little brat. Sol 
went and did it and they sat me down on an inflatable chair and 
I had to talk for a minute straight to camera about something 
important. I got 15 seconds into talking about my guinea pigs 
and then dried up completely. Couldn’t get a word out. I think 
it’s traumatised me for life because I’m now incapable of doing 
anything down the lens of a camera. 


0 Mulligan wrote a 
letter to Kenneth 
Branagh after watching 
him in Henry V, asking 
for his advice. She 
contacted writer Julian 
Fellowes after watching 
him deliver a lecture. 
His wife invited her to a 
dinner that introduced 
her to the casting 
director of Pride & 
Prejudice, in which she 
played Kitty in her first 
film role. 


© For those who 
weren't British kids in 
the '90s, Diggit was a 
Saturday morning kids' 
TV show, most notable 
for launching the 
career of presenter 
Fearne Cotton. 



0 The Suffragette cast 
includes Meryl Streep, 
Helena Bonham Carter, 
Anne-Marie Duff, 

Romola Garai, Ben 
Whishaw and Brendan 
Gleeson. It's directed by 
Sarah Gavron. 


Enjoying a complicated sibling 
relationship with Michael 
Fassbender in 20]Vs Shame. 



Starring opposite Leonardo 
DiCaprio in Baz Luhrmann's 
The Great Gatsby {20]3). 


You’ve just filmed Suffragette. What appealed to you about 
that project? 

It’s based in Bethnal Green in London a hundred years ago.I 
play a fictional character, based on a lot of real people, who’s a 
laundry worker, very working-class, pretty anti-suffrage at the 
beginning. Then through meeting the suffragettes and seeing 
what they do she becomes part of it and then becomes militant, 
involved in bombings and hunger striking and all the more 
extreme lengths the suffragettes went to. Then it culminates in 
the Derby, when Emily Wilding Davison went under the king’s 
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horse. It twists into that real-life story. It’s an extraordinary cast 
. . I think it’s crazy that nobody has made a film of it before. 

Drive is one of the best films of the past decade. Did you know it 
was something a bit special while making it? 

Yeah, I did. I knew Nick’s [ Winding Refn\ work. I’d seen Bronson 
and thought it was exceptional and then I watched Valhalla 
Rising. This was in one of my weird not- working phases and I 
emailed my agent and said, “If Nicolas Winding Refn ever 
makes a film again I really want to be in it.” Then a month later 


“I found success 


overwhelming. 


I should have 
enjoyed it more. 
But I didn’t.” 

this script came through. And I obviously wasn’t right for it but I 
went anyway. I’d met Nick once at a film festival when I was 
doing An Education and he was doing Bronson. 

So how did you convince Winding Refn you were right for the part? 

I went to meet him and I walked into his house and he was 
sitting on his sofa, and he turned round and said, “Oh Carey, 
you were much fatter when I last saw you.” I was like, “Okay. . .” 
And I just thought he was the best person ever. I didn’t have 
anywhere to live when I was filming it in LA, so I moved into his 
house with him and his wife and kids. And they were editing it in 
the house. My role in that was great and I got to be a part of the 
fairytale, but it wasn’t a massively tasking role. I would come 
home at the end of the night and I would watch them editing it 
and they were using the music that ended up on the soundtrack. 
So I knew when I was living in that house that they were making 
something great. I didn’t know it would hit like it did but I knew 
regardless of whether people saw it, it was going to be something 
worth seeing. 

In the lift scene, where Ryan Gosling kisses you and then stamps 
on a man’s head, did you know how violent it was going to get? 

We didn’t have a kiss originally. Originally in that scene we got in 
the elevator, got down into the garage and then there was a 
gunfight. And then they cut the gunfight! I was very 
disappointed. It was my only opportunity in any film ever to be 
in a gunfight — thus far and potentially forever, let’s face it — 
and they cut it. I was so annoyed. I can’t remember if it was Nick 
or Ryan who decided that there was going to be a kiss and then 
this weird dance-murder-kiss thing happened. So we didn’t know 
any of that was going to be in it. .. I just remember seeing Ryan 
stamping the shit out of this prosthetic head that was just 
exploding with all this blood and guts and brains. It was horrible 
to watch, actually. And we were filming until four in the 
morning. And it was the first time I’d ever tried Red Bull. 

Mentioning gunfights, you said a long time ago that your 
dream when you were a child was to be Indiana Jones. Is that 
still the case? 

I stand by that. I think my dream version of that is doing a Paul 
Greengrass film. If that came along, well. . . But for now, the 
other versions of [action movies]. I’ve never found a role in those 
kinds of film that I find particularly interesting. But I think that 
kind of version of it is incredibly exciting. So yes, [gunfights] are 
not beyond the realms of possibility. . . 

FAR FROM THE MADDING CROWD IS OUT ON JUNE 25 AND IS REVIEWED 
ON PAGE 42. 


EmpireOnline.com.au 


EmpireAust 


EMPIRE July 2015 85 






DROI 
YOU'RE 
LOOKIN 


WORDS JAMES DYER 


APRIL'S CELEBRATION 
IN ANAHEIM WAS THE 
HUGEST STAR WARS 
EVENT YET. AND 
EMPIRE miTwm 
TO DETAIL EACH AND 
EVERY REVELATION OF 
THIS GLORIOUSLY 
REJUVENATED GALAXY 


BB-8 
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Anaheim, California. Home of the 
Ducks, Disneyland and, for a few days 
last month, multitudes of Jedi, 
Stormtroopers and would-be Sith. April 
saw Orange County all but consumed 
by Star Wars Celebration, the almost- 
annual gathering for Lucas-lovers 
worldwide. And with good reason: not 
since Celebration debuted back in 1999 
has it been held on the cusp of a new 
Star Wars trilogy, and giddy excitement 
for The Force Awakens radiated from the 
150,000 fans who made the pilgrimage 
(five times the number at the previous 
event) plus the millions watching live 
streams online. 

As the all-night queues attested, the 
hot-ticket was the opening Episode VII 
presentation, with J.J. Abrams and 
Kathleen Kennedy introducing most of 
the key cast, before unveiling the film’s 
second teaser. Han! Chewie! If a 
million voices had cried out in terror, 
they wouldn’t have been heard above 
the resulting adulation. 

BB-8, Finn, Rey and co. weren’t the 
only game in town, however. Over the 
course of the convention’s four days. 
Star Wars laid out its small-screen 
plans, showcased some of its best-loved 
stars, pulled back the curtain on the 
first Anthology movie and unveiled a 
new video game (see p. 108). To unearth 
these secrets and more. Empire braved 
the slave girls, Mandalorian ticket 
scalps and reluctant cosplay Ewoks. . . 


iUT II FORCE 

WHAT WE SAW, WHAT WE HEARD, 
WHAT WE LEARNED ABOUT 

THE FORCE AWAKENS 


REY 

Jakku desert garb 
worn by junkyard 
scavenger Rey (Daisy 
Ridley). Speculation 
has it the weapon on 
her back might be an 
electrostaff, as seen 
in Episode III. 


FINN 

The off-duty attire of 
ex-trooper Finn 
(John Boyega). 
Accompanying 
artwork shows 
Anakin's lightsaber 
hanging from his belt. 


REY CONCEPT 

An early design for Rey's 
look. Note the blaster 
she's holding in this 
sketch. Look familiar? 
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KYLO ^ 

The grim attire of First Order 
enforcer Kylo Ren (Adam Driver), 
As with the other costumes, the 
weathered aesthetic here 
distances TFA from the pristine 
look of the prequels. 


KYLO HILT 

Ren's crossguard-sporting 
'broadsaber' hilt. More rugged 
and improvised-looking than any 
lightsaber hilt in the saga so far. 


SNOWTROOPER 

The First Order's take on an Imperial 
Snowtrooper, Notice the lettering on 
his breastplate - it's not the Aurebesh 
used by the Empire. 


NOMADS 

A junkyard thug (right) 
and a desert nomad 
(left). Notice the 
nasty-looking 
detonators slung from 
the latter's belt. 


X-WING 

Poe Dameron's T-70 
X-wing. The 
Resistance's signature 
fighter is subtly 
different from the 
Rebellion model and 
Dameron's has BB-8 
installed as co-pilot. 


iiTiii 


GARETH EDWARDS TJNVETT.S 
THE FIRST STAR WARS 
ANTHOLOGY ENTRY 

‘Rogue One? It must be about Rogue Squadron!" 
"Well..." "Hey, Luke Skywalker was Rogue Leader in Star 
Warsl” "No, that's Red Leader and that was Garven Dreis; 

Luke was Red Five." "No, it was Luke." "You're thinking of 
Episode V. The bit with the snowspeeders." "No, it was 
definitely X-wings." "Now you're thinking of the expanded 
universe. Not canon!" 

Such was the internet bickering after it was revealed that 
the first of the standalone Star Wars movies (now officially 
Anthologies) would be called Rogue One. But regardless of who 
sat in what cockpit in which movie, none had the first thing to 
do with Gareth Edwards's film. Star Wars Anthologies: Rogue 
One, it was revealed, will instead see "a rogue band of 
resistance fighters unite for a daring mission to steal the 
Death Star plans". It is, in short, a war movie, one that will set 
up the events of the original Star Wars. 

"The absence of the Jedi is omnipresent in the film," 
explained Edwards. "It hangs over the whole movie. Instead it 
comes down to a group of individuals that don't have magical 
powers, who have to somehow help bring hope to the galaxy. 
Star Wars was very black and white but our movie is grey; 
it's the reality of war. Our good guys are bad and our bad 
guys are good." 

That Lucasfilm has another property operating in this 
timeframe was lost on no-one, with a nod given to the 
possibility of some kind of Rogue One/Rebels crossover by 
Lucasfilm story head Kiri Hart: "We're very aware of the fact 
and the opportunities there." 

Cast members confirmed so far are Felicity Jones ("She 
plays a Rebel soldier") and Ben Mendelsohn, with Chris Weitz 
screenwriting, working from a draft by After Earth scribe Gary 
Whitta. Also on board are Zero Dark Thirty DP Greig Fraser and 
Saving Private Ryan/Black Hawk Down effects supervisor Neil 
Corbould. Edwards openly admitted to stacking his deck with 
war-movie veterans, giving a strong indication of the tone he is 
aiming for. "Well, it is called Star Wars." > 
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DJ TROOPER 

Only an Imperial 
Stormtrooper can drop 
beasts this precise. 


CARBON-LITE 

"That costume looks 
terrible." "I know." 


TOY STORY 
A Hammerhead onesie 
lovingly recreated from 
the 1979 Kenner action 
figure. Penis bulge 
model's own. 


EMPIRKS PICK OF CELEBRATION’S BEST 
(AND WEIRDEST) COSPLAY 


WHAT WE KNOW ABOUT 
REBELS: SEASON 2 

While J.J. goes boldly forward (sorry) into the future 
of the Skywalker saga, it's up to Dave Filoni and Simon Kinberg 
to keep pulling together the threads of its past, as Rebels 
continues to join up the Clone Wars series with Episode IV. 
Although, as they admitted at the Celebrations Rebels panel, 
it's a balancing act: "We don't want it to seem like a stream of 
guest appearances," said Filoni. 

Still, it's not like they're holding back on that front. We 
already found out via that Season 1 finale bombshell that 
Anakin's former apprentice, Ahsoka, is a key player in the 
nascent Rebellion, while the Season 2 trailer wasn't shy in 
playing up the involvement of her former master (who is once 
again voiced by James Earl Jones). Despite revealing poster 
art that shows Darth Vader and Ahsoka locked in lightsaber 
combat, Filoni wouldn't commit to a promise that we'll see a 
full-on master/apprentice showdown: "Let's just say [their 
relationship is] part of the story we have to tell," was all 
he'd say. 

Then there's the return of Clone Wars' Captain Rex and a 
gang of white-bearded clone troopers. How did they resist the 
Jedi-slaughtering, free-will-removing Order 66 effect? Take a 
look at their bald heads... Small scars suggest a bit of prudent 
pre-emptive chip removal. 

Guest appearances aside, it's all about how Rebels' once 
seemingly isolated (kinda-terrorist) cell fits into the wider 
Rebellion, while there are backgrounds to be explored: we'll 
learn more about "cowboy Jedi" Kanan, Ezra's missing parents, 
and even jerk-droid Chopper will get a backstory. For once, 
nobody's making obligatory comments about going "darker". 
Instead it's still all about Filoni and Kinberg's pledge to 
maintain the same "humour, humanity and velocity" that 
characterised the original film trilogy. DAN JOHN 


HUTTS OFF 

This inflatable Huttsuit will 
set you back $99 and is still 
more convincing than the 
CGI in the Special Editions. 


MAUL RAT 

Darth Maul as seen on the Clone 
Wars TV Show. Note the chastity 
belt added after he kept 
revealing himself to the Jedi. 


INDIANA CLONES 

Meet the new Indiana 
Jones. This is not 
the archaeologist 
you're looking for. 
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Go behind the scenes of the most unusual 
Best Picture Oscar winner ever: Birdman Or 
(The Unexpected Virtue Of Ignorance) 


Go inside the 


The Baby Goose shares tales of 
shooting his social realist 
arthouse flick Lost River. 


Fury Road's colossus Nathan Jones 
and Wolf Creek’s John Jarratt 
talk up their new psycho roles. 



take 

The inmates of Litchfield 

■ MASItHntUtWMmLI 

Just when you thought 


on Aladdin and cinei 
most unfortunate di 

Tia's 

uck. 

marvel at the mad narrative 
skills of creator Jenji Kohan. 

movies?! A trilogy?! Sppipiplug! 
What gives, you twaddlers?! 

we wouldn't mention Star Wars, 
along comes this lil' ripper. 

phone is now officially smarter 
than you. Beat it up. 
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THE TOWN OF LOST RIVER LOOKS AS IF 

it's suffered the sort of disaster 
seen in science fiction films like the 
Planet Of The Apes movies. Whole 
neighbourhoods are abandoned, 
nature reclaims empty zoos, 
cinemas and schools, and vicious predators 
have gained power bases which afford them 
opportunities to abuse poor folk with excess. 
However, in Ryan Gosling's first film as writer- 
director, a simple downturn in the economy has 
created this brutal, surreal hellhole. It's no 
accident that the master villain of this dystopia 
is the downsizing bank manager. Ramming 
home the point, the Detroit, Michigan, locations 
are mostly real. The decaying stretches of the 
city seen recently in It Follows seem upscale 
next to the settings of Lost River. This joins a 
stream of American art movies which meld 
downbeat, angry social realism with fantasy- 
tinged horror. Usually these films are peopled 
with unknowns, but Gosling calls in an array of 
interesting cult performers to populate his 
glum, yet poetic fable. There's excellent work 


from stately Christina Hendricks as the mum 
nervously taking a job in a night spot which 
might be a collaboration between David Lynch 
(purple light, sinister country and western 
karaoke) and Clive Barker (strippers who peel 
off their skin). 

Saoirse Ronan as the rat-loving 
granddaughter of a mute, veiled grande dame 
(horror icon Barbara Steele) and lain De 
Caestecker as Hendricks's scavenger son 



“Downbeat, angry social reabsm 


with fantasy-tinged horror. 




represent fragile hope for the future, looking 
to fulfil a prophecy which involves a drowned 
dinosaur park under the now-useless reservoir. 
The hissably hateful villains are weaselly, 
fast-talking Ben Mendelsohn as the sadistic 
loan manager and shaven-headed, sparkle- 
shirted (near unrecognisable) Matt Smith as a 
wannabe post-apocalypse gang boss with only 
one (appallingly mistreated) minion. 

Lost River actually tells a straightforward 
suspense story - innocents at the mercy of 
human monsters find the resolve to strike back 
- but works harder on conjuring up a dreamy, 
picturesque, decaying atmosphere. 

EXTRAS Download the film on iTunes for a Q&A. 
KIM NEWMAN 

FILM^^^ EXTRAS ★★ 
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Lost River was filmed in Detroit, Michigan. Had you been 
there before? 

Only for a few days, while shooting The Ides Of March. So I went 
there with my camera and was just shooting stuff, and a story 
started forming in my head. Then the script came a year later. 

What did you want to evoke about that particular city? 

There's an incredible history to the place - an unknown future, an interesting 
present, incredible architecture. Half of the movie was shot in this amazing Masonic 
Temple. So much of this goes unused. You want to film every door knob. You talk to 
locals there and they'll tell you about all this stuff that's no longer there. It's far 
more than just the decay. 

You worked with local non-actors? 

Oh yeah. We had locals who were just there. We had one woman who just wanted to 
buy potato chips. She didn't care whether we were shooting a movie there or not. So 
she came into the scene and ruled it. Suddenly, the reality of the place we were 
shooting became our reality. It was amazing. That happened a lot of times. 

What about the violence in the film? It's quite theatrical. 

The idea was, this place is empty, there's no accountability. What are your real 
instincts, if no one's watching? What would pass for entertainment? So the idea for 
this club, it wasn't that far fetched. It hits you in the gut, not in the head. 

It's visceral. 

Why put such a grand spectacle on screen for your debut film as a director? 

When I go to the movies, I want an experience. I might not always enjoy that. But I 
want something to happen. And I want to be taken into a world. So we wanted to 
create an experience. There was an incredible scope to work with. Ben Mendelsohn, 
Matt Smith, Barbara Steele. These actors are huge. They have huge universes around 
them. It just became our job to try and frame it and harness it. 

What about working with Eva [Mendes, his partner}? 

A great collaboration. She had such an effect on the film. Even down to buying a 
sequin jacket that she thought someone might wear. She had all these little touches 
in the film. A lot of the stuff in the club came from research she did. 


Did you hesitate when you were offered the part of Billy in 
Lost River? 

I don't think anyone hesitates when Ryan Gosling calls them! I 
was thrilled. I said yes immediately. I was very flattered. To have 
an actor want to direct you, it's a very nice compliment. I read 
the script first. He said, I have this thing, let me send it to you. 

You worked together on Drive. Did you ever suspect you'd both work 
together again? 

You know, one day in between takes, he said casually, "I'd love to direct you in 
something." And I said, "Oh, great." I didn't realise he was a filmmaker. It's very 
comforting to look over and see someone you know. We all got to know each 
other very well. We all stayed in Detroit together for two weeks before we actually 
started shooting. 

What was that plastic box like that you are encased in during the film? 

We called it 'the shell'. I have a little bit of claustrophobia and I started to panic a 
few days before. I thought we might need a stand-in between takes. But I did better 
than I thought. 

Have you had to turn down many roles since Mad Men? 

We were shooting for seven months. Mad Men’s been pretty generous. But it's tricky. 
Finishing the show feels celebratory. It's more like, look at what we've accomplished 
together. TV is long hours on a lot. But it does offer flexibility. 

Did Ryan know what he wanted on set? 

Oh yes, he knew exactly what he wanted. He'd been working on it for months. He 
was already sending me music for tone, imagery, movies to watch, for some very 
specific reasons. Gloria. Blue Velvet. Turtles Can Fly. There was a stack. We called 
them Goslingflix. 

So you slipped into the role quite easily? 

I was afraid at first, to not have that structure [from TV]. I've never had a movie 
where I could adlib. But then I realised I was quite enjoying it. It's given me a 
newfound confidence, that I can do that too, now. 

ED GIBBS 



Nicolas Winding Refn: My Life In 15 Geeky Objects 
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THE WHOOPING OF APPROVAL IN CANNES 

wasn't really a benefit to 
Foxcatchen as it created the belief 
that this was a thundering event 
movie. It's not. Based on a true-life 
tragedy, it's a film to be discovered 
quietly, in which small people adjust badly to 
big stages. Its low-key awkwardness is its point. 

Steve Carell is on fantastic form as John Du 
Pont, a man of immense wealth but minimal 
charisma, who tried to make a name for himself 
by funding a wrestling team and driving them 
to Olympic glory. This connected him with a pair 
of former Olympic champion brothers 


(Channing Tatum and Mark Ruffalo), with whom 
Du Pont became obsessed, until the day he 
snapped. It's almost all fuse and very little 
explosion, but that's the pull. Director Bennett 
Miller and screenwriters Dan Futterman and E. 
Max Frye scrape at the layers of these men 
slowly, painfully revealing who they are. In the 
case of Du Pont, at the centre is a swirling 
nothing that he doesn't want to see. A hard, sad, 
elegantly unravelled film. 

EXTRAS Deleted scenes and a hastily paced 
making-of. 

OLLY RICHARDS 

EXTRAS ★★ 


THE HOMESMAN 2014 

Out June 24 /Rated MA15+/ Director Tommy Lee 
Jones/Cast Tommy Lee Jones, Hilary Swank 

THAT TOMMY LEE JONES IS AN ACCOMPLISHED ARTIST 

behind the camera should come as no surprise. 
Still, the grizzled star is perhaps not the first 
name you'd expect to direct a feminist Western 
- which is what this exquisitely shot adventure 
initially appears to be, with Hilary Swank on 
stonily strong form as heroine Mary Bee 
Cuddy, who recruits Jones's outlaw to escort a 
trio of traumatised women. Pity, then, that a 
jarring mid-film twist pushes it into more 
conventional cowboy territory, but Jones has 
still fashioned another handsome Western for 
the thinking man (and woman). 

EXTRAS Interviews, behind-the-scenes, more. 

GUY LODGE 

FILM^^^ EXTRAS ★★★ 




¥HE MAN WITH 
THE IRON FISTS 2 ms 


Out June 11 /Rated MA15+/ Director Roel Reine/Cast 

RZA, Schnitrnunt Busarakamwong, Grace Huang 

THE FIRST QUENTIN TARANTINO PRESENTED IRON FISTS 

lavished a hammy A-list cast (Russell Crowe, 
Lucy Liu), limb-lopping gore and copious naked 
flesh on a pedestrian storyline and an even 
more pedestrian performance by writer, 
director and musician RZA. Alas, serial sequel 
helmer Roel Reine's follow-up concentrates 
solely on the mediocre. Not that there isn't fun 
to be had - who doesn't love an exploding body? 
- but the cliched plotting and a sleepwalking 
RZA manage to hinder any excitement 
generated by the often awesome fu on display. 
EXTRAS Deleted scenes, more. (Unpreviewed) 
DAVID MICHAEL BROWN 
FILM^^ 



Death Race 2, The Condemned 2, The Scorpion King 
3, iron Fists 2 - you make a lot of sequels! 

I believe in the 10,000 hours rule. So I want to direct 
for 10,000 hours and become a really good director. I 
try to do an original, then a sequel, then an original, 
then a sequel - it's kind of what I do. I eat, drink and 
sleep movies, and I liked The Man With The Iron Fists. I 
really liked the first one. It was the same with Death 
Race, so for me, doing a sequel in that universe gives 
me an opportunity as a viewer to see more of that 
world. Then I get to decide what I want to see more 
of. What do I want to see in this next episode? 

How was filming the martial arts scenes? 

Incredible! Especially with the team we had in 
Thailand. They were very skilled professionals and it 
was just a blast! Especially with me not being a kung 
fu master - quite the opposite, actually. It's fun to go 
to some of the rehearsals and come in with some 
crazy ideas. I think there are a few moves in this 


movie that I haven't seen before. The first part is very 
traditional and then we layer a little bit of crazy and 
then, of course, I wanted to end with a really big fight. 

Were there many accidents or Injuries on set? 

The thing is that, yeah, you get a little bruised up but 
that's how these things happen. But no accidents. 

It must have been fun to blow up the body? 

It was so much fun! [laughing] The fact I wanted him 
in a thousand pieces but also a big blotch splatter 
going all over the place. They built this whole dummy 
which they filled with a very dangerous gas so no one 
could stand close. Once they pulled the trigger, it was 
awesome. Especially when you shoot in slow motion. 

It looks really good. DMB 
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2 ONE-SHOT 

"As a screenwriter, doing multiple pages as 
one shot was one of the most difficult things 
we could do. We knew there would be no room in 
editing to fix things or make them tighter with a 
reaction shot. We had to write knowing that every 
word was going to be on screen. It was terrifying." 


3 MIRROR, MIRROR 

"The quote on Riggan's mirror is from Susan 
Sontag: 'A thing is a thing, not what is said of 
that thing.' It's about how we make these definitions 
for ourselves that are prefabricated by us, no 
matter how far they are from reality." 


4 CRITICAL MASS 

"When we came to New York, we came to 
understand that Broadway critics have a lot 
of power. In the movie we took it to the extreme but 
we didn't take sides. Riggan and the critic both 
accuse each other of horrible things and they are 
both right." 


5 NAKED SPRINT 

"They couldn't close Times Square, so the 
people you see are regular people walking 
the street. It's fascinating that Michael had the 
courage to run naked between them on that really 
rainy day. It's the perfect metaphor for how brave 
he was in the film." 

IAN FREER 


HAS A BEST PICTURE OSCAR EVER GONE 

to a more peculiar beast than 
Alejandro Gonzalez lharritu's 
unclassifiable marvel? As washed- 
up superhero star Riggan Thomson 
(Michael Keaton) attempts to stage 
a Raymond Carver adaptation on Broadway, 
thus earning a morsel of significance for his life, 
it soon becomes evident we are watching a 
parable about the downslope of fame. How do 
you survive when you are being stalked by your 
own monstrous ego costumed as a super-bird? 

Then again, Birdman could equally be a 
Hollywood satire. Censure for the repellent din 
of superhero movies screwing over the nobility 
of art. But it is obviously also a film about the 
preposterousness of actors and acting: the 
endless jostling of egos, and the paradoxical 
dance between truth and fakery. Can we even 
know what a great performance is? Is Keaton 
giving one right now? Beyond his former- 
Batman resonances, he feels perfectly cast - 
this coiled-spring of waning celebrity whose 
self-awareness has gone radioactive. Darker 


still, suicide is rattling round his skull like the 
shellfire of percussion on the score. Could it be 
that the play itself is a dream Riggan is having 
from the set of Birdman 4? 

Ducking and weaving so skilfully (can you 
spot the joins of lharritu's one-shot deal?) 
through the labyrinth of a Broadway theatre 
(the St. James), Birdman is a film whose 
strange, mesmerising elusiveness grows with 
each viewing. Which director lharritu insists is 
because the film is truly about life. "One minute 
you are comet," he says from the extras. "The 
next you are a dead jellyfish." 

EXTRAS Terrific documentary All-Access puts us 
into the heart of the crazy-genius production: 
rehearsals, shooting, drumming and much fine 
insight into the film's infinity of meanings. 
Particularly heartfelt are the stars' terrified 
tales of mucking up a 10-minute take. On the 
Blu-ray is a bonus conversation between 
lharritu and Keaton. 

IAN NATHAN 
FILM ★★★★★ 

EXTRAS ★★★★ 


1 BEGINNINGS 

"When we decided Riggan was a Hollywood 
star trying to make a play on Broadway, we 
thought about a representation of the American 
theatre actor Edwin Booth. But we realised we 
should go with the superhero angle. So we 
created Birdman." 


Out June 11 /Rated MA15+/ Director Alejandro G. lharritu /Cast Michael Keaton, Emma Stone, Edward Norton 


Screenwriter 
Nicolas Giacobone on 
Birdmans secrets 







endanger his local sources. 

As part of Bahari's reporting, he appeared on 
The Daily Show with Jon Stewart, interviewed 
by Jason Jones in a segment where Jones 
pretended to be a spy. The Iranian authorities 
didn't get the joke, and locked Bahari up for 
months of interrogation, solitary confinement 
and beatings. 

While the first act is effectively a bluffer's 
guide to Iran, the real focus is on the clash - of 
cultures, of values, of fists - between Bahari 
and his interrogator, Javadi {The Bridge's Kim 
Bodnia). Javadi, whose face Bahari barely sees, 
is a thug desperate to impress his superiors and 
be promoted from mere heavy to real 
investigator. This is no fiery iconoclast: 
off-guard, he's a rather sad figure, frightened by 
the world and terrifyingly ignorant of it. We 
therefore get a remarkably nuanced story. 

This may have begun as a sort of 
exculpation for Stewart, a debt to an unjustly 
accused colleague, but the same idealism and 
wariness of power that he displayed as 
America's satirist-in-chief make this both 
clear-eyed and surprisingly funny in its 
treatment of prisoner and jailor. In the end, it 
becomes a powerful story of the ties that bind 
us all and the fears that keep us apart. 

EXTRAS None. 

HELEN O'HARA 

EXTRAS ★ 


IT'S HARD TO MAKE A FILM ABOUT 

unjust imprisonment and torture 
without resorting to broad, 
black-and-white depiction of good 
and evil because, well, torture is 
bad. Here, by focusing on a single 
tale rather than sweeping condemnation, Jon 
Stewart introduces shades into the story of a 
journalist imprisoned as a spy. 

Before we go any further, full disclosure: 


Empire appears in Rosewater on three 
occasions, with our May 2009 issue playing a 
key role in the arrest of journalist Maziar Bahari 
(our apologies, Mr. Bahari). 

As played by Gael Garcia Bernal, Bahari's a 
youthful figure, fired with optimism by the 
groundswell of protests that greeted the 2009 
re-election of Mahmoud Ahmadinejad. But he is 
not naive, sufficiently wary to self-censor his 
reports when he sees things that might 



CHARLIE'S FARM 2014 


Out June 17 /Rated R18+/ Director Chris Sun/ 
Cast Tara Reid, Nathan Jones, Kane Hodder 


FEATURING ONE OF THE STRANGEST CASTS EVER 

assembled on the Gold Coast {American Pie 
starlet Tara Reid, Bill Moseley from the bonkers 
The Texas Chainsaw Massacre 2, Kane Hodder 
- a two time Jason Voorhees in Friday The 13ths 
Jason Takes Manhattan and The New Blood - 
and the hulking form of wrestler turned 
thespian Nathan Jones), Chris Sun's ode to '80s 
slasher films crams in horror tropes galore and 
gives them a good old-fashioned Aussie work 
over. We've seen it all before for sure, but Jones 
makes for a great head-crushing bad guy. It's 
just a shame he arrives so late in the film. 

EXTRAS None. 

DAVID MICHAEL BROWN 
FILM ★★★ EXTRAS ★ 


MEGA MAN! 

Charlie’s Farm’s 
resident bad guy 
Nathan Jones chews 
the cud, , . 

Did you enjoy making your first horror fiim? 

Yes, it is my first horror movie and I must admit I'm 
good at it! [Laughs] I'm a very scary dude. I think it's 
my forte. Most of the horror guys are half my size. I 
have a very intense acting style which works well for 
a psychopathic killer. 

How iong did it take to get made up as Chariie? 

The first time they did it took a little longer, about 
three hours, but once they practised a little bit and 
got used to it they got it down to two hours. And an 
hour to take it off. 

Does it heip you as an actor to waik on set dressed 
as such an evii creation? 

Absolutely. It gets you in the zone. It helped me feel 
the character of Charlie. Everything about him I 
tailored. Even down to the way he uses his fingers in a 
gentle way, as a contradiction to my size. Charlie's 
like this big kid, a man child. I don't finesse anything. I 


How has your wrestiing past heiped you as 
an actor? 

There are not too many big, agile people like me so 
that's helpful. I choreographed the fight scene 
between Kane Hodder's character and Charlie, 
although he took the credit for it! [Laughs] Even 
though I had contacted him almost every day for two 
weeks to get him to rehearse the scene with me, he 
turned up on the day and had no idea what we were 
doing. We had to do it over and over again. Then he 
went round telling everyone that he came up with 
the fight scene! I guess that's the way Hollywood 
works [laughs]. DMB 




just use sheer brute power [laughs] and rag 
doll people. 
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SHIVERzoi^ ® 


Out June 17 /Rated R18+/ Director Julian Richards/ 

Cast Danielle Harris, John Jarratt, Casper Van Dien 

MADE THE YEAR BEFORE HE RETURNED TO WOLF 

Creek, queasy slasher flick Shiver gave John 
Jarratt ample opportunity to rekindle his killer 
instincts. Not that there are many similarities 
between brash Aussie larrikin Mick Taylor and 
American psycho Franklin Rood, aka The 
Gryphon; a weirdo who can only get his jollys 
after killing his victims and collecting their body 
parts. Jarratt lands the accent but Rood often 
descends into caricature. The Last Horror Film 
director Julian Richards's over-use of CGI 
splatter doesn't help, and the Carrie ripping-off 
shock ending seals the dead-end deal. 

EXTRAS None. 

DMB 

FILM ★★ EXTRAS ★ 



ROOD BOY 

John Jarratt on 
playing a very 
different kind of 
serial killer . . 

Are you worried about being typecast as the seriai 
kiiier guy? 

No. I've played two recently so I guess I'm more well 
known for playing crazed serial killers, but Woif Creek 
was a bit of a downer for this role. Robert Weinbach, 
who wrote and produced Shiver, saw Woif Creek. He 
really liked what I was doing and loved the maniacal 
character I'd created but it was far too butch for this 
Rood character. He approached me and sent me a 
script anyway, despite the fact he didn't think I was 
right for the role, and I rang him and almost 
auditioned on the spot. I started talking in a high, 
buck-toothed tone. And he was sold. 

I guess creating characters is why you want to be 
an actor? 

I loved doing it. Playing strong characters who have a 
stamp rather than mundane, boring leads. It's good 
getting older and being offered meatier roles. When 
you're young it's all about being a fresh young thing. 


How do you prepare to get into a character iike 
Rood's twisted mindset? 

Well I have a long talk with the writer from the get go. 
Rood was much tougher for me to do than Mick Taylor 
because I'm a country boy from Australia. I know 
everything about Mick except for being a psychopath. 

I had to work on that! To play a middle American 
buck-toothed slimy weasel like Rood is not like me at 
all so, it was a very tough call being this guy who 
collects his victim's head and puts them in jars. It's all 
about possessing his victims, owning them. 

Tayior and Rood are very different peopie... 

Yes, absolutely. Mick would eat him for breakfast. 

Rood wouldn't last two seconds, then Mick would be 
spitting his bones out. DMB 




SKIN TRAFFIK 2014 

Out June 10 / Rated M A15+ / Director Ara 

Paiaya/Cast Daryl Hannah, Mickey Rourke, 
Dominique Swain, Eric Roberts 

LANDING IN THE 'SO BAD IT'S BAD' PILE, 

this cheap Taken facsimile is a 
sloppy mess of hack editing, 
shoddy acting and cheesy dialogue 
that even a cult 'name' cast cannot 
save. The tale of redemption, as 
gun for hire Bradley (Gary Daniels) 
saves a prostitute's sister from 
human trafficking to make amends 
for accidentally killing a gangster's 
daughter, is a cliche-ridden mess 
loaded with ridiculous punch-up 
scenes and smashing tomato 
sound effects whenever a goon is 
shot. Squelch. 

EXTRAS None. 

DANNY MACKENZIE 
FILM ★ EXTRAS ★ 


MORTDECAI 2015 

Out Now / Rated M / Director David 
Koepp/Cast Johnny Depp, Gwyneth 
Paltrow, Ewan McGregor 

THIS ADAPTATION OF KYRIL 

Bonfiglioli's crime caper aims to 
give us a twisted take on 
Wodehouse, but instead feels like 
low-rent Terry Thomas. Johnny 
Depp's gurning antihero is so 
unappealing that the best efforts 
of his talented supporting cast 
can't dislodge the bad aftertaste. 
It's an endeavour as misguided as 
Mortdecai's grotesque moustache. 
EXTRAS Behind-the-scenes 
featurette Stoien Moments and The 
Art Of Noise featuring Geoff Zanelli 
and producer Mark Ronson talking 
about the film's score. 

HOH 

FILM^^ EXTRAS ★★ 


THE INTERVIEW 2015 

Out June 11 / Rated MA15+/ Directors Evan 
Goldberg, Seth Rogen/Cast James Franco, 
Seth Rogen, Lizzy Caplan, Randall Park 

ROGEN AND EVAN GOLDBERG'S LATEST 

bromantic farce was a poor 
motivation for the North Koreans 
to hack Sony. Because, well, it's 
often very funny. Franco's 
talk-show host Dave Skylark and 
Rogen's producer are tasked by the 
CIA to off Kim Jong-un, but himbo 
Skylark and Kim have the same 
tastes in everything. The main 
game is the Rogen and Franco 
combo, who in the 15 years since 
Freaks And Geeks, have achieved a 
tasty comic shorthand, the 
Hope'n'Crosby of their generation. 
EXTRAS Featurettes. (Unpreviewed) 
DANIEL MURPHY 
FILM ★★★ 


COBAIN: MONTAGE 
OF HECK 2015 

Out June 4 /Rated MA15+/ Director Brett 
Morgan /Cast Kurt Cobain, Courtney Love, 
Krist Novoselic 

BRETT MORGAN'S RETELLING OF THE 

life of Nirvana frontman Kurt 
Cobain is as raw an experience as 
the music it depicts. Following the 
troubled musician from disaffected 
youth to the '90s most influential 
artist, Morgan paints an intimate 
portrait of the man rather than the 
icon, drawing on extensive home 
movie footage and Cobain's journal 
entries to flay his psyche. At over 
two hours it does run long, but this 
is as unvarnished a view as you 
could hope for. 

EXTRAS Interviews, trailer. 

JAMES DYER 

FILM^^^ EXTRAS ★★★ ^ 


From Mission: Impossible to Mortdecai: David Koepp talks screenwriting 
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A MOST VIOLENT 
YEAR 2015 

Out June 26 / Rated M A15+ / Director J.C. 
Chandor/Cast Oscar Isaac, Jessica 
Chastain, David Oyelowo 
ASSURED, ELEGANT AND GRIPPING, J.C. 

Chandor's '81 New York-set drama 
is notable for being an anti-crime 
movie, its protagonist (Oscar 
Isaac's heating-oil company owner) 
a rare example of a character keen 
to triumph without breaking the 
rules. It provides further proof that 
Chandor is one of the most exciting 
filmmakers working today. 

EXTRAS Director's commentary, 
deleted scenes, featurettes, 
interviews plus Blu-ray only Behind 
The Violence making-of. 
(Unpreviewed) 

DAN JOHN 
FILM ★★★★ 


MANHATTAN 




V 


SELMA 2015 ^ ^ 

Out June 18 / Rated M / Director Ava 

DuVernay/Cast David Oyelowo, Carmen 
Ejogo,Tim Roth 

THE MOST TRAGICALLY RELEVANT FILM 

of this year's Oscars, Selma is an 
ensemble story of the historic 
civil-rights marches that forced 
change in the US. David Oyelowo's 
Martin Luther King Jr. is the 
standout, while the carefully 
composed direction of Ava 
DuVernay makes the bubbling 
anger that drives characters and 
film all the more powerful. 

EXTRAS DVD features two 
featurettes and a trailer. The 
Blu-ray adds historical newsreels 
and the Oscar winning Glory music 
video. (Unpreviewed) 

HELEN O'HARA 
FILM ★★★★ 


A MOST VIOLENT YEAR Queensboro Bridge 

A key dramatic scene in J.C. Chandor's crime thriller 
involved a running gunfight on the 59th Street Bridge 
between Queens and Manhattan. This is one of the 
easiest landmarks to visit if you land at JFK: ask your 
cab driver to take this bridge to Manhattan and boom, 
that's one ticked off the list. 


If you want a touch of Audrey Hepburn's elegance, 
head to the Upper East Side. This private home 
provided the exteriors for Holly Golightly's apartment 
building: you'll have to mentally add the striped 
awnings and imagine the interiors, which were filmed 
in a studio. Or if you have $8 million, you could buy it. 


DAREDEVIL IlSth Street/7th Avenue 

Much of Netflix's latest series was shot outside 
Manhattan, in Williamsburg or Greenpoint. But the 
scenes where the young Matt Murdock was blinded by 
toxic waste were filmed around 115th Street and 7th 
Avenue, standing in for 43rd Street and 9th Avenue in 
Murdock's native Hell's Kitchen. 


The key New York location for many movie fans. Hook 
& Ladder 8 is just a short walk from Chinatown. If 
you're lucky, you might find the doors of this 
working fire station open so you can spot the 
Ghostbusters sign inside; if not, there's a memorial 
painted on the sidewalk. 
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"You'd think this 
watch would have 
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In space, everyoiie canit'^irr you scream 

Out Now/Rated MA15+ Director Shane Abbess/Cast Daniel MacPherson, Grace Huang, Luke Hemsworth 


HttI t) 


H IT'S BEEN A LONG TIME BETWEEN DRINKS FOR 

Shane Abbess. Back in 2007, the Andy 
Whitfield-starring Gabriel saw the Aussie 
director courted by Hollywood, but after 
many failed attempts to get the camera 
rolling Stateside, he is back on Terra 
Australis for his next feature Infini, which channels 
Alien and Outland via Requiem For A Dream. 

With a level of detail that belies the film's low 
budget, all things point to a '70s-style journey into 
space, but by the end of this taut, exhausting thriller, 
the limits of the mind have been well and truly 


explored as we follow a crack team (aren't they all?) 
on a journey to the far reaches of space to rescue Whit 
Carmichael (Daniel MacPherson), the sole survivor of 
a biological outbreak on an off-world mining colony. 

The acting-their-socks-off cast led by Dancing With 
The Stars host turned method actor MacPherson are 
pushed to their limits as the crew becomes infected. 
Abbess's prowess with visuals is proven, but here he 
shows a new assured hand with his actors. 

EXTRAS None. 

DAVID MICHAEL BROWN 
FILM ★★★★ EXTRAS ★ 



Out June 17 / Rated MAI 5+/ Director Jean- 
Marc Vallee/Cast Reese Witherspoon, 
Laura Dern, Gaby Hoffmann 

REESE WITHERSPOON GOES FULL 

Aragorn in this hiking epic, as 
self-flagellating wanderer Cheryl 
Strayed. The landscapes are vast 
but this is introspective 
filmmaking, a collage of sounds 
and images that explore the 
troubled heroine's mind. 
Witherspoon, who backpack- 
lugged her way to an Oscar nom, 
has never been better. 

EXTRAS Featurettes galore plus 
deleted scenes, location guide with 
an interactive map, a profile of the 
real Cheryl Strayed and a 
director's commentary. 

NICK DE SEMLYEN 

FILM ★★★★ EXTRAS ★★★★ 



JUPITER ASCENDING 2015 

Out June 24 / Rated M/ Directors Andy Wachowski, Lana 
Wachowski/Cast Channing Tatum, Mila Kunis, Eddie Redmayne 

WHATEVER THE RESULT, IT'S IMPOSSIBLE TO FAULT THE 

Wachowskis on their ambition. By turns spectacular 
and enervating, their latest epic features Mila Kunis as 
a lowly Earth cleaning girl whisked away by an angelic 
dog-man (Channing Tatum) and into an intergalactic 
real estate squabble between a camp despot (Eddie 
Redmayne) and his odious siblings. The directors' 
beloved "chosen one" narrative is compellingly simple 
(and refreshingly female), yet they convolute matters 
with awkward storytelling that kills the journey's 
clarity. Still, rarely has a '70s-esque fantasy sci-fi world 
been realized this vividly on screen, and Redmayne's 
deliciously vile performance is one for the ages. 

EXTRAS Featurettes, more. (Unpreviewed) 

LUKE GOODSELL 
FILM ★★★ 



CHAPPIE 2015 

OutJunelS / Rated M A1 5+ / Director N e i 1 1 B I o m ka m p / Cast N i n j a , 
Yo-Landi Visser, Hugh Jackman, Dev Patel, Sigourney Weaver 

SOUTH AFRICAN DIRECTOR NEILL BLOMKAMP'S CAREER 

trajectory is sadly not one pointed in the right 
direction: sci-fi apartheid allegory District 9 was a 
stellar debut, while follow-up Elysium kept the gritty 
sci-fi aesthetic but ultimately squandered an 
intriguing premise. The same can be said of Chappie, 
but with even greater diminishing returns. It reliably 
looks great, but the piecemeal plot involving a stolen 
sentient police robot being raised by a pair of grating 
crims (Ninja and Visser, of rap-rave group Die 
Antwoord) is a mess, as is the tone - a confused 
muddle of ultraviolence and mawkish sentiment. A 
wasted opportunity both tedious and unlikable. 

EXTRAS Multi-part scene breakdowns. (Unpreviewed) 



TAKEN 3 2015 ( 3 ) 


Out N 0 w / Rated M A1 5+ / Director Olivier 
Megaton/Cast Liam Neeson, Forest 
Whitaker, Maggie Grace 

WHEN EVIL EEJITS FRAME HIM FOR HIS 

ex-wife's murder, Bryan 'Skillz' Mills 
goes on the extremely slow run in 
the weakest Taken film yet. 
Essentially The Fugitive for idiots, 
though Liam Neeson still gives 
good growl as the sort of guy who 
vows to protect his daughter in one 
breath, then drives a car into the 
plane she's on in the next. 

EXTRAS The extended cut, a single 
deleted scene, an animated tour of 
Sam's underground lair known as 
'The Rabbit' and a location guide. 
None of which adds much to the 
Taken experience. 


JAMES JENNINGS 
FILM^^ 


CHRIS HEWITT 
FILM ★★ 


Shane Abbess and Daniel MaePherson talk 


EXTRAS ★★ 


Infini on 
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THE BOY NEXT DOOR 2015 

Out June 11 /Rated MAI 5+ /Director Rob Cohen/ 

Cast Jennifer Lopez, Ryan Guzman, Ian Nelson 

PROUDLY EMBRACING ITS TRASHINESS, THIS IS THE 

sort of B-grade Fatal Attraction knock-off 
audiences might have found gracing video store 
shelves in the early 1990s. Jennifer Lopez plays 
a recently separated single mother who falls for 
her hunky new neighbour, a teenager who 
specialises in smouldering stares and procuring 
first-edition copies of Homer's Iliad (!) for his 
lover. Their sexual tryst is high camp and the 
subsequent stalker scenario strewn with 
moments of delectable awfulness. It won't win 
any Oscars, but it does feature J. Lo extracting 
a gentleman's eyeballs with her bare hands. 
EXTRAS Featurettes, more. (Unpreviewed) 

LUKE GOODSELL 
FILM^^ 



So Jennifer Lopez and John Corbett are your 
on-screen parents... 

Oh man! I've been watching John since I was a kid. My 
favourite film growing up was My Big Fat Greek 
Wedding. I didn't tell him that until we finished 
shooting. I didn't want to break the illusion that he 
was my father! Jennifer brought a beautiful intensity 
on set. She was so disciplined in what she does. She's 
great in shifting gear between one endeavour and the 
next. When I met her the second time, it was at her 
house. When I got there I asked 'Where's Jennifer?', 
and she was working on her book. Of course she was 
working on her book! What else would she be doing? 

How did you land the part of Kevin? 

It was kind of funny actually. The casting agent Nancy 
Meyer got in touch with my agent for the role of 
Noah, the role that Ryan Guzman ended up playing, 
and I just started laughing. This was a year ago. I was 
really young so I said 'I can't do that!' Then two weeks 


later Nancy contacted me again for the Kevin role and 
I thought the part was absolutely amazing. Before I 
knew it I had to film an audition tape, Skype Rob 
Cohen and fly to Detroit to meet Jennifer Lopez for a 
screen test. It was a really exciting process. 

What was it like working with Rob Cohen, the man 
who created the Fast And Furious franchise? 

Rob's strength, and what people don't give him credit 
for, is he knows how to work with actors. And he 
knows how to give you the freedom that you need. 
Once he has cast you, he just guides you along. Forget 
the car stuff! Rob just knows how to direct a good 
scene. He knows when it is not working and that is a 
fantastic skill. Rob doesn't get the credit he deserves. 
DAVID MICHAEL BROWN 



H MAKING A FILM ABOUT DEMENTIA MUST 

be daunting: virtually every film to 
tackle the subject (Iris, Away Fronn 
Her and Amour, to name a few) has 
enjoyed critical acclaim, while the 
actor playing the sufferer is 
showered with awards. Julianne Moore 
continued the trend, winning a Golden Globe 
(her second) and an Oscar for her note-perfect 
performance as the linguistics professor who. 


after celebrating her 50th birthday with her 
husband (Alec Baldwin) and three grown-up 
children (Kristen Stewart, Kate Bosworth, 
Hunter Parrish), begins to exhibit symptoms of 
early on-set Alzheimer's disease. It's rare for 
this debilitating form of dementia to afflict 
someone relatively young, but for Alice the 
prognosis is even starker: not only will her mind 
decay over the coming months, there is a 50/50 
chance that her kids have inherited the gene. 


Co-writer/directors Wash Westmoreland and 
Richard Glatzer adapt Lisa Genova's first- 
person novel with sensitivity and scalpel-sharp 
precision: there isn't a single false note in the 
film. It even has a few advantages over the 
book, cleverly representing Alice's deteriorating 
brain functions cinematographically, by means 
of blurred images, and a camera that whirls 
about Alice as she stands at the epicentre of a 
confused maelstrom. At the film's own centre is 
Moore's heartfelt performance, which tracks 
Alice's journey from forgetfulness to muddled 
haze without it ever looking like acting. 

Still Alice is essentially a step-by-step 
document of its protagonist's mental decay, and 
it goes to some pretty dark places, such as 
when Alice uses her laptop camera to film her 
own suicide plan or wishes she had cancer 
instead of Alzheimer's ("because then I'd have 
something to fight"). 

To end the film on an optimistic note would 
be a cheat, given that Alzheimer's is incurable 
and its effects irreversible. But by showing the 
positive nature of a life well lived, and a woman 
well loved, Westmoreland and Glatzer give us 
the next best thing: a stirring, thought- 
provoking and achingly human story anchored 
by an outstanding performance. 

EXTRAS None. 

DAVID HUGHES 

FILM ★★★★★ EXTRAS ★ 
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“This Hawking is full 


Stephen and Jane meet the 
Queen, played by Lesley 
Manville (so fabulous in 
Mike Leigh's /Another 
Year), is an entertaining 
exception. If Dame Helen 
Mirren steps down from 
HRH duties, Manville 
should get the call. 
PHILDE SEMLYEN 
FILM ★★★★ 

EXTRAS ★★★ 


EDDIE REDMAYNE WON THE AWARDS FOR 

a portrayal of Stephen Hawking 
that impressed even the man 
himself, but James {Project Nim, 
Shadow Dancer) Marsh's rich 
drama is very much a two-handed 
love story rather than a straight biopic. It's a 
film about chemistry, not physics, and Felicity 
Jones (soon to be seen in Star Wars Anthology: 
Rogue One) deserves an equal share of the 
credit as Redmayne's tenacious onscreen foil. 
As Jane Wilde, Hawking's partner and the 
story's main source, her tigerish determination 
in her husband's cause delivers some of the 
movie's best moments. Beneath her porcelain 
exterior lies an adamantium core, evinced by 
the look she flashes the doctor laying out a 
comatose Hawking's stark options and her wry 
take on her husband's atheism to a dinner 
guest. The smarts in this marriage don't all flow 
in one direction. 

If grumbles about the film's lack of scientific 
rigour do occasionally stand up - the scene in 
which Hawking unveils his black-hole theory to 
a room full of academics is clunky - Anthony 


McCarten's script does a fine job 
of knitting Hawking's increasing 
fame and fortune into the story. 
As the couple slip inexorably 
apart, bumped and bruised by 
one set-back too many, 

Redmayne comes into his own, 
using a fraction of the actor's 
usual toolkit to deliver one of the 
year's most expressive 
performances. This Hawking, like 
the man who's appeared on The 
Big Bang Theory, is full of 
mischievous humour that steers 
things firmly away from 
mawkishness. The Dalek 
impression needs work, mind you* 
EXTRAS A brief ms king^of entitled 
Becoming The Hawkings and 
eight additional scenes. 

Deleted scenes are 
rarely worth fishing off 
the cutting-room 
floor, but the cut 
scene in which 



THE TALE 
PRINCE!» 

Mysterious Girl 


'I 


OP THE 
KAGUYA 


.J. 

/ 



Out Now / Rated PG / Director Isao Takahata /Cast Aki Asakura, Kongo Kora, Takeo Chii, Nobuko Miyamoto, Chloe Grace Moretz, Darren Criss, James Caan, Mary Steenburgen 


HAYAO MIYAZAKI MAY HAVE ANNOUNCED 

his retirement, but his Studio Ghibli 
co-founder and collaborator Isao 
Takahata is keeping the Totoro- 
festooned flag flying with The Tale 
Of The Princess Kaguya, even 
though it's his first feature for the studio since 
1999's My Neighbours The Yamadas. If 
Miyazaki's films have defined Ghibli (high-flying 
adventures and inventive fantasy, presented in 
bold lines and bright colours), then Takahata's 
have showcased the studio's artistic breadth. 
Grave Of The Fireflies was a World War II 
tragedy; Only Yesterday a nostalgia-tinted look 
at childhood; Yamadas a sketch comedy in 
every sense of the term. But they've never 
travelled as well as Miyazaki's, not connecting 
so readily with a big Western audience. 

Bolstered by an Oscar nomination. The Tale 
Of The Princess Kaguya should change that. As 
an out-and-out fairytale with a strong-willed 
female lead, it's arguably the closest he's come 
yet to Miyazaki territory, though the film's visual 
style still marks it out. Not only is it soul- 


soaringly beautiful, it is an exquisite, hand- 
drawn antidote to the increasing homogeneity 
of the Hollywood CG animation machine and all 
its gleaming, whizzing creations. 

As with My Neighbours The Yamadas, the 
look is rougher, sketchier, looser than you'd 
typically expect from Ghibli; though for Kaguya 
it's less doodle-y and more like the kind of thing 
you might expect an adventurous 
watercolourist to bring home from a 
particularly bracing and inspiring country walk. 
The characters are rendered from thick, 
charcoal strokes, their level of detail varying 
appealingly from scene to scene. The 
environments are primarily impressionistic 
watercolour washes, the grainy texture of the 
paper pressing through on the screen. 

It creates a surprising depth of emotional 
engagement. You can feel the joy of watching a 
baby Kaguya learn to crawl by mimicking a pair 
of frogs. 

The story itself is largely faithful to the 
tenth-century Japanese folktale on which it's 
based, taking moon-exile Kaguya from her brief. 



It creates a surprising depth of 
emotional 


engagement. 


idyllic rural childhood to her reluctant 
transformation into a 'Princess' in the capital, 
and her determined confounding of numerous 
suitors, including the emperor himself. It is not, 
to be honest, a plot that warrants a two-hour- 
plus run time, so the film is low on incident and 
instead revels visually in the details: the 
routines of craftsmen, the minutiae of 
Nipponese noble etiquette, the frolicking 
of nature's critters. It is, to some degree, 
indulgent, but it's hard to begrudge when it's 
so visually sumptuous. 

And thematically rich, too. Takahata's clearly 
critical of the falsity and pretentiousness that 
defines Kaguya's adult life among high society, 
and which taints her bamboo-cutter father, 
too. It is the simple rural life, lived in balance 
with nature, that represents the most 
worthwhile existence. 

It is also very much a film about living: birth, 
coming of age, choosing a path (or having one 
chosen for you), joy, grief, and departing this 
world. It is hard to imagine how anyone who 
opens themselves up to the many charms of 
Takahata's Tale could not find themselves 
touched by it. 

EXTRAS A selection of Japanese language 
trailers and TV spots plus a less than exciting 
film completion announcement. 

DAN JOHN 

EXTRAS ★★ 
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The duck'll 
arrival iiL^e 
KarateJmms 


Duck you! 

Out Now /Rated PG /Director Willard Huyck/Cast Lea Thompson, Jeffrey Jones, Tim Robbins 


LONG BEFORE THE AVENGERS, 

Guardians Of The Galaxy and The 
X-Men became blockbusting 
moneymakers, the highest-profile 
Marvel Comics movie was this 
George Lucas-backed commercial 
disaster - released in some territories as 
Howard... A New Breed of Hero in a vain attempt 
to de-emphasise (indeed conceal) the lead 
character's duckiness. 


Though Lucas has a reputation as a 
visionary when it comes to new special effects 
techniques, he badly misjudged here. If the film 
had taken the Roger Rabbit route of making its 
hero a toon interacting with a live-action world, 
Howard The Duck might have been the 
blockbuster he was hoping for. As it is, the film 
is stuck with, basically, a midget in a duck suit, 
snarkily voiced by Chip Zien. 

Once you get past that, and an 


uncharacteristically boring performance from 
Tim Robbins in the Dean Jones whacky inventor 
role, the film isn't as bad as its reputation. 

Howard - originally a supporting character 
in the Man-Thing comic who spun off his own, 
distinctively 1970s humour series - mellows 
somewhat in his transfer from panel to screen, 
though his relationship to rocker Beverly 
Switzler {Back To The Future's Lea Thompson) 
gets perilously close to bestiality. Nevertheless, 
Howard The Duck manages to be two or three 
types of fun: as a crazy comedy, it has some 
good risque/sick jokes to go along with its 
messy slapstick and bland rock music; as a 
monster movie, it has an outstanding 
performance from Jeffrey Jones as a 
scientist-cum-monster and an astonishingly 
repulsive Dark Overlord of the Universe shows 
up for the exciting climax. You still won't believe 
the duck. 

EXTRAS The Blu-ray is loaded with extras 
including the making-of Look Back At Howard, 
a bunch of featurettes covering the story, 
stunts, special effects and music, the hilariously 
titled Duckumentary (see what they did there?) 
and a couple of teasers. 

KIM NEWMAN 

FILM^^^ EXTRAS ★★★★ 

TRANSFER ★★★★ 



THE THIEF OF BAGDAD i94o 

Out Now / Rated G/ Directors Michael Powell, Ludwig 
Berger, Tim Whelan /Cast Conrad Veidt, Sabu, June Duprez 

THE ADVENTURE OF THE NOBLE KING AHMAD (JOHN 

Justin) and the lovable thief Abu (Sabu) has left 
the Technicolor age of 1940 - after evolving 
from Douglas Fairbanks's 1924 B&W silent film 
- and been ushered, and remastered, into the 
high-def age. Set in a mystical ancient world and 
paying homage to Arabian Nights, the story of 
forbidden love is as captivating as ever. And if 
the special effects don't quite thrill audiences 
today then the sense of wonder is sure to 
impress. Timeless are the blue screen effects, 
themes, characters and the kick-ass genie. 
EXTRAS Trailer, stills gallery. 

CAMERON WOOD 
FILM^^^^^ EXTRAS ★ 

TRANSFER ★★★ 



HAIRSPRAY 1988 

Out Now /Rated PG/ Director John Waters /Cast Ricki 
Lake, Deborah Harry, Sonny Bono, Divine 

AFTER A SMASH HIT BROADWAY MUSICAL AND A 

glossy Hollywood remake, it's easy to forget the 
little film that started it all. John Waters's 
Hairspray was a landmark film for Baltimore's 
Prince Of Puke. Not only was the '50s dance fad 
flick his final film with long-time collaborator 
Divine (who passed away just after the film was 
released), but it was, shock horror, his first 
mainstream movie. After disgusting viewers 
with the likes of Pink Flamingos and Female 
Trouble, the moustachioed director made a 
family film, threw in some social comment and 
discovered Ricki Lake to boot. It's a gas. 

EXTRAS None. 

DAVID MICHAEL BROWN 
FILM^^^^ EXTRAS ★ 



AH AMERICAH 
IH PARIS 1951 

Out June 10 /Rated G/ Director Vincente Minnelli/ 

Cast Gene Kelly, Leslie Caron, Oscar Levant 
REPUTED TO BE GENE KELLY'S PERSONAL FAVOURITE 
of his own films, Vincente Minnelli's Best Picture 
winner is the archetypal MGM musical. The 
plotting - Kelly's struggling painter falls for 
Leslie Caron's French waif, engaged to nice but 
dull Georges Guetary - lacks the pace, 
exuberance and wit of, say, Singin' In The Rain, 
but compensates with fantastic Technicolor 
visuals, George Gershwin's sublime music, 
gorgeous art direction and astounding 
choreography from Kelly, who makes Justin 
Timberlake look positively arthritic. 

EXTRAS None. 


RORY MEYER 

FILM^^^ EXTRAS ★ 


From the archive: The man who built Howard The Duck talks 
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Orange Is The New Black's third season is set to beThe’wiidest yet 
We go to prison to get the iowdown... words ali plumb ~ 









y 



f 




"YOU'RE LAUGHING, YOU'RE LAUGHING, 

you're laughing..." Kate Mulgrew 
pauses for effect. "Then you're 
dead." That's what watching 
Orange Is The New Black Season 3 
- will be like, promises the actress 
who plays mother hen Galina "Red" Reznikov in 
Netflix's acclaimed prison-set dramedy. 

"Last season was very dark, and I should 
know, because I was severely beaten three 
times and almost died," she adds. "There's 
been an effort this year to lighten the show, 
but [showrunner] Jenji Cohen, being the 
unpredictable genius that she is, twists it when 
you least suspect it. Just when you think you're 
safe in your seat, she'll shoot you in the head." 

Mulgrew and castmates are talking to Empire 
in the breakout room of New York's Kaufman 
Astoria Studios, the real-world location of the 
all-women Litchfield Penitentiary. While exterior 
shots show an abandoned psychiatric facility 
upstate, the inside - from graffiti-covered 
cafeteria to dingy bathroom block - is all 
constructed in a studio that once hosted such 


esteemed, gritty fare as GoodFellas, 
CarUto's Way and, uh. Sesame Street. 

A few minutes later, down a winding 
corridor. Empire witnesses borderline 
insane fan-favourite Suzanne "Crazy 
Eyes" Warren (Uzo Aduba) explain to 
counselor Sam Mealy (Michael J. Harney) 
why her creative writing project definitely 
isn't pornography. A science fiction 
romp featuring a lead character 


’I don’t know, bnt things 


may well get extra bonkers. 


knock-you- 


called Space Admiral Donald 
Rodcocker it may be, but "it's 
not just sex - it's love. It's two 
people connecting. With four 
other people. And aliens." This 
is one of the "You're laughing" 
moments - later, someone may 
well die, or be locked in a 
tumble dryer, or both. 

That's one of Orange 
^ Is The New Black's 

If signature selling 

lljff points: it can 

IV i jump from 

knockabout 
comedy to 
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sideways drama in a heartbeat. 

Playing a role she calls "Buster Keaton 
meets Bill Cosby meets Whoopi Goldberg", 
Aduba says she frequently enjoys great 
scenes like this one. "Let's be clear: we're 
shooting 'in prison' in name only," says Aduba. 
"It's a lot of fun to work on this show. There was 
a scene we shot not too long ago that had me 
dying with laughter. I don't normally break, but I 
just had to stop and apologise." 

When the show debuted with its first season, 
the show centred on upper middle-class WASP 
Piper Chapman (Taylor Schilling) as she 
survived the culture shock of life on the inside. 
Two seasons on, and while she's still the lead, 
the focus has expanded, with Season 3 
featuring new screws, new prisoners and Back 
To The Future Part Ill's Mary Steenburgen as the 
mother of appalling prison guard "Pornstache" 
(Pablo Schreiber). 

The vast and varied cast was partly why 
Schilling took the gig in the first place. "I was 
attracted by the number of female characters 
with dynamic and full-bodied stories," she 
says. "Now, reading the scripts, I almost feel like 
a fan. I'm all, 'What's going to happen next? Oh 
NO!' and 'She's going to have to do THAT?"' 
What sort of things? "I'm sorry - I couldn't 
possibly say." 

Netflix has established a strict no-spoiler 
policy for its stars on set, which results in the 
occasional lengthy mid-interview pause as they 


MAD MEN 


mentally parse their answers before speaking. 
"Some of these new episodes are pretty 
shocking - exponentially more shocking than 
Season 2," Mulgrew says. "But you know we 
can't talk about that, right? And I find that very 
frustrating. If you find it frustrating, imagine 
how I feel." 

Now that Season 4 has been confirmed for 
some time next year, though. Schilling is willing 
to send us home with us one giant exclusive. 
"We'll be in a prison in Hawaii," she whispers 
into Empire's dictaphone. "Honestly, I don't 
know what will happen, but things may well get 
extra bonkers." 

ORANGE IS THE NEW BLACK: SEASON 3 COMES TO 
NETFLIX ON JUNE 12. 


DON'T KNOW YOUR DON DRAPER FROM 
DICK WHITMAN? HOW TO KEEP YOUR COOL 
AT THE OFFICE WATER COOLER 

WORDS OLLY RICHARDS 


"I mean, obviously 
the title sequence ! 
told us the ending 
from the start. It's 
a guy falling from 
a great height. 
Hello, metaphor!" i 


"I wish it was on 
HBO so you could 
see some tits." 


DO SAY: 

"Did you know 
that Vincent 
Kartheiser doesn't 
have a toilet in his 
house? Talk about 
a mad man!" 


"Everybody's | 
advertising. Even ! 

the people j 
outside Sterling I 
Cooper are | 
fostering a brand. | 
Betty pretends to i 
be the perfect j 
housewife, but ; 
hates it. Sally | 
plays at being a 
grown-up but | 
is terrified by ; 
adolescence." j 
(At this point, \ 
stroke your chin.) I 


"I thought Tom 
Hardy was 
awesome. 
Carmaggedon!" 


"I model my 
life on Don 
Draper. That's 
why I drink 
at my desk." 


DO SAY: 

"Which do you 
think was the 
weirder episode: 

the one with 
the amputation 
by lawnmower 
or Ginsberg 
giving himself 
a nipplectomy?" 


"It's made by 
a guy called 
Weiner. How 
good can it be?" 


"If I wanted to see 
a bunch of suits 
talking rubbish, I'd 
head down to 
Meeting Room 3. 
Fist-bump?" 


DO SAY: j 

"Nice suit. With a ^ 
classic cut like | 
that, you're | 
obviously a Roger | 
Sterling man. Got i 
any LSD?" ' 


DO SAY: 

"I miss Lane. 
Someone needs 
to punch 
Pete again." 




L, 


FORTITUDE 2015 

Out June 10 /Rated R18+/ Creator Simon 
Donald/Cast Richard Dormer, Stanley 
Tucci, Sofie Grab0l, Veronica Echegui 

THIS MUCH-HYPED THRILLER 

squanders its big-name cast 
(Stanley Tucci, Michael Gambon, 
Christopher Eccleston and Sofie 
Grab0l from the original The 
Killing), with sub-X-F/Ves plotting 
involving a mammoth, gory 
murders and lots of ice drilling. 
Simon (Beautiful Creatures) Ward's 
set-up of an erstwhile crime-free 
community in chaos is intriguing, if 
overally familiar to any Scandi Noir 
watchers, but the Icelandic 
half-light lends a fitting pall to the 
gloomy goings-on. Polar meh. 
EXTRAS A thorough making-of. 
PHILDE SEMLYEN 

show^t^t extras ★★ 


THE NEWSROOM: S3 2014 

Out June 17 / Rated M / Creator Aaron 
Sorkin/Cast Jeff Daniels, Emily Mortimer, 
John Gallagher Jr. 

S3 OF SORKIN'S LATEST SALUTE TO 

serious white guys and the female 
co-workers who date them almost 
makes up for two seasons of 
wasted potential. Blowhard 
newsreader Will McAvoy (Daniels) 
is slightly less blowhard, the 
newsroom banter is increasingly 
wacky, and the show largely 
ditches having the ACN team cover 
recent real-world news stories in 
favour of cranky forebodings about 
the 'net. But skip episode 5, which 
is the worst episode of TV ever 
(and features a ghost). 

EXTRAS None. 

ANTHONY MORRIS 
SHOW ★★★ EXTRAS ★ 


Empire talks further with OITNB's Crazy Eyes (Uzo Aduba) and Morello (Yael Stone) on 
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CeliiTC (Julie Delpy) and Jesse 
(EtJian Hawke) make a connectioni 
Vienna in 1995's Before Sunrise. 



Nine years later in 
2013's Before 
Midnight, older, 
wiser but still 


WHEN ASSESSING BOYHOOD BACK IN THE OCTOBER 2014 ISSUE, EMPIRE’S 

reviewer (full disclosure: your writer here) offered the opinion 
that Richard Linklater's eventual Best Picture nominee was 
"possibly the director's masterpiece to date". In the first draft 
of the review, no doubt was expressed. But in went the 
"possibly", added not through a faltering belief in Boyhood, 
but in tribute to Linklater's semi-concurrent meditation on 
the passage of time, the Before trilogy: Before Sunrise (1995), 
Before Sunset (2004) and Before Midnight (2013). 

In 1989, Linklater had met a young woman, Amy 
Lehrhaupt, in a Philadelphia toy shop and, he told the Chicago 
Tribune, spent "from midnight until six in the morning walking 
around, flirting, doing things you would never do now." For 
Before Sunrise, this one magical night would shift location to 
Vienna, and the protagonists become American college boy 
Jesse (Ethan Hawke), making his way back to the States, and 
Sorbonne student Celine (Julie Delpy), heading home to Paris. 
Perhaps ominously thrown together by a fighting middle-aged 
couple sharing their train carriage, 
they both disembark in the 
Austrian capital and walk and talk 
their way around this new, exciting 
city, covering life, death and all 
that falls between. And that's 
about it, plotwise, aside from the 
crucial mini-twist ending where the 
pair decide not to stay in touch but 
instead meet up on that same 
Vienna platform six months later. From childhood memories 
to quoting Auden, time is referenced throughout the movie, 
but is not yet a mortal enemy - merely, like distance, a 
logistical pain in the ass. 

It's a hugely seductive film, beautifully shot and charged 
with the chemistry of its leads. Yet while ending on an 
ambiguous note, there was no sense that a follow-up was a 
given, or even required. In fact. Before Sunset surpassed and 
complemented it, receiving an Oscar nomination (for Best 
Adapted Screenplay) and giving Sunrise a new, richer context. 
Shot in 2003 - when Linklater was a year into Boyhood, his 
fictional young family there suffering the aftermath of 
divorce - Jesse and Celine are now in their early thirties, 
increasingly worn down by doubts and regrets. Set in an 
idyllic Paris, all dappled streets and bijoux cafes, the pair hook 
up at a bookstore promotion for his new novel, based on that 
momentous Vienna night. ("I always thought maybe [Amy] 


Linklater said to The New York Times in 2004. "She never 
did.") Time is now much more of the essence. Filmed in 'real 
time' over just 80 minutes, there is a greater sense of urgency 
as the two catch up, Jesse's flight - again! - looming large. 
Delpy has spoken of how the apparent naturalism and 
simplicity of all three films are deceptive, the lines co-written 
by all three, then recorded and whittled down "so the dialogue 
will be very 'flowy' and not too annoying". Such care and 
attention to detail particularly defines Sunset, with visual 
echoes of Sunrise throughout - note, for example, how in this 
film Celine reaches to touch Jesse's hair during their taxi fight 
but quickly withdraws her hand, just as Jesse did with her 
during their Q&A on a Viennese bus. Then it was flirtatious, 
now it's tender and sad. 

Nine years later, a year before Boyhood, Linklater brought 
us Before Midnight. He dedicated the film to Amy Lehrhaupt. 
Linklater had learnt in 2010 that she'd been killed in a 
motorbike accident in 1994, just weeks before shooting 

started on the film she'd helped to 
inspire. Midnight is the wisest of 
the three, Jesse and Celine - now 
parents - wrestling with the 
irritations of a long-term 
relationship and a lack of fulfilment 
triggered by approaching middle 
age, the sense that time is running 
out. As they enjoy the last day of a 
seemingly perfect family holiday in 
Greece's Peloponnese, the possibility of romantic love, the 
inevitable transience of human experience, all of their 
favourite topics since day one arise, but this time experienced 
so much more personally. As in Sunset, Linklater knits his 
three films together by echoing earlier, happier moments. 
Here we see Celine angrily put the kettle on mid-hotel-room 
argument, a contrast with her chamomile tea-making in 
Sunset's final heady scene; a bottle of red wine, bought by 
their friends, is poured but left un-drunk as the fight 
escalates, a forlorn descendant of that bottle gifted by 
Sunrise's bartender. 

It's testament to the expert craft behind these films that 
while they succeed as discrete movies, together they feel like 
one - even in reverse order they work just as well. Sunrise's 
bickering middle-aged couple on the train not so funny when 
we've just seen Jesse and Celine tear strips out of each other 
18 years later. While hope remains, things, it seems, have 


“Even in reverse 
order they work 
jnst as well.” 


walking, still talking. 


would show up at a Before Sunrise screening or something," come full circle. 


From the arehive: Jnlie Delpy on Before Sunset 
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HALO AND CALL OF DUTY MIGHT BE THE 

favourites in the world of competitive 
multiplayer, but vying for your 
bandwidth this November will be the 
first Star Wars game to emerge since 
Disney snapped up Lucasfilm and shut 
down its games arm, LucasArts. Reborn 
under the auspices of EA's Battlefield 
developer, DICE, Star Wars Battlefront 
will pit rebel against stormtrooper in 
epic, 40-strong online battles drawn 
straight from the Original Trilogy (with 
nary a hint of prequel in sight). 


Announced at last year's E3, Star 
Wars Battlefront was finally unveiled 
during a behind-closed-doors event at 
Star Wars Celebration in Anaheim in 
April. The essence of the series remains, 
with two armies engaging in pitched 
warfare for control of key points on the 
map, but things have come a long way 
since Battlefront II on the original Xbox. 
As Ennpire watches exclusive in-game 
footage, camo-clad rebels and Imperial 
troops exchange blaster fire amid the 
dense thicket and towering redwoods of 



Endor. Speeder bikes howl through the 
trees, their passing eclipsed by the roar 
of an Imperial Walker, flattening the 
forest with its relentless advance. A pair 
of rebels break off, forcing their way into 
an Imperial bunker, only for one to rise 
from the floor, struggling for air as 
Darth Vader sweeps into view, lightsaber 
in hand. 

It's an impressive display, rendered 
with near photo-real precision, and well 
it should be: the developer was granted 
unprecedented access to the archives at 
Lucasfilm, digitally scanning the films' 
original props for maximum fidelity. 

"We want to immerse players in their 
Star Wars battle fantasies," enthused 


Early scenes from 
the all-new Star Wars 
Battlefront promise 
to put players 
"in their Star l/l/ars 
battle fantasies." 


m 

AVAILABLE ON XBOX 360 

• 

AVAILABLE ON XBOX ONE AVAILABLE ON PLAYSTATION 3 pj-«> AVAILABLE ON PLAYSTATION 4 AVAILABLE ON WII U PC AVAILABLE ON PC 


AVAILABLE ON MAC 

\ 
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HEARTHSTONE 

ios, Android 

Newly re-tooled for 
smartphones, 
Blizzard's Wdrcrdft- 
themed card battler 
is as fiendishly 
addictive in the 
palm of your hand 
as it ever was on 
desktop. The 
Blackrock Mountain 
expansion adds a 
ton of new single 
player content while 
also introducing 
dragon decks! 


SORCERY! 

ios, Android 
An interactive 
adaptation of Steve 
Jackson's '80s 
adventure books, 
there are three 
instalments so far, 
each better than the 
last. Beautiful 
illustrations and 
thrilling adventure 
combine for 
nostalgic beast- 
battling fun. 


DICE senior 
producer Sigurlina 
Ingvarsdottir. 

"Rather than 
prescribe an 
experience to you, 
we give you the 
environments, the 
weapons, the 
characters and 
the music for 
people to 
create stories 
for themselves." 

Featuring an arsenal of Star Wars 
weapons, races and vehicles (X-wings 
and TIE Fighters will be playable), 
Battlefront will stage engagements on 
Endor, Tatooine, Noth and Nien Nunb's 
home planet of Sullust. But, most 
interestingly, the game will also tip its 


helmet to The Force Awakens, via a 
downloadable bonus level set prior 
to Episode Vll. "In the trailer for The 
Force Awakens you see that crashed 
Star Destroyer in the sand and you 
wonder what happened. Well, that was 
the Battle Of Jakku and you'll see what 
happened first hand." JD 


BATMAN: GOTHAM CITY 
RACER (2001) 

Uninspired racing spin- 
off, not to be confused 
with the unrelated 
Project Gotham Racing: 
actually good. 

BATMAN BEGINS (2005) 

This one saw you 
scare enemies into 
submission instead of 
beating them, all while 
Liam Neeson growled 
bunkum in your ear. 


BATMAN: ARKHAM 
ASYLUM ( 2010 ) 

The Arkham series 
finally empowered 
players to feel like they 
were the Dark Knight. 
With Mark Hamill as 
the Joker. 


Watch the mind-hlowing trailer for Star Wars Battlefront using 


BATMAN 

HOW THE DARK KNIGHT HAS 
FARED WITH YOU ON THE STICK 


BATMAN (1986) 

Classic Speccy 
isometric adventure 
where the caped one 
had to rescue Robin by 
finding missing bits of a 
hovercraft. Obviously. 


BATMAN: THE MOVIE (1989) 

Punching, driving, 
flying - this one had 
it all. Beating up 
thugs in Axis Chemicals 
soon grew dull but the 
Batmobile rocked. 
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TELEPHONY 

Smartphones for smarter phoners 


TODAY'S SMARTPHONES HAVE BECOME SO MUCH 

more than a device to call your pals with. 
They're our umbilical cord to the digital 
universe, connecting us to Facebook, the 
'Net, endless streaming music collections 
and vast oceans of video content. Even the 
most optimistic technology forecasters 
couldn't have predicted how essential 
smartphones have become to most 
Australians. To prove just how much you 


rely upon your smartphone, try going a 
day without it - if you're anything like us, 
it'll feel like your link to the outside world 
has been severed, like you've left a piece 
of you at home. With smartphones so 
integral to the way we live our lives, picking 
the right one has become more important 
than ever, so we're here to check out three 
of the latest and greatest smartphones 
on the market. 


TD^ 
TIPS! 


WHAT TO LOOK FOR WHEN BUYING A SMARTPHONE 


© TEST DRIVE 

Take your smartphone for a test-drive at 
your local phone store. Unlike many products, these 
devices are readily available for a hands-on demo, so 
spend an hour or so testing out the various models. 
Look for the following features during your time with 
each handset. 

SCREEN SIZE AND QUALITY 

\_y Screen size and quality is of paramount 
importance when figuring out which smartphone 
is going to call your pocket or bag home. It's the 
primary way that we interface with the many 
different functions now offered by smartphones, so 
it needs to be easy to read, accurate to the touch, 
and display video and images with beautifully 
rich colours and contrast. Super AMOLED screens 
are the latest technology type to improve screen 
quality, and it's excellent for larger, high-resolution 
screens. They usually have excellent contrast, but 
colours can be a little oversaturated. Super LCD 
screens tend to offer better colour accuracy, while 
sometimes delivering lower power usage. Try out the 
screen on each prospective phone - do some web- 
browsing and YouTube watching to see how each 
compares. Also try typing up some notes using the 
onscreen keyboard, to determine how accurate each 
touchscreen is. 

I SPEED 

With today's phones tasked with duties that 
used to make a desktop PC struggle, the speed of the 


computer hardware within can have a huge impact 
on the usability of a smartphone. Forget trying 
to decipher the technobabble used to name each 
processor and the amount of memory - instead fire 
up the phone and run several applications at once; 
perhaps several Internet browsers, the Google Play 
store, the camera and a game. Ensure the phone 
swaps between each application promptly, and that 
each application feels snappy and responsive. 


© BATTERY LIFE 

Figuring out the battery life of a phone is 
impossible during a hands-on demo, so do some 
online research to find out the average battery life 
of a phone during everyday use. The manufacturers 
will claim rather ridiculous battery lives on the 
packaging, whereas in reality most smartphones will 
need to be charged each night, depending on how 
frequently you use them through the day. 


© OPERATING SYSTEM 

When it comes to the Operating System of 
the phone, you've got two choices - Android or iOS. 

If all of your computers at home are made by Apple, 
it's worth considering the latter option, as the 
iPhone should integrate seamlessly with your other 
devices. However, if you're using a predominantly 
Windows or Chrome based environment at home, 
Google's Android offers a more open experience, 
with fewer issues around copyright protection, albeit 
one that is arguably not quite as user-friendly as 
Apple's ecosystem. 




HTC ONE M9 


THE HTC ONE'S ALL-ALUMINIUM REAR MAKES IT ONE OF THE 

most rugged phones around, and we absolutely love 
the BoomSound stereo speakers on the front face of 
the phone. These pump out easily the best audio of 
any smartphone we've tested. This also makes it a 
great speakerphone, and it's a feature other phone 
makers would do well to copy. On the flipside, the 
Super LCD screen doesn't have the same punchy 
colours and brightness of competing screens, and 
also has a slightly narrower viewing angle. If you like 
to load up your phone with plenty of content, the 
Micro SD slot on the HTC one allows for easy 
upgrading of the existing 32GB of internal memory, 
making it the better phone if you want cheap storage. 
Overall a solid phone, especially if you like to play 
audio without headphones. 

URL www.htc.com/au/ 

PRICE $995 
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LGG3 


LG'S G3 IS A SLIGHTLY OLDER PHONE THAN THE OTHER TWO, 

which helps to explain the lower price tag. Yet it's got a 
slightly larger screen, with a 5.5 inch display that is 
around 10 per cent larger than the competition. The 
Quad HD resolution makes it super crisp, yet once 
again the use of an LCD display makes it relatively dim 
and dull when compared to the Super AMOLED used 
by Samsung. The hardware within is also a generation 
behind the competition, and it leads to noticeably 
slower applications. With just 16GB of internal 
memory, the G3 will need to rely on cloud storage for 
long-term storage. It's also got a slightly lower 
resolution camera than the competition, though we do 
love the rapid auto-focus, a feature where the S6 
sometimes struggles. The G3 might not be the fastest 
or snazziest smartphone around, but it's definitely 
one of the better value offerings, especially 
considering the larger screen. 

URLwww.lg.com/au/ 

PRICE $648 


SAMSUNG GALAXY S6 

THERE'S ONE HUGE IMPROVEMENT OVER SAMSUNG'S LATEST 

Galaxy compared to earlier models - it doesn't feel 
like it's made of cheap plastic. The S6 has gone for a 
premium build quality this time around, with an 
aluminium edge and Gorilla glass rear. The result is a 
much sexier handset, but it's also more expensive. 

For the price you get the best in-class screen, with 
rich, stunning colours and vivid brightness. This does 
come at the price of battery life though. The 16 
megapixel camera is a killer, though we still think 
Apple's iPhone takes the cake for smartphone 
photography, despite its lower resolution. The 
hardware within the S6 is truly cutting edge, 
delivering incredibly responsive performance no 
matter how many different apps are loaded up. We 
also love how easy it is to copy your apps and 
accounts from the S5 to the S6 - simply place the 
phones next to each other and it's done automatically. 
With a stunning screen and stellar performance, the 
56 is our favourite overall Android smartphone, 
provided you don't mind paying a premium. 

URL www.samsung.com.au 
PRICE $999 
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Think you know movies? 
Put your skills to the test! 

ACROSS 

7 Goodbye Girl Mason (6) 

8 A computer-generated woman, 
amazingly like Rachel Roberts (6) 

9 Rider, Money, Virtue, the answer's not 
difficult (4) 

10 Innovative studio created by Francis 
Ford Coppola (8) 

11 Charlie , film which linked Albert 

Finney and Liza Minnelli (7) 

13 Musical backdrop penned for a film (5) 
15 Hanks who was Preston in King Kong 
(2005) (5) 

17 Joe Mantegna starrer that began as a 
slim Stephen King novel (7) 

20 In which Ralph Fiennes knew all the 
answers (4,4) 

21 Johnny, who had a supporting role in 
Platoon (4) 

22 / Tu Mama Tambien and Gravity 
director Alfonso (6) 

23 Only these were left alive in a Jim 
Jarmusch title (6) 

DOWN 

1 A film remarkable only for Olivia 
Newton-John on rollerskates (6) 

2 Eddie Murphy and Owen Wilson's TV 


show remake (1,3) 

3 Awards given to the worst Hollywood 
has to offer (7) 

4 Could be Angela's or possibly a Ray 

Winstone release (5) 

5/6 Role that provided Bradley Cooper 
with a shot at an Oscar (8,6) 

12 Weather that united Brenda Blethyn, 
Whoopi Goldberg and a reindeer (8) 

14 Shadow Of , in which Lou 


Diamond Phillips was an Inuit murder 
suspect (3,4) 

16 It starred Karen Gillan and a malevolent 
mirror (6) 

18 Your favourite film magazine... (6) 

19 An Alan Ladd classic or British director 
Meadows (5) 

21 The tagline ran: "In a country where 
anybody can become President, anybody 
just did" (4) 



Kuow your bug flicks? 


What was the name of Sylvester 
Stallone's character In Antz? 

Harrison Ford and River Phoenix 
are father and son in which 1986 film 
by Peter Weir? 

What '60s Irish band took their 
name from the 1954 film about 
giant ants? 

Weird 1974 sci-fi ant flick Ptee/V 
was the only film directed by who? 

Which bestselling author wrote the 
screenplay for 1958's The Fly? 

What pastime concerns the 
Robert Redford-Brad Pitt film A 
River Runs Through It? 

Which Star Trek movie director 
wrote the screenplay for Invasion Of 
The Bee Girls? 

Who played the gynecologist who 
helps Geena Davis give birth to a 
giant bug in David Cronenberg's 
1986 remake of The Fly? 

Which British actress was the 
terrified lead in Empire Of The Ants? 

Which insectoid rocker starred in 
Derek Jarman's 1978 flick Jubilee? 


‘iuv uuBpv e)fe ‘pjeppoQ iJBms ‘sumoo 
ueop ‘bjaquauojo pjAEQ ‘jaAa^ seioqojN 
•5u!qs!j-A|j 'ABidueejos isjjj sbm 
l!'lieAB|3seLUBr ‘ssegines ‘LUQiji 'iSBOQ 
opnbso^dpi 'jeABeM 


JUNE ANSWERS: ACROSS: 7 Ursula, 8 Aiello, 9 Bolt, 
10 Thirteen, 11 Swindle, 13 Wyler, 15 Frida, 17 The Mask, 
20 Laurence, 21 Noah, 23 Bel Ami, 24 Ice Age. 

DOWN: 1 Dr. No, 2 Burton, 3 Rag Tale, 4/16 Jamie 
Dornan, 5 Beatty, 6 Sleepers, 12 WarGames, 14 
Phoenix, 18 Mendes, 19 Annie, 22 Argo. 

ANAGRAM: Tim Roth 



CHANNING TATUM, MARK 

Ruffalo and Steve Carrel's 
fake nose star in Bennett 
Miller's much-vaunted 
examination of the 
wrestling team Foxcatcher 
and their chief benefactor 
John E. du Pont. We have 
10 Blu-rays for the winners. 



WILL SMITH AND MARGOT 

Robbie play a veteran con 
man and a femme fatale in 
this twisty thrill ride that 
will keep you guessing till 
the end credits. To win one 
of 10 copies of Focus on 
BD, just, erm... focus on the 
question below. 



MICHAEL KEATON'S 

performance as a deluded 
ex-superhero striving for 
Broadway success has been 
labelled many superlatives. 
In short, he is stunning. Take 
a look by flying in an entry 
to win one of 10 copies of 
Bird man on DVD. 



TO WIN, TELL US WHO YOUR FAVOURITE WRESTLER 
TURNED ACTOR IS, AND WHY. 


TO WIN, TELL US WHO YOUR FAVOURITE MOVIE 
CON MAN IS, AND WHY. 


TO WIN, TELL US WHO YOUR FAVOURITE MICHAEL 
KEATON CHARACTER IS, AND WHY. 
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FILM: Mastermindsm: AUGUST 6, 2015 


FEAST YOUR EYES ON THESE BEDENIMED SEX BOMBS 

played by Kate McKinnon and Zach Galifianakis. 
In this crime comedy, Zach's bearded wonder is 
a criminal mastermind about to take part in the 
heist of the century. Really. We have to wait a 
while to see how he pulls it off, but in the 
meantime send us your most witty of captions 
and you could win a copy of Chappie on Blu-ray 
and the awesome Art Of Chappie book. 




Use the free viewa 
appto scan this 
page. Then fill in 
the on-screen form 
with your 10 words 
or less caption and 
hit SUBMIT. The 
winner will be 
published in the 
September 2015 
edition of Empire. 



A = MAY 2015 WINNER^ 


"Reese, wither-hat." 

Congratulations Mitchell Page! You 
score a Wyrmwood: Road Of The Dead 
prize pack including a signed poster, 
T-shirt and baseball cap. 


ROSEWATER OH DVD 


JON STEWART TOOK LEAVE OF 

his hosting duties on The 
Daiiy Show to direct this - 
his first feature - about a 
journo who is captured and 
tortured for being a spy 
(which he ain't). Get writing 
to win one of 10 DVDs of this 
blackly comic drama. 

TO WIN, TELL US WHAT YOUR FAVOURITE 
DIRECTORIAL DEBUT FILM IS, AND WHY. 


THE NEWSROOM S3 
ON BLU-RAY 


GET OUT YOUR HANKIES, THE 

curtain has been drawn on 
the third, and final, season 
of Aaron Sorkin's quirky 
drama set in, you've guessed 
it, a newsroom. For your last 
chance to see how awesome 
Jeff Daniels is as Will 
McAvoy, win one of 10 BDs. 

TO WIN, TELL US WHAT YOUR FAVOURITE HBO DRAMA 
IS, AND WHY. 


THE THEORY OF EVERYTHING 
ON DVD 


THE RELATIONSHIP BETWEEN A YOUNG 

Stephen Hawking (Oscar winner 
Eddie Redmayne) and his wife 
Jane (Felicity Jones) is at the 
heart of this biopic of the iconic 
physicist. Not that there isn't 
number-crunching aplenty. 

Calculate an entry to win one of 
10 copies on DVD. 

TO WIN, TELL US WHAT YOUR FAVOURITE BIOFLICK 
IS, AND WHY. 


CLUB LIFE 

ON BLU-RAY OR DVD 


TO PROVE THERE IS LIFE AFTER 

Entourage, Jerry Ferrara 
(aka Turtle) stars as Johnny 
D, a nightclub promoter 
trying to make a name for 
himself on the mean streets 
of NYC. To win one of 10 
copies, do the Travolta strut 
and enter now. 

TO WIN, TELL US WHAT YOUR FAVOURITE DANCE 
MOVIE IS, AND WHY. 


BURYING THE EX 
ON BLU-RAY OR DVD 


JOE DANTE IS BACK. THE 

director of Piranha, The 
Howiing and Gremiins 
returns with another 
delicious slab of horror- 
comedy goodness. Win a 
copy to see if Burying The Ex 
is a return to form for the 
director. Pass the shovel. 

TO WIN, TELL US WHAT YOUR FAVOURITE JOE DANTE 
MOVIE IS, AND WHY. 


LOST RIVER OH DVD 


WALKING IN THE SHOES OF HIS 

favourite director Nicolas 
Winding Refn, Ryan Gosling 
has stepped behind the 
camera to create a weird, 
violent, neon lit head-fudger 
that is guaranteed to amaze 
and confuse. Test your brain 
by winning one of 10 DVDs. 

TO WIN, TELL US WHAT YOUR FAVOURITE RYAN 
GOSLING PERFORMANCE IS, AND WHY. 








TO WIN ANY OF THESE PRIZES, EMAIL US AT EMPIREGIVEAWAYS@BAUER-MEDIA.COM.AU, WRITE THE PRIZE IN THE SUBJECT LINE, YOUR PREFERRED FORMAT IF THERE ARE 

both DVD or Blu-ray options and complete the answer in 25 words or less, not forgetting to include your contact details. All competitions are open to 
both Australian and New Zealander Empire readers. Entries close July 8. 


www.bauer-media.com.au/terms/competitioii-terms 
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ALL IS LOST (2014) 

Robert Redford on 
a boat, on his own. 
At no point does 
George Clooney 


DUEL (1971) 

Steven Spielberg's 
demon-truck drama 
was an inspiration 
on Gravity, says 
Alfonso Cuaron. 


GRAVITY 


( 2013 ) ‘‘Mayday, mayday.” 

Rated M / Director Alfonso Cuaron / Screenwriter Alfonso Cuaron, Jonas Cuaron / Cast Sandra Bullock, George Clooney 


SETTING THE SCENE 

Co-writers Alfonso Cuaron and son 
Jonas say that this moment in their 
Oscar-winning space-thriller, in 
which an astronaut (Sandra 
Bullock) has what she thinks is her 
last conversation with a human, 
was the toughest to pen. The 
results, though, are both heart- 
wrenching and life-affirming. To 
see it from the Inuit's POV, check 
out Jonas' short film Aningaaq, 
online now. 

INT.SOYUZ-DAY 

The sun is setting behind the Earth. 

Ryan: Houston, in the blind. 
Houston, in the blind, this is Dr. 
Ryan Stone. I'm calling from the 
Soyuz TMA-one-four-M. I'm 
currently out of fuel and adrift. Do 
you copy? Houston, this is Dr. 

Ryan Stone. Do you copy? 
Houston, this is Ryan Stone. Do 
you copy? 

Nothing. 


Ryan: Houston, this is Mission 
Specialist Ryan Stone,do 
you copy? 

Indistinct chatter begins on 
the radio. 

Ryan: Houston, Houston, please 
confirm identity. Houston, you're 
coming in over an AM frequency. 
Copy. Do you copy? Is this the 
Chinese station? Is this 
Tiangong? Copy. 

More chatter. It's not in English. 

Ryan: Mayday, can you copy? 
Mayday, mayday, mayday. 

The voice becomes clearer. 

It's Inuit. 

Ryan: Ma- Yes, yes. Mayday, 
mayday. Mayday, mayday. An- 
[Whispering] Anin- Aningaaq, is 
that...? Is that your...? Is that your 
name? Aningaaq is your... is your 
name? Is that your name? 


Inuit man : [KO.] Mayday! 

Ryan: No, no, no. No, my name is 
not Mayday. I'm Stone. Dr. Ryan 
Stone. I need help. I am... 

On the radio, dogs are barking. 

Ryan: Wh... Those are dogs. 
They're calling from Earth. They're 
calling from Earth. [Sitting back] 
Aningaaq, make your dogs bark 
again for me, would you please? 
Your dogs. Dogs, you know. Woof, 
woof. Dogs. 

The Inuit responds by barking and 
howling. Ryan joins in. 

Ryan: Woof, woof! Whoo, whoo! 
[Sobbing] Oh, I'm going to die, 
Aningaaq. I know, we're all gonna 
die. Everybody knows that. But I'm 
gonna die today. Funny, that. You 
know, to know. But the thing is, it's 
that I'm still scared. I'm really 
scared. Nobody will mourn for me, 
no-one will pray for my soul. Will 
you mourn for me? Will you say a 


prayer for me? Or is it too late? 

A tear falls from her eye, freezes 
and floats away. 

Ryan: I mean, I'd say one for 
myself, but I've never prayed in my 
life, so... Nobody ever taught me 
how. Nobody ever taught me how. 

On the radio, the sound of a baby. 
The Inuit man starts to sing. 

Ryan: A baby. [Crying] There's a 
baby with you, huh? Is that a 
lullaby you're singing? That's so 
sweet. I used to sing to my baby. I 
hope I see her soon. 

She leans over and presses a button 
on the control panel. She switches 
off the lights, then turns dials, 
decreasing the oxygen in the cabin. 

Ryan: That's nice, Aningaaq. Keep 
singing, just like that. Sing me to 
sleep, and I'll sleep. Keep singing. 
And sing, and sing. 
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